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islensku myndlistarverdlaununum er aetlad ad vera lidur
i ad efla islenska samtimamyndlist. Tilgangur verdlaunanna
er skyr en hann er ad vekja athygli a pvisem vel er gert a
svidi myndlistar 4 Islandi og studla ad kynningu & islenskum
myndlistarménnum og myndskopun peirra.

Verdlaunin eru nu afhent i annad sinn en hug-
myndin ad Islensku myndlistarverdlaununum kviknadi
i myndlistarradi sem stendur ad baki peim. | samtali peirra
sem sitja radid kom fram ad til ad maeta pvi hlutverki pess
sem tilgreint er i l6gum, ad studla ad kynningu a islenskum
myndlistarménnum og myndskdpun peirra hér a landi

og erlendis, veerirad ad koma a fot verdlaunum par sem
kastljésinu veeri beint ad pvi sem paetti framurskarandi
i islenskri myndlist a hverjum tima.

Um er ad reeda tvenns konar vidurkenningar.
Annars vegar er um ad reeda Myndlistarverdlaun arsins
sem fara til islensks myndlistarmanns sem pykir hafa synt
framurskarandi verk 4 arinu & [slandi par sem verdlaunin
eru ein milljon kréna. Hins vegar er um ad reeda Hvatningar-
verdlaun arsins sem eru verdlaun til ungs starfandilista-
manns sem hefur synt framurskarandi verk opinberlega
4 arinu 4 islandi og eru verdlaunin 500 pusund krénur.

| bvi augnamidi ad domnefndin veeri skipud
adilum med vidtaeka pekkingu a svidi islenskrar myndlistar
og yfirsyn yfir lidid myndlistarar var leitad eftir tilnefningum
i domnefnd fra Sambandi islenskra myndlistarmanna,

The Icelandic Art Prize is
intended to be a part of an effort
to strengthen contemporary
Icelandic art. Its purpose is clear,
the prize is meant to promote
quality art in Iceland and introduce
Icelandic artists and their work.

This is the second time that
this prize is awarded, but the idea
came from the art council, which
founded the prize. A conversation
between council members led to
the conclusion that to meet the
council’s legal requirements of
introducing new artists and their
work in Iceland and abroad, it
would be ideal to found a prize
where the focus is on outstanding
Icelandic art at any given time.

The prize is twofold. On
one hand, there is the Icelandic
Art Prize, which is given to an

Icelandic artist who is thought

to have exhibited outstanding
work in Iceland during the year;
the prize money is one million isk.
On the other hand, there is the
Motivational Award, which go to

a young artist who has publicly
exhibited excellent work in Iceland
during the year; the prize money
is 500.000 isk.

In order for the selection
committee to have members with
extensive knowledge of Icelandic
art as well as an overview of the
art of the previous year,
nominations were requested
from The Association of Icelandic
Visual Artists, Association of
Art History and Theory in Iceland
and Iceland University of the
Arts, as well as the directors of
The National Gallery of Iceland,
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Listfraedafélagiislands, Listahaskola islands og til forstédu-
manna Listasafns islands, Listasafns Reykjavikur, Gerdar-
safns, Nylistasafnsins, Listasafnsins & Akureyri, Listasafns
Arnesinga, Listasafns Reykjanesbasjar og Listasafns ASI.

| ddmnefndinni sitja, auk min sem er formadur démnefndar
og fulltrui myndlistarrads: Johann Ludwig Torfason fra

SiM, Adalsteinn Ingdlfsson fra Listfreedafélaginu, Sigurdur
Gudjonsson fra Listahaskolanum og Hanna Styrmisdéttir
fulltrui forstbdumanna safna.

Ad pessu sinni barust 67 tilnefningar i gegnum
opid vefsvaedi verdlaunanna og eru pad alika margar til-
nefningar og arid a undan. Démnefnd hafdi ur 29 néfnum
myndlistarmanna ad velja fyrir Myndlistarverdlaun arsins
og ur 10 n6fnum myndlistarmanna fyrir Hvatningar-

verdlaun arsins.

Domnefndin hofst handa pegar lokafresti inn-
sendinga var lokid i januar og vann 6tullega par til nidur-
stada fékkst. bar lagdi hver og einn ddmnefndarmadur
fram sin faglegu sjonarmid svo ur vard listi yfir pa fijora
myndlistarmenn sem pykja hafa skarad fram ur 4 sidasta
ari og eru tilnefndir til Myndlistarverdlauna arsins auk pess
sem prir ungir myndlistarmenn voru valdir til ad hljéta
tilnefningar til Hvatningarverdlauna arsins. Eg vil pakka
beim sem satu med mér i domnefndinni fyrir peirra

godu storf.

Reykjavik Art Museum, Gerdarsafn
- Képavogur Art Museum, The
Living Art Museum, Akureyri Art
Museum, Arnes Art Museum,
Reykjanesbaer Art Museum and
ASI Art Gallery. The members

are, apart from myself who is the
selection committee’s chairwoman

and the art council representative:

Johann Ludwig Torfason from
SIM, Adalsteinn Ingdlfsson from
the Association of Art History
and Theory, Sigurdur Gudjéonsson
from Iceland University of the
Arts and Hanna Styrmisdottir,
the representative of museum
directors.

This year, 67 suggestions
were received through the open
website of the art prize, a similar
number to the previous year. The
selection committee had to choose
from 29 artists for the Icelandic
Art Prize and from 10 artists for
the Motivational Award.

The selection committee
started working as soon as the
deadline for nomination expired in
January, and worked hard until it
reached a conclusion. Each member
put forward their professional
opinion, composing a list of four
artists whose work last year was
outstanding and are nominated for
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Eg vil einnig pakka Bjérgu Stefansdéttur hja
Kynningarmidst6d islenskrar myndlistar og Heru Guo-
mundsdadttur og Laufeyju Jakobsdottur, verkefnastjorum
islensku myndlistarverdlaunanna, sem hafa haft veg og
vanda af framkvaemd verdlaunanna.

Pegar horft er yfir myndlistarsenu sidasta ars
er anaegjulegt ad sja hversu blomleg myndlistiner a
islandi. Pad er sk min ad Islensku myndlistarverdlaunin
muni vaxa og dafna a naestu arum pannig ad pad pyki
eftirsoknarvert ad hljéta vidurkenningarnar og ad
verdlaunin muni ar hvert vekja verdskuldada athygli

aislenskri myndlist.

the Icelandic Art Prize, as well as
a list of three young artists who
are nominated for the Motivational
Award. | would like to thank the
other members of the committee
for their good work.

| would also like to thank
Bjorg Stefansdoéttir at the
Icelandic Art Center, and Hera
Gudmundsdéttir and Laufey
Jakobsdéttir, project managers

of the Icelandic Art Prize, who
have been in charge of all planning.
When looking back on the
Icelandic art scene last year, it
is delightful to see how Icelandic
art is flourishing. | wish for the
Icelandic Art Prize to grow and
bloom in the next years, so the
awards will become prestigious
and attract well-deserved
attention to Icelandic art.
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Tilraun er grunnstefi skapandi starfi. Hun varpar syn

a formid sem unnid er ad og skerpir syn okkar a tak-
markanir pess og moguleika. Ny eda dvaent nalgun baegir
fra tilhneigingu okkar til ad lita a form, mynd eda rymi sem
fyrirfram gefid, hvort sem pad er hlutlaegt eda hugleegt.
Sa sem stendur fyrir tilrauninni er medvitadur um ad hun
getur mistekist .. en hvernig sem fer, skapast pekking sem
getur adeins ordid til i pvi tiltekna samhengi, og er pess

vegna afar dyrmeet.

Pekkt er su hugmynd um listaverk ad pau hafi
afmarkad upphaf og endi. Pad er pé vandasamt ad setja
skilgreiningu a listaverki slikar skordur. Listskdpun er
dynamiskt, lifandi ferli par sem tekist er a vid évissu a
Ollum stigum og pvi ferli lykur i raun aldrei, hvorki med
uppsetningu i safni né annarri utfeerslu, vegna pess ad
verki lykur ekki med birtingu, syningu eda flutningi; lestri,
skodun eda hlustun. Pad verdur aldrei synt, flutt eda
upplifad 4 nakveemlega sama hatt tvisvar og pvi er hver
syning, hvert samhengj, einstakt.

Vistkerfi myndlistar er margpaett net stofnana
og fagadila sem hafa pad hlutverk ad safna, rannsaka,
vardveita, midla og fraeda, sem og ad veita listamdnnum
hid fidlbreytta fulltingi sem peir purfa a ad halda i starfi
sinu, til ad mynda me? pvi ad studla ad tilurd nyrra verka.
A sidustu tveimur aratugum hefur ordid mikil og jakvaed

Experimentation is the basis of

all creative work. It sheds a light
on the form being worked on,

and focuses our perception of its
limitations and possibilities. A new
or unexpected approach dispels
our tendency to look at form,
image or space as predetermined,

whether it is objective or subjective.

The experimenter is aware that
they might fail ... but either way,

a knowledge will be created which
could only arise from this particular
context, and therefore is extremely
valuable.

It is a well-known conception
that art works have a specific
beginning and an end. However,
it can be misleading to place such
limitations on a work of art. Art
making is a dynamic, living process,

full of uncertainty, and this process
never really ends, not with a work’s
installation in a museum or any
other presentation of it, because
the work doesn’t end when it is
published, exhibited, performed;
read, viewed or listened to. It can
never be presented or experienced
in exactly the same way twice, and
thus each exhibition, each context,
is unique.

The ecosystem of visual
art is a complex network of
institutions and professionals,
whose role it is to collect,
research, preserve, communicate
and educate. This network also
provides the foundation for artists
themselves to thrive, for example
by commissioning new work. In
the last two decades, a significant
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breyting 4 pessu umhverfi myndlistar 4 [slandi, med tilkomu
nyrra, opinberra og einkarekinna syningarstada, stor-
aukinni aherslu a midlun, fraedslu og patttéku almennings,
uppbyggingu alpjodlegs tengslanets, 6flugu launakerfi
listamanna, peirri nybreytni ad myndlistarmenn fa nu

greitt fyrir storf sin i pagu opinberra safna, og ekki sist

med stofnun myndlistarsjods sem hefur gert fjdlmargt
kleift sem adur var ekki heegt ad hrinda i framkvaemd.

Med stofnun islensku myndlistarverdlaunanna 4 sidasta

ari beettist enn ein lyftistongin i hopinn.

Pzer sjo tilnefningar til tveggja verdlauna sem
domnefndin ad pessu sinni tok hdndum saman um, eiga
pad sameiginlegt ad vera i nanum tengslum og takti vid
samtimann og samfélagid, pratt fyrir augljosa innbyrdis
fidlbreytni hvad vardar inntak, efnisval, nalgun, og i raun
hvadeina sem snyr ad hinu skapandiferli. Fyrir hond
nefndarmanna vil ég pakka traustid sem okkur er synt
med valii petta hlutverk.

Eg vil jafnframt pakka myndlistarradi fyrir frum-
kvaedid ad stofnun pessara verdlauna sem er heillaspor
fyrir myndlist & slandi, listunnendum sem flykktust &
myndlistarsyningar og vidburdi a arinu 2018, fyrir ad gefa
sér tima i dagsins 6nn til ad tilnefna pad sem peim potti
bera haest 4 arinu, og sidast, en sannarlega ekki sist,

myndlistarménnum fyrir storf sin.

positive change has taken place in
Iceland’s art infrastructure, with the
arrival of new, public and private,
exhibition spaces; greatly increased
emphasis on education and public
engagement and participation;
international networking; a publicly
funded salary system for artists;
the recent development that artists
are now paid for their work in
public museums; and not least by
the founding of the Art Fund, which
has enabled many things which
previously were impossible. The
foundation of the Icelandic Art Prize
last year is yet another positive
addition.

The seven nominations for
two awards which the selection
committee agreed on this year, share

a close alignment with prominent
issues in the arts and society at
large, despite obvious differences in
content, material, approach and just
about everything else regarding the
creative process. On behalf of the jury
members, | would like to express our
appreciation for the trust placed in us.
I would also like to thank
the Art Council for initiating the
foundation of this prize, which is
a great step forward for Icelandic
art; the art lovers who attended
exhibitions and happenings in 2018
for taking the time to nominate the
works and exhibitions they thought
to be outstanding, and last but
certainly not least; | thank the
artists for their work.
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Gudmundur Thoroddsen (f. 1980) er tilnefndur fyrir
syninguna Snip Snap SnubburiHafnarborg. Myndverk
hans, adallega malverk, vatnslitamyndir og keramikverk,
hafa til pessa verid uppfull af iréniu og svortum himor

a4 kostnad karlaveldisins. [ peim birtast nitima karlmenn

i vidvarandi tilvistarkreppu, uppteknir af sjalfum sér og
margs konar fanytriidju, en éfaerir um ad fast vid adsteedur
i raunveruleikanum. Eda eins og listamadurinn segir sjalfur:
~Karlfifl ad gera eitthvad sem peir halda ad sé merkilegt.”
Peir eru svifandi i lausu lofti, fakleeddir og hjalparvana, eda
birtast okkur sem steinrunnin tréll, groflega hnodud ur leir
ogloédrandiiglassur.

[ eldri verkum Gudmundar ber meira &
teikningu en maleriskum toktum, og myndrymi er par
opid og breytilegt. A syningunni i Hafnarborg hléd lista-
madurinn upp pétta og aferdarrika fletia mérkum hins
hlutleega og 6hlutleega. Pessir fletir proudust yfir i svids-
myndir af listségulegum uppruna, myndraenan arkitektur
a bord vid hallir, sulur og sigurboga, sem listmalarar
fyrri tima notudu til ad gefa til kynna vold og rikidaemi
vidskiptavina sinna. [ pessu umhverfi ofgnéttar og
sjalfsupphafningar hraerast karlfigurur allra tima, jafn
utangatta, afkaralegar og adprengdar ogi fyrrimyndum
listamannsins, fangar adstaedna sem peir ekki skilja.

Ad mati ddmnefndar beetti syning Gudmundar
i Hafnarborg nyjum kafla vid préounarségu hans sem lista-
manns. Umtalsverdar breytingar hafa ordid a malunar-
teekni og uppbyggingu verkanna sem na fyrir viki® enn
betur ad midla vidfangsefni peirra til ahorfandans:
ulfakreppu karlimannsins, nu i ségulegu samhengi.



Gudmundur Thoroddsen (f. 1980)
lauk BA nami i myndlist fra Lista-
haskéla islands 2003 og MFA nami
fra SVA iNew York arid 2011. Helstu
nylegu einkasyningar hans eru
Dismantled Spirits i Asya Geisberg
Gallery i New York, Tittlingaskitur

i Hverfisgallerii og SNIP SNAP
SNUBBUR i Hafnarborg.

Fjallad hefur verid um syningar
hans i ymsum fjdImidlum, s.s.
Artforum, The New York Times,
Time Out New York og Dazed
Digital. Hann hefur hlotid styrki
ur styrktarsjodum Gudmundu
Andrésdéttur, Myndstefs og
KiM, auk listamannalauna.
Gudmundur er a mala hja Asya
Geisberg Gallery i New York

Gudmundur Thoroddsen (b.1980)
graduated BA in fine art from the
Iceland University of the Arts in
2003 and MFA from SVA in New
York in 2011. His most recent solo
exhibitions include Dismantled
Spirits in Asya Geisburg Gallery

in New York, Tittlingaskitur in
Hverfisgalleriand SNIP SNAP
SNUBBUR in Hafnarborg.

His exhibitions have been covered
in various media, including Art
Forum, The New York Times, Time
Out New York and Dazed Digital.
He has received grants from

the foundations of Gudmunda
Andrésdoéttir, Myndstef and KiM,
as well as being awarded an artist
stipend. Gudmundur is supported
by Asya Geisberg Gallery in New

og Hverfisgallerii { Reykjavik.

York and Hverfisgalleriin
Reykjavik.

Gudmundur Thoroddsen (b. 1980)
is nominated for his exhibition
Snip Snap Snubbur in Hafnarborg.
His artwork, mainly paintings,
water colours and ceramics, have
until now been full of irony and
black humour, at the expense of
the patriarchy. Here, modern men
appear in a continual existential
crisis, preoccupied with themselves
and all manners of worthless
activities, but unable to deal with
real-life situations. In the words
of the artist himself: “Idiotic

men doing things they think are
important.” They float in the

air, scantily clad and helpless,

or appear as fossilised trolls,
coarsely kneaded from clay and
covered in frosting.

In Gudmundur’s older works,
drawing is more prominent than
painting, the image space is open
and changeable. In his exhibition
in Hafnarborg, the artist created
dense and textured surfaces,

bordering between the objective
and the abstract. These surfaces
then developed into scenes of
art historical origin, figurative
architecture like palaces, pillars
and triumphal arcs, which artists
of old used to indicate their
customers’ power and wealth. In
this environment of excessiveness
and self-importance dwell the
male figures of all time, as clueless,
grotesque and distressed as in the
artist’s former images, prisoners of
circumstances they cannot fathom.
It is the opinion of the jury
that Gudmundur’s exhibition in
Hafnarborg added a new chapter
to his developing history as an
artist. There have been consider-
able changes to his painting
technique and the construction
of his works, which leads to them
being even more effective in
communicating their message
to the viewer: the dilemma of the
male, now in a historical context.
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Hekla Dogg Jonsdottir

Hekla Dogg Jonsdéttir (f. 1969) er tilnefnd fyrir syninguna
Evolvement i Kling & Bang. Hin haeglata en markvissa
framvinda sem titillinn gaf til kynna vard smam saman

ljos pegar gengid var um nidurholfad syningarrymio.

Eitt leidarstef af morgum var samstarf vid adra. | pvi gaf
listakonan ad akvednu leyti fra sér stjornina yfir utkomu
hins skapandi ferlis, og vard pess pannig valdandi ad til

vard svigrum par sem eitthvad nytt og 6fyrirséd gat kviknad
i samspili hennar og bodsgesta hennar.

[ anddyrinu téku & maéti gestum litrik tjdld, unnin
med svokalladri marbling-taekni sem pekkist ur boka- og
pappirsgerd. Pegar gengid var i gegnum naestu dyr pyrladist
konfetti yfir ahorfandann. Hekla Dégg beindi pannig
athygli vidkomandi strax ad eigin upplifun og augnablikinu
og kveikti eftirveentingu eftir framhaldinu. Parnzest fékk
Hekla skald og listamenn til ad yrkja ljod fyrir hljod- og
ljdsaskulpturinn 2018, svo ad ur vard ,fréttaveita® um
lidandi stundu i gegnum siu listamannsins, svo ad vitnad sé
i Heklu sjalfa. [ pridja ryminu var hringsja og upptokusalur
par sem listamdnnum var bodid ad bua til videoverk, og
afrakstur peirrar skopunarsmidju var einnig syndur a
syningartimabilinu.

Heklu tékst einkar vel & syningunni ad virkja
hvort tveggja téfrana sem verda til i samstarfi listamanna,
og medvitund hvers og eins ahorfanda um eigin upplifun
og framlag til tulkunar verkanna. Pad er mat ddmnefndar
ad med samtvinnun pessara patta hafi Heklu tekist
ad auka nyjum viddum vid eldri hugmyndir sinar med
eftirtektarverdum haetti.




Hekla Dogg Jonsdottir (f. 1969)
vinnur gjarnan med einhverja
virkni i verkum sinum sem eru
knuin afram af ahuganum a
augnablikiummyndunar og
efnahvarfa. Hun hefur ahuga & pvi
6reeda millirymi sem verdur til vid
yfirfeerslu, til deemis pegar hin
notar adgengilega nytjahluti og
framandgerir pa med pvi ad feera
pa yfir i annad samhengi. Virkni og
efniseiginleiki skarast a vid tofra
og andlega pastti. Hekla baedi
fangar og byr til adsteedur fyrir
pessar heillandi ummyndanir sem
listin gefur svo frjalst og opid rymi.

Hun utskrifadist fra
Myndlista- og handidaskéla
islands 1994 og var gestanemandi
i byskalandi i tvo ar. Ari® 1997 lauk
han BFA-gradu og arid 1999 MFA-
gradu fra Listahaskola Kaliforniu
i Los Angeles. Arid 1998 fékk hun
styrk til ad nema vid Skowhegan
malara- og myndhéggvaraskolann
iMaine. Hun hefur haldié fjol-
margar alpjédlegar syningar sidan
ario 1999, verid syningarstjori a
nokkrum syningum og er nina

professor vid Listahaskola islands.

Hekla er einn af stofnendum og
stjéornarmedlimum hins lista-

Hekla Dogg Jonsddttir in born
(b.1969), lives and works in
Reykjavik, Iceland. She makes
interactive constellations, a group
or cluster of related things, creating
adialog of sound sensitive cold
cathode lights, a frozen puddle in
the middle of the summer, pop-up
igloos, wishing wells and magic.
She graduated from
the Icelandic College of Art
and Crafts in 1994 and spent
two years as a guest student in
Germany. In 1997, she received
aBFA and in 1999 an MFA from
the California Institute of the

received a Fellowship to attend
Skowhegan School of Painting
and Sculpture in Maine. Since
1999, she has actively exhibited
her works internationally. She
has taken on the role of a curator
for several exhibitions and is
currently a professor at the
Iceland Academy University of the
Arts. Hekla is one of the founders
and a board member ofat the
artist- run Kling & Bang gallery.

mannarekna Kling & Bang galleris.

Hekla Doégg Jonsdottir (b. 1969)

is nominated for her exhibition
Evolvement in Kling & Bang. The
quiet but purposeful progression
indicated by the title gradually
became clear when walking around
the compartmentalised exhibition
space. One guiding principle of many
was collaboration. In this respect,
the artist partly gave up control

of the outcome of the creative
process, making room for new and
unexpected things to appear in the
interaction between herself and her
guests.

In the lobby, guests were met
by colourful drapes, created with
so-called marbling technique, well
known in book and paper making.
When walking through the next
doorway, the viewer was strewn
with confetti. In this way, Hekla Dégg
immediately focused the guests’
attention on their own experiences,

Arts, Los Angeles. In1998, she

creating excitement for what lay
ahead. The audio- and light sculpture
2018 incorporated poetry specially
composed by poets and artists at
Hekla’s bidding, creating a “news
source” of the present through the
filter of the artist herself, to quote
her own words. The third space held
a panoramic point and a recording
room where artists were invited

to create video work, which also
became a part of the exhibition.

In Evolvement, Hekla
successfully activated both the
magic which is created in artists’
collaboration, and the awareness
of each viewer of their own
experience and contribution to the
interpretation of the exhibition.
The jury is of the opinion that by
intertwining these elements, Hekla
has added new dimensions to her
existing work in a noteworthy
fashion.
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Steinunn Gunnlaugsdattir

Litla hafpulsan, tveggja metra har skulptur i formi pulsu
a braudbollu i midri Tjérninni, var framlag Steinunnar
Gunnlaugsdattur til aldarafmaelis fullveldis islands.

Von Steinunnar, ad hennar ségn, var ad verkid yrdi

med tid og tima steypt i brons og fengid framtidarheimili
i Tjorninni. Pulsan vakti fljotlega eftirtekt og umraedu

a almennum vettvangi og skdmmu eftir afhjupun voru
unnin & henni skemmdarverk, hun ,,aflimud“, med ordum
listamannsins, sem vakti enn frekari vangaveltur um
merkingu hennar.

Steinunn hefur alla tid haldid sjo i skarpri
samfélagsryni, medal annars med verkinu Lydraedid er
pulsa a syningu Nylistasafnsins 2009. Pulsuformid hefur
Steinunn sagt vera myndlikingu vid lydraedid par sem
val kjosenda felst i fyrirfram akvednu medleeti. Med Litlu
hafpulsunni seettilistakonan lagi med afgerandi haetti
i almenningsrymi, i samhengi, sem gaf tilefni til ad tulka
verki® sem gagnryni 4 menningarleg ahrif Dana & islandi
til langs tima, enda félst i pvi augljos tilvisun til eins helsta
kennileitis Kaupmannahafnar. Formid leiddi ahorfendur
b6 vidar og margir sau i pvi had og gagnryni a karlaveldid.

Nokkur daemi eru um pad i islenskri listasdgu
ao listaverk i almenningsrymi veki svo hord vidbrogo, par
a medal eydileggingin & Hafmeyju Ninu Seemundsson
i Tjérninni sem sprengd var i loft upp a nyjarsdag1960.

Ad mati domnefndar var Litla hafpulsan eftir-
tektarverd ad forminu til, og um leid pydingarmikid innlegg
i almenna umraedu um ymis agreiningsmal i samfélaginu.
Stadsetning pess vakti folk jafnframt til umhugsunar um
naerumbhverfi sitt, sdguna og heiminn umhverfis.




Steinunn Gunnlaugsdéttir (f. 1983)
utskrifadist fra myndlistardeild
Listahaskola islands vori®

2008 og tok patt i opnu listnami
menningarstofnunarinnar

Ashkal Alwan i Beirut, Libanon,
veturinn 2013-2014. Hun vinnur
pvert 4 midla og gerir skulptura,
myndboénd, hljédverk, teikningar,
gjorninga og innsetningar.

Med bléndu gaska og alvoru tekst
htin 4 vid hin fjdlmérgu hug-
myndafraedilegu og sidferdislegu
kerfi sem mannskepnan skapar,
faedist inn i, lifir vid og berst gegn.
Grunnstodir hins sidmenntada
mannheims, berhattadar stripadar
af pviinnantéma en um leid
merkingarprungna prjali sem
umlykur pzer, verda pannig ad
efnivid i tilraunum hennar til

ad avarpa samtimann.

Steinunn Gunnlaugsdaéttir
(b.1983) graduated from the

fine art department of the

Iceland University of the Artsin
spring 2008 and participated

in the open studies program of
Ashkal Alwan, the Lebanese
Association for Plastic Arts, in
Beirut, Lebandon 2013-2014. She
works across different media,
creating sculptures, videos, audio
work, drawings, performances and
installations.

She uses humour, mixed with
solemnity, to grapple with the
numerous ideological and moral
systems which man creates, is
borninto, lives in accordance

to and fights against. The
foundations of the civilised world,
when stripped from the hollow,
yet simultaneously fraught with
meaning, frills that surrounds
them, thus become the material
for Steinunn’s experiments in
addressing the present.

The Little MareSausage, a two
metre tall sculpture in the form of
a sausage on top of a bread bun, in
the Pond in Reykjavik, was Steinunn
Gunnlaugsdottir’s contribution

to the centennial of Icelandic
sovereignty and to Cycle Music and
Art: Inclusive Nation. According to
Steinunn herself, her hope was that
the work would in time be cast in
bronze and given a permanent home
in the Pond. The sausage soon
attracted attention, causing public
debate and was sabotaged shortly
after its unveiling, “amputated”, to
use the words of the artist herself,
which gave rise to even more debate
as to its meaning.

Steinunn has always been
involved in sharp social criticism,
for example with her work
Democracy is a Hot Dog in The
Living Art Museum in 2009. She
has likened democracy to a hot dog,
as voters only get to choose from
predetermined accompaniments.
The Little MareSausage was the

artist’s very decisive step into public
space, in a context which gave the
viewer cause to interpret the work
as a criticism of the longstanding
cultural effect of Denmark in Iceland,
the work being an obvious reference
to one of the best-known landmarks
in Copenhagen. The artwork’s form
also raised other associations, many
interpreting it as sarcasm and a
criticism of the patriarchy.

Icelandic art history has
a few examples of public artwork
causing such an extreme reaction,
for example the destruction of
Nina Szemundsson’s Mermaid in
the Pond, which was blown up on
New Year’s Day 1960.

The jury finds The Little
MareSausage remarkable in form,
and believes it be an important
contribution to public debate on
various controversial, current social
issues. Furthermore, its location
caused people to consider their
close environment, history and the
world around them.
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Eyglé Hardardottir (f. 1964)
vinnur gjarnan tvi- og privida
abstraktskulptura ur pappir,
innsetningar og bokverk.
Hraefni eins og pappir, baedi
nyr og endurnyttur, litrikt fundid
efni, plast, vidur, grafit og gler
leggja grunn ad hugmyndum
Eygloar og eru drifkraftur

til ad kanna moéguleika og
takmarkanir midilsins hverju
sinni. Skopunarferlid einkennist
af rannséknum og kénnun a
efninu, par sem moguleikar og
takmarkanir eru kortlagdar,

og audkenni pess rannsékud.

Eftir stendur verk sem er afsprengi
ferils par sem efnid hefur radid for,
pad verid teygt og pvi breytt og pvi
fengid annad hlutverk.

Eyglé lzerdii Myndlista- og
handidaskéla islands (1983-87)
og Akademie voor Beeldende
Kunst en Industrie i Enschede,
Hollandi (1987-90), en auk pess
hefur hun lokid meistaragradu i
kennslufraedum vid Listahaskdla
islands (2014).

Eygl6 Hardardottir (b.1964)

often creates two- and three-
dimensional abstract sculptures
from paper, as well as installations
and book work. Material such

as paper, new and recycled,
colourful found material, plastic,
wood, graphite and glass, are the
basis of her ideas and the driving
force behind her exploration and
limitations of each media. The
creative process is characterised
by research and exploration of the
material, mapping its possibilities
and limitations each time, and

exploring its characteristics.

The outcome is an art work,

the result of a process, guided

by the material which has been
stretched, transformed and given
anewrole.

Eyglo studied at the
Icelandic College of Art and Crafts
(1983-87) and Akademie voor
Beeldende Kunst en Industrie in
Enschede, Holland (1987-90), but
she also holds an MA in educational
theory from the Iceland University
of the Arts (2014).

Eyglé Hardardattir (f. 1964) hlytur Myndlistarverdlaun
arsins 2019 fyrir syninguna Annad rymi i Nylistasafninu
sem bar titil sinn med réttu. Med verkum semisenn

voru finleg og stérkarlaleg, unnin i vidkvaeman efnivid,
opnadi listakonan fyrir gattir sem ahorfandinn gat smeygt
sér inn fyrir og aukid skynjun sina og neemi a kostnad
hinnar vanabundnu rokhyggju. Eyglo virdist umhugad ad
ahorfendur verka hennar skynji ad ekkert eitt svar sé rétt,
ad allar viddir hafi sama veegi og ad upplifun peirra geti
verid personuleg og an endastodvar. Verkin voru galopin til
tulkunar. | 6ruggri og fagadri beitingu fundins og adkeypts
efnis |4 hvati til innsaeis, til pess ad lesa ekki adeins i
efnivid verkanna heldur duldar viddir, undirmedvitund,

og samspil vid birtuna og hid steypta rymi efnisheimsins.
Pappir var meginefni verkanna, efni sem bersynilega

er Eyglo hugleikid og leidir hana inni eiginlega formgerd
verka hennar. Bokverkid ,,Annad rymi” var uppspretta
syningarinnar og pandi ut méguleika forms og midla,

i vidum skilningi.

[ teepa prija aratugi hefur listskdpun Eygloar
fléttast saman vid storf hennar sem listkennara annars
vegar, og landvardar & halendi islands hins vegar.
Skilningur hennar og virding fyrir efni og edli pess, hefur
kallast & vid skodun a vidkvaeemustu pattum i lifriki og
umhverfi islands, og hvort tveggja undirbyggt einstakan
naemleika i listkennslu par sem hun leidbeinir ungu folki
a motunararum pess.

Pad er mat ddmnefndar ad o6ll helstu einkenni
listakonunnar hafi komid fram a syningu Eygloar i Nylista-
safninu: astrida fyrir myndlist, 6heft skdpun, djupstaed
forvitni um virkni pess 6raeda, midlun og kennsla sem
felst i pvi trausti sem hun syndi ahorfendum til patttoku

i sképuninni.
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Eyglé Hardardottir (b. 1964) is the
recipient of the Art Award 2019 for
her aptly named exhibition Another
Space in The Living Art Museum.
With work which simultaneously
was dainty and coarse, made from
delicate materials, the artist opened
up doorways for the viewer to enter
and increase their perception and
sensitivity instead of the usual
rationalism. Eyglé seems concerned
with the viewers sensing that there
is no one correct answer, that all
dimensions are equally important
and that their experience can be
personal and limitless. The works
were wide open for interpretation.
The determined and sophisticated
usage of found and bought materials
carried an incentive for intuition,

to not only read the material of

the works but also their hidden
dimensions, the subconscious, and
the interaction with light and the
concrete space of the material
world. The work was mainly made
from paper, a material which Eyglé
is obviously fond of, and leads her

to the natural structure of her art.
The book art Another Space, was
the exhibition’s source, expanding
the possibilities of form and media,
in a wide sense.

For almost three decades,
Eygld’s art has been interwoven
with her work as art teacher on one
hand, and a ranger in the Icelandic
highlands on the other. Her
understanding and respect for
material and its nature, echoes
an exploration of the most delicate
elements in Iceland’s flora and fauna,
and this has formed a unique
sensitivity in Eygld’s art teaching,
where she guides young people
during their formation years.

It is the jury’s opinion that
Eygld’s exhibition in The Living Art
Museum showed all her main
characteristics; a passion for art,
an unbridled creation, a profound
curiosity of the functionality of the
inscrutable, and dissemination and
teaching which is apparent in the
trust she placed in the viewers in
their interpretation of the work.



70 JmopuegreH 9|SA3



Hvatningarverdlaun

arsins [Vlolivational
Award of the Year



Tilnefning Nomination

o4 Audur Omarsdottir

Hvatningarverdlaun arsins
Motivational Award of the Year

Kling og Bang
01.09-07.10.18

Stongin inn
In off the post

Audur Omarsdéttir er tilnefnd fyrir syninguna Sténgin inn

i Kling & Bang. Par skautar hun yfir vitt svid personulegrar
reynslu og tilvisana i listaséguna og poppmenningu.
Léttleiki og tilraunagledi listakonunnar kemur berlega i ljos
i fleedi og hugmyndaaudgi verkanna og hinn tregablandni
undirtonn sem sast medal annars i verkinu Goodbye/Cry
me a river er vios fjarri.

Pad er ekki laust vid ad sum verkanna flytji
ahorfendur aratugi aftur i timann, til hugmynda og
nalgunar vid listskdpun i anda fltixus, eda syninga SUM
hopsins. Myndlist Audar stendur po fostum fotum i
samtimanum, hun ber keim af afmaun marka a milli lifs
og listar sem & sér sidur reetur i listasdgu lidinna aratuga,
en a samfélagsmidlum par sem vid ferdumst hratt a milli
mynda og hugmynda og svidsetjum veruleika okkar um
leid og vid markadssetjum hann. Audur er 6hraedd vid ad
gantast ad pra okkar eftir vidurkenningu og athygli og visar
Ospart i iprottaheiminn sem hun kynntist sjalf af eigin raun.

Akvedid keeruleysi einkenndi syninguna, en
fidlbreytni og fagun i efnisvali gerdi ad verkum, ad mati
domnefndar, ad Audur hafi komist ad kjarnailistskdpun
sinni sem opni henni nyjar viddir.



Audur Omarsdoattir (f.1988) vinnur
myndlist sina i blondudum midlum
en einna helst malverk, skulptur,
ligsmyndun og videdlist. Likamleiki
og eftirtektarsemi leika stort
hlutverk i sképunarferli Audar.
Innblasturinn kemur fra
persénulegum atburdéum eda
pattum i neerumhverfi hennar sem
han dulbyr i myndraenu tungumali.
{ verkum sinum rannsakar Audur
hversdagslegar skynjanir

Audur Omarsdéttir is nominated for
her exhibition /In off the Post in Kling
& Bang, where she covers a broad
spectrum of personal experience
and references to art history and
popular culture. The artist’s levity

4 umhverfinu, sem oginnra
tilfinningalifi sinu. Eftir Gtskrift ar
BA nami vid myndlistardeild
Listahaskola islands vori® 2013
hefur hiin verid virk i syningarhaldi,
baedi hérlendis og erlendis. Hun
hefur haldid 11 einkasyningar og
tekid patt i ymsum samsyningum,
listahatidum og listvidburdum,
asamt pvi ad starfa med 66rum
listaménnum og fyrir pa.

Audur Omarsdéttir (b.1988) works
in mixed media, mostly painting,
sculpture, photography and video
art. Physicality and observation
play a big part in her creation
process and her inspiration comes
from personal events or elements
in her closest surroundings, which
she then disguises in figurative
language. In her work, Audur
explores everyday perception

of the environment as well as her

inner emotional state. After
graduating from her BA studies

in the fine art department at the
Iceland University of the Arts in
spring 2013, she has held many
exhibitions, in lceland and abroad.
She has held eleven solo
exhibitions and participated in
numerous group exhibitions, arts
festivals and happenings, as well as
working with and for other artists.

us of the erasure of boundaries
between life and art which does not
spring from art history as much as
from social media, where we travel
fast between images and ideas,
staging our reality and marketing

and joy of experimenting can clearly
be seen in the creative flow and
imagination behind the works and
the wistful undertone which was for
example visible in her work Goodbye/
Cry Me a River is nowhere in sight.
Some of the work transports
the audience decades back in time,
to the ideas and approach to art
which characterised Fluxus art, or
the exhibitions of the SUM-group.
Nevertheless, Audur’s art is firmly
rooted in the present, reminding

it at the same time. Audur is not
afraid to joke around with our desire
for attention and acceptance, often
referencing the sports world, which
she herself knows well.

The exhibition was
characterised by a certain
recklessness, but diversity and
sophisticated choice of material
made it apparent, in the eyes of
the jury, that Audur has reached
a core in her art which opens
up new dimensions for her.



96 Fritz Hendrik

Kling og Bang
30.06-19.08.18

Draumareglan
Routine Dream

Fritz Hendrik (f. 1993) er tilnefndur fyrir syninguna
Draumareglan iKling & Bang. Malverkid leikur i hdndum
Fritz Hendrik, og pad er augljost a pessari syningu, sem
00rum, ad hann hefur sérstakan hzfileika til ad midla
inntaki og asetningi i hverjum peim efnivid sem hann velur
sér. Draumareglan byggir a hugmyndum Fraedimannsins,
skaldadrar personu sem adur hefur brugdio fyrir i verkum
Fritz Hendrik, um mikilvaegi stodugrar svefnrutinu.

Pad blasir vid peim sem hafa i 6rvaentingu
svefnleysis leitad a nadir smaforritaileit ad lausn, ad hér
er gert stolpagrin ad slikum maelitaekjum og -kvordum
a gedi og lengd svefns og fjdlda vokustunda ad naeturlagi.
A kéflum hverfur listamadurinn 4 vit fyrri verka sem fialla
um svidsetninguna a lifinu sem vid sem einstaklingar og
samfélag erum medvitad og 6medvitad patttakendurialla
daga.Umleid visa verk eins og Svidsett rum beint til mikils
fidlda verka og gjorninga listamanna a sidustu aratugum
par sem svefn og svefnadstaedur eru vidfangsefnio.

Fritz Hendrik spyr aleitinna og naergongulla
spurninga sem ahorfendur eru berskjaldadir fyrir og pad
er augljost, ad mati ddomnefndar, ad parna er a ferdinni
skarpur samfélagsrynir i liki afar feers myndlistarmanns.

Hvatningarverdlaun arsins
Motivational Award of the Year



Fritz Hendrik (f. 1993) er islenskur
myndlistarmadur sem byr og
starfar i Reykjavik. Fritz
utskrifadist med BA prof ur
myndlist fra Listahaskdla Islands
arid 2016. Hann fijallar i myndlist
sinni m.a. um pa medvitudu og
dmedvitudu svidsetningu sem
einkennir lifid, listir og menningu.
Fritz feest einnig vid samband
hefdar, skynjunar og pbekkingar

i verkum sinum. Hvad vitum vid,
hvernig vitum vid, og hvad er pad
sem vid erum ad horfa a? Fritz
hefur synt verk sin medal annars
iKling og Bang, Hafnarborg,
Asmundarsal, Gallery Port,
Verksmidjunni & Hjalteyri, Galleri
Uthverfu a [safirdi, Kuldiga

i Lettlandi og Moskvutvieeringnum
fyrir unga listamenn i Russlandi.

Fritz Hendrik (b.1993) is an
Icelandic artist who lives and
works in Reykjavik. He finished
his BA studies in fine art from the
Iceland University of the Arts in
2016. In his art, Fritzamong other
things deals with the conscious
and subconscious staging which
characterises our life, art and
culture. He also explores the
connection between tradition,

perception and knowledge.

What do we know, how do we
know, and what are we looking at?
Fritz has exhibited his work in for
example Kling&Bang, Hafnarborg,
Asmundarsalur, Gallery Port,

the Factory in Hjalteyri, Galleri
Uthverfa in Isafiérour, Kuldiga

in Latvia and Moscow Biennale
for Young Art in Russia.

e

Fritz Hendrik (b. 1993) is nominated
for his exhibition Routine Dream in
Kling & Bang. Fritz is a skilled painter
and in this exhibition, as in others, it
is obvious that he has a special talent
to communicate content and purpose
with any material he chooses to work
with. Routine Dream is based on
the ideas of The Scholar, a fictitious
person who has appeared in Fritz’s
work before, of the importance of
regular sleep routine.

It is obvious to those who,
in sleepless despair, have sought
comfort in phone apps, looking for
a solution to their problems, that
in this exhibition, the artist makes
fun of such instruments and their
measurements of the quality and

|
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length of sleep and number of
waking hours during the night. Fritz
sometimes returns to his former
work which discusses the staging of
life itself, and which we as individuals
and a society are consciously and
unconsciously parts of every day. At
the same time, artwork like Staged
Bed directly reference a great
number of works and performances
of artists in recent years, where
sleep and sleeping conditions are
the subject.

Fritz Hendrik asks obtrusive
and personal questions, which the
viewer is exposed to, and the jury
is of the opinion that he is both a
sharp social critic, and an extremely
skilled artist.
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Leifur Ymir Eyjolfsson

D-saluri Listasafni Reykjavikur
29.11-19.08.18

Handrit
Manuscript

Hvatningarverdlaun arsins
Motivational Award of the Year



:.;iii: L J‘“'
aasis 110044448
SE880 LI5RRR

T fl




Leifur Ymir Eyjolfsson

Leifur Ymir Eyjolfsson (f. 1987) hefur lagt sérstaka alud

vid ad tileinka sér taekni og adferdir a bord vid prykk, ristur,
stimpla og keramik. Hann hlytur hvatningarverdélaun
arsins 2019 fyrir syningu sina Handrit i D-sal par sem hann
leitar til baka til hugmyndar sem kviknadi a namsarum
hans. Pa pegar var brennandi ahugi hans a bokverkagerd
vakinn og hugmyndin var ad gera bladsidur ur brenndum
leir sem hver og ein steedi sem sjalfstaett bokverk.

Pad er ekki areynslulaust ad brenna svo punna
leirtoflu ad hun geti villt & sér heimild sem bladsida i bok,
og ahrifamikid ad hlusta a lysingar listamannsins a [6ngu
og brothaettu tilraunaferli par sem hann laerdi smam
saman, a afféllunum, hvad gekk og hvad ekki.

Pegar leirtoflurnar voru ordnar til i hundradatali,
voru maladar a peer tilfallandi ord og setningar sem
listamadurinn hafdi skrad eftir sjalfum sér og 6drum um
langt skeid. Hann hafnadi ljodraenu, en sottist eftir tuggum
og pvadri, fylliordum sem vid ,.kjomsum a“ svo ad vitnad
sé i listamanninn sjalfan, a medan vid skerpum hugsunina
i leit ad pvi sem vid viljlum i raun segja. Saman mynda
leirtéflurnar handrit, bok, sem gengid er innii. Leirinn
minnir a forgengileika tungumalsins, sem vid métum
og brjotum ad vild, rétt eins og efnividinn.

Pad er mat domnefndar ad Leifi Ymi takist
med eftirminnilegum heetti ad sampaetta inntak og efnivid
i syningu sem fylgir ahorfandanum ut ur safninu oginn
i hvunndaginn par sem hun heldur afram ad gerjast.

|



Leifur Ymir Eyjélfsson (f. 1987)
nam vid Myndlistaskolann

i Reykjavik 2008-2010 og

lagdi pa stund a keramik auk
fornams. Hann utskrifadist fra
myndlistardeild Listahaskdla
{slands 4ri® 2013. Leifur Ymir hefur

tekid patt i fijolda samsyninga hér
alandi og erlendis. Hann er einn af
listamannateyminu Prent & vinir
sem hefur verid synilegt i islensku
listalifi undanfarin misseri.

Leifur Ymir Eyjolfsson (b.1987)
studied at the Reykjavik School
of Visual Arts in 2008-10, both

preparatory studies and ceramics.

In 2013, he graduated from the
fine art department of Icelanc}
University of the Arts. Leifur Ymir

has participated in many group
exhibitions in Iceland and abroad.
He is a member of the artist team
Print & Friends which has been
visible on the Icelandic art scene
in recent months.
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Leifur Ymir Eyjdlfsson (b. 1987)

has devoted time and attention

to techniques and methods of
printmaking, engraving, stamps
and ceramics. He is the recipient
of the Motivational Award 2019 for
his exhibition Manuscript in D-Hall,
where he returns to an idea born
during his study years. He had
already acquired a great interest
in artists’ books and the idea was to
create pages from fired clay, each
of which would be an independent
book work.

It is not an easy thing, firing
such a thin clay tablet that it can
pass for a page in a book, and it is
impressive to listen to the artist’s
descriptions of the long and delicate
experimental process, where he
gradually learned, through trial and
error, what would work and what
wouldn’t.

When Leifur had made
hundreds of the clay tablets, he
painted on them random words and
phrases which he had spent a long
time noting down, from his own
speech and other people’s. He
rejected all lyricism but collected
clichés and idle talk, fillers which we
“chew” on, to use the artist’s own
words, while we focus our thought on
what we really want to say. Together,
the clay tablets form a manuscript,
a book which you walk into. The clay
reminds us of the impermanence of
language, which we shape and break
at will, just like the artist’s material.

The jury is of the opinion that
Leifur Ymir memorably integrates
the content and material in this
exhibition which follows the viewer
outside the museum and into daily
life, where it keeps on brewing in
the mind.
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Démnefnd  Jury

Adalsteinn Ingdlfsson

er listfreedingur og gagnrynandi.
Hann lauk M.A. ndmi i enskum
békmenntum fra St. Andrews
haskola i Skotlandi (1971) og
M.A. ilistaségu fra Courtauld
Institute, Lundinahaskdla
(1974) og stundadi sidan
framhaldsnamilistaségu i
Flérens og Lundii Svipjéd. Hann
var fyrsti framkveemdastjori
myndlista ad Kjarvalsstodum,
1976, deildarstjori vid Listasafn
islands, 1991-97, og fyrsti
forstddumadur Hénnunarsafns
{slands, 1999-2007. Hann skrifadi
myndlistargagnryni fyrir DV

og 6nnur blod fra 1974 til 2003
og var ritstjéri menningarmala
4DV 1985-90 og medritstjori
timaritsins Stord. Hann hefur
einnig kennt listaségu vid
islenska listaskola og Haskola
{slands. Eftir hann liggja u.p.b.
35 baekur um islenska myndlist
og myndlistarmenn, auk pess
sem hann hefur sett upp yfir
100 syningar & verkum islenskra
myndlistarmanna heima og
erlendis.

is an art historian and critic. He
has a M.A.in English literature
from St. Andrews University in
Scotland (1971) and a M.A.in the
history of art from the Courtauld
Institute, University of London
(1974) with further art historical
studies in Florence and Lund,
Sweden. He was the first director
of exhibitions at Kjarvalsstadir,
1976, assistant director at the
National Gallery of Iceland,
1991-97, and the first director of
the Icelandic Museum of Design,
Gardabezer,1999-2007. He was
art critic for DV newspapers and
other publications in 1974-2003,
culture editor at DV newspaper
1985-90, and co-editor of Stord
magazine, 1984-85. He has
regularly lectured on the history
of art at all of lceland’s art schools
and the Iceland University of the
Arts, and currently lectures at
the University of Iceland. He is
the author and co-author of some
35 books onIcelandic art and
artists and has curated over 100
exhibitions, in lceland and abroad.

Johann Ludwig Torfason

er myndlistarmadur. Hann
stundadi nam vid Grafikdeild
Myndlista- og handidaskéla islands
1985-89 og vid Fjoltaeknideild
sama skola 1989-90. Ferill hans
spannar einkasyningar og utgafu
békverka og myndasagna asamt
patttéku i samsyningum og
gjorningum heima og erlendis.
Samhlida myndlistarstorfum
hefur Jéhann sinnt félagsstérfum
fyrir SIM, Samband islenskra
myndlistarmanna, m.a.

verid varaformadur stjérnar
2002-20056 asamt setu i
nefndum og radum. Hann

hefur sinnt stundakennslu vid
Myndlistaskélann i Reykjavik og fra
arinu 2006 verid forstédumadur
verkstaeda Listahaskola islands
og kennari og umsjénarmadur
prentverkstaedis LHI.

is an artist. He studied at the
engraving department at the
Icelandic College of Art and Crafts
1985-89, and at the polytechnical
department of the same school in
1989-90. His career includes solo
exhibitions and the publishing of
book art and cartoons, as well as
participation in group exhibitions
and performances in Iceland and
abroad. Alongside his art, Jéhann
has been actively involved in SiM,
The Association of Icelandic
Visual Artists, including being
deputy-chairman of the board in
2002-05, as well as a member of
committees and councils. He has
taught at the Reykjavik School of
Visual Arts and since 2006 he is
the chairman of the workshops

of the Iceland University of the
Arts and the supervisor of the
university's printing workshop.

Sigurdur Gudjonsson (f. 1975)
leerdii Vin, Reykjavik og
Kaupmannahéfn. Hann notar
timamidil (video) i verk sem fanga
ahorfandann gegnum rypma og
endurtekningu og tengja mynd og
hljéd & pann hatt ad pau virdast
vikka skynsvi® manns og vekja
nyjar kenndir. Sigurdur er handhafi
islensku myndlistarverdlaunanna
2018 fyrir syninguna INNLJOS i
kapellu og likhusi St. Josefsspitala
i Hafnarfirdi a vegum Listasafns
ASI. Sigurdur er adjunkt vid
myndlistardeild Listahaskdla
islands.

studied in Copenhagen, Reykjavik
and Vienna. He exploits the
potential of time-based media to
produce pieces that rhythmically
engage the viewer in a synesthetic
experience, linking vision and
hearing in ways that seem to
extend ones perceptual field

and produce sensations never
felt before. Sigurdur Gudjonsson
received the Icelandic Art Prize
2018 for his exhibition INLIGHT,
curated by the ASI Art Museum,

in the chapel and morgue of the
former St. Joseph’s Hospital

in Hafnarfjéréur. Sigurdur is
Adjunct Lecturer at the fine art
department at Iceland University
of the Arts.

Margrét Kristin Sigurdardottir

er vidskiptafraedingur cand.
oecon., auk pess sem hun hefur
lokid MBA og MSc gradum.

ba stundadi hun nam i Austur-
Asiufraedum um tima. Med
haskélanamilauk Margrét
fislmoérgum namskeidum i
Myndlistaskdla Reykjavikur og
namskeidi i Central Saint Martins
iLondon. Margrét hefur verid
formadur myndlistarrads fra arinu
2016 og er formadur déomnefndar
islensku myndlistarverdlaunanna.
Hun hefur vidteeka reynslu af
stjornunar- og fjolmidlastorfum.
Hun hefur verid virk i
félagsstorfum og situr nu i

stjorn Félags haskolakvenna.

Hun var formadur démnefndar

i vali 4 Haskolakonu arsins.

Adur var hun formadur Félags
vidskiptafreedinga og hagfraedinga

og sat pa um arabil i domnefnd
sem valdi Fyrirtaeki arsins og
Vidskiptafreeding arsins. Margrét
starfar ni sem almannatengsla-
og samskiptastjori.

is a Business and Economics
Administrator (cand. oecon.) and
has completed an MBA and MSc
degree. Alongside her studies,
Margrét completed numerous
courses at the Reykjavik School
of Visual Arts and a course at
Central Saint Martins in London.
Margrét has been the chairman of
the Icelandic Visual Arts Council
since 2016 and leads the jury

of the Icelandic Art Prize 2018.
She has extensive experience

of working in management and
the media. She was the chairman
of the Association of Business
Administrators and a jury member
of the Business of the Year and
the Business Administrator of the
Year awards. Margrét currently
works as PR and Communications
Director.

Hanna Styrmisdottir

er syningarstjori og radgjafi a svidi
myndlistar. Hun var listreenn
stjérnandi Listahatidar i Reykjavik
(2012-2016) og styrdi a pvi timabili
fijérum hatidum; syningarstjori
islenska skalans & Feneyjatvizer-
ingnum (2007); og framkveemda-
stjori Sjonlistaverdlaunanna
(2006). Hun starfadi ad freedslu
og midlun, syninga-og verkefna-
stjorn hja Norreena husinu,
Listasafni Reykjavikur og
Reykjavik, Menningarborg Evrépu
(1999-2006) og hefur vidtaeka
reynslu af sjalfstaeedum radgjafar-
storfum og stjérnarsetu, alpjédlega
og 4 [slandi. Sem stjérnandi
Listahatidar starfadi Hanna med
6llum helstu listastofnunum a
landinu og fagadilum og
listastofnunum alpjodlega.

Hanna hefur lokid BFA
gradu i myndlist fra Parsons
School of Design (Paris og New
York ), MFA gradu fra Chelsea
College of Art and Design (London)
og dipldmanami & meistarastigi
i myndlist og freedum (Critical
Studies) vid Malmo Art Academy.

has wide experience as curator
and art consultant both
internationally and in Iceland.
From 2012 through 2016 she
was artistic director and CEO
of the then annual Reykjavik
Arts Festival. Prior to that,
Hanna had held positions in
museum education, curating and
communication at art institutions
in Reykjavik. She was curator of
the Icelandic Pavilion at the Venice
Biennale in 2007 and managing
director of the Icelandic Visual
Arts Awards in 2006. Hanna has
served on a number of advisory
boardsinlceland and abroad.
She holds a BFA (Parsons
School of Design, Paris/NYC),
MFA (Chelsea College of Art
and Design, London) and a
postgraduate diploma in Critical
Studies (Malmo Art Academy).
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