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Myndlistin er marglaga og 4 sér margar viddir. | einu mynd-
verki geta verid margir hverfipunktar og margir leidarvisar.
Pad er haegt ad sja myndlistina fra moérgum hlidum, 6llum
mogulegum hlidum. Draumur er lika veruleiki.

Orlitid brot i Kréka-Refs ségu segir af vid-
skiptum Kréka-Refs vid konungsmenn sem elta hann
undir strondum Greaenlands i miklu 6lduvedri a hradskreidu
konungsskipi, Kroka-Refur a mun haeggengara fleyi. bad
er nokkud augsynilegt ad draga muni saman med peim.
Pa skipar Kréka-Refur ménnum sinum ad rifa seglin haegt
ogrolega, peim til mikillar undrunar. Konungsmenn sja pa
fley Kroka-Refs hverfa vid sjondeildarhringinn, ekki sidur
undrandi, og haetta eftirforinni.

Myndhugsunin getur lika verid blekking, sem
verdur raunveruleg i stadfestingu med sjalfri sér, og svo
varda i s6gu menningar eins og tréllin sem steingerdust

vid solaruppras.

Pad segir sig pvi sjalft ad myndlist er skemmiti-
leg, hvad sem pad ord pydir nu, hvetjandi til hugsunar og
orvandi fyririmyndunaraflid. Kannski er gott ad hafa
fyrirvara a ordinu skemmtileg, en innihaldid er ad hun er
rik og fogur i edli sinu, pott vidfangsefnid geti ad natturu
jafnt verid surt og pungt, og glatt og bjart. Jafn margvislegt

og Iifid sjalft.

Art is multi-layered and has many
dimensions. One artwork can contain
many inflection points and many manuals.
It is also possible to see art from many
different sides, every possible viewpoint.
A dream is also a reality.

A tiny part of the Story of Refur
the Sly (Kroka-Refssaga) tells us of Refur’s
dealings with the king’s men who chase
him on a fast-moving ship off the coast of
Greenland in heavy storms; Refur’s own
ship is much slower. It becomes obvious
that the king’s men will catch up with
him. To the crew’s amazement, Refur the
Sly orders them to reef the sails, slowly
and carefully. The king’s men watch in
astonishment as Refur’s ship appears

to disappear on the horizon and they
abandon the chase.

Visual thinking can be anillusion
which becomes real as it confirms itself,
and also a milestone in cultural history, like
the trolls which turned to stone when the
sun came up.

It goes without saying that visual
art is fun, whatever that word even means;
it encourages thinking and stimulates
the imagination. We might want to take
the word “fun” with a grain of salt, but the
main thing is that art is rich and beautiful
in nature, even if the subject can be heavy
and difficult or happy and bright. As
diverse as life itself.



[1OUNOD 1Y 9Y3 JO uewiey)
spe.uelsi|puAw Jngew.o
uossuolpli s|i310d IS|1oH



Ut fra pessu ma sja ad pad er erfitt ad vera i
domnefndarstarfinu, pviad i edli sinu er ekki haegt ad vera
bestur i myndlist. Pad er min skodun, en pad er haegt ad
velja ahrifarikustu syningar arsins, med pessum fyrirvara,
og med gbédu folki, vegna pess ad nidurstadan er

sameiginleg.

Pad barust 60 tilnefningar til pessara tveggja
verdlauna, sem skiptust milli tiinefninga um myndlistar-
mann arsins, par sem verdlaunin eru ad upphaed
1.000.000 kr., og til hvatningarverdlaunanna sem eru

ad upphaed 500.000 kr.

Ad pessu framansdgdu er augsynt ad pessi
verdlaun eru naudsynleg i okkar umhverfi og eru, eda
aettu ad vera, hvetjandi, ekki bara fyrir pau sem fa launin,
og pau tilnefndu, heldur einnig fyrir adra listamenn og
ahugamenn og pau sem stjorna efnislega kerfinu. Allir
aettu ad vera katir med ad leggja pessu listkerfi lid og vera
patttakendur i pvi sem getur verid eins og volundarhus,

i pessu sjalfsagda gangverki sem umhverfis pad er.

Menn leita hvad oftast i leyndardom volundar-
hussins, i pessum skilningi, pegar skoda parf heildar-
myndina, nutidina, fortidina og sja fyrir sér framtidina.

Naflastreng timans.

Med mér i démnefnd satu Anna Julia
Fridbjornsdottir, Einar Falur Ingolfsson, Kristin Dagmar
Johannesdottir og Johannes Dagsson.

From this, we can see that
being on this jury is difficult, as no
one can be the best at art. That is my
opinion, but we can still select the most
powerful exhibition of the year, with
some reservations, and working with
good people, because the result is
agreed on.

There were in total 60
nominations for the two awards; the
artist of the year, where the award is
1.000.000 isk, and the motivational
award, at 500.000 isk.

It should be clear from this
that these awards are necessary in
our society, and they are, or should be,
encouraging, not only for those who

receive them or are nominated, but

for all artists and art enthusiasts, and
the ones in control of the art system.
Everyone should be happy to contribute
to his system of art recognition and
participate in what can feel like a
labyrinth within all the mechanism that
surrounds it.

People often turn to the secrets
of the labyrinth, in this sense, when we
need to examine the whole picture;
the present, the past, and visualise the
future. The umbilical cord of time.

On the jury with me were
Anna Julia Fridbjérnsdottir, Einar
Falur Ingdlfsson, Kristin Dagmar
Joéhannesdottir og Johannes Dagsson.
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Tilnefning Nomination

Anna Gudjonsdottir

Listasafn Reykjavikur
21.02.19-19.05.19

Hluti 1 stad heildar
Pars Pro Tolo




Mynd af syningunni  Exhibition view
Hlutiistad heildar Pars prototo 2019
Oliaoglakk avid Oil and laquer on wood

Anna Gudjonsdattir (f.1958) er tilnefnd fyrir syninguna
Hiluti i stad heildar i A-sal Listasafns Reykjavikur-
Hafnarhuss. A syningunni skapadi Anna med eftirminni-
legum haetti nytt verk i mérgum, samstilltum hlutum
sem tok yfir syningarsalinn og bjo til ahrifamikla heild
listreennar upplifunar sem byggdi baedi a efnislegum
eiginleikum rymisins og leik med skynjun ahorfenda.

A syningunni umbreyttist syningarrymi®
i formhreinan syningarskap sem gestir gengu inni,
umvafdir malverkum og veggteikningum sem spegludu
rymid sjalft og opnudu lika inn i adra og dveenta heima.
Med hugvitssamlegum en jafnframt einfoldum haetti kom
listakonan fyrir malmrémmum ut fra punglamalegum
steinsteypusulunum i salum; gestir upplifdu pa sem
einskonar glugga eda moérkun svo ad akvednar gang- og
sjonleidir urdu til i salnum og mégnudu upp fjarviddina.
Storir gluggarnir ut ad goétu voru huldir malunarstriga sem
hleypti po ljosi og skuggum i gegn, a annan endavegginn
var komio fyrir eftir formfostu kerfi haglansandi raudum,
expressjoniskum malverkum, sem voktu hugmyndir
um eldhraeringar og skdpunarkraft, en a endavegginn
fieer pegar komid var inn hafdi Anna dregid upp mynd af
natturu sem virtist sott til Pingvallasvaedisins og kalladist
pannig a vid klassiska islenska malaralist.

Anna Gudjonsdottir (b.1958) is
nominated for her exhibition Pars
Pro Toto in the A-hall of Reykjavik Art
Museum - Hafnarhus.

In her exhibition, Anna memorably
created a new piece in many, coordinated
parts which took over the space and
formed an effective whole artistic
experience, based on both the material
characteristics of the space and on play
with the viewer’s perception.

Pars Pro Toto transformed
the exhibition space into a clean-cut
exhibition showcase which visitors
entered, surrounded by paintings and
drawings which reflected the space itself
but also opened up a view into other,
unexpected worlds. In an ingenious, yet

simple, fashion, the artist placed metal
frames off the heavy, concrete pillars in
the hall; visitors experienced them as
windows or limitations, creating particular
walkways and lines of sight in the hall and
amplifying the perspective. The large
windows facing the street were covered
with painter’s canvas which allowed light
and shadows to get through; on one of
the end walls, shiny, red, expressionist
paintings were placed in formal order,
triggering ideas of volcanic activity and
creative force; at the other end, Anna had
drawn an image of lcelandic nature which
resembled Pingvellir, thus echoing the
classic, Icelandic tradition of landscape
painting.



Anna Gudjonsdottir

Auk pess ad vinna med hugmyndir um og
tilvisanir i landslag og byggingarlist, hefur Anna a undan-
fornum arum studst vid og notad a athyglisverdan hatt i
verkum og innsetningum form hefdbundinna syningar-
skapa. [ Hluti i stad heildar vixludust tilvisanir i sdgu og
taekni malverksins, og i mismunandi framsetningarmata
safnsins. Verkid vakti pannig upp spurningar, ekki adeins
um listaverkid og virkni pess, heldur um natturu og
skynjun okkar a henni, vardveislu og hvad pad er sem
vid gefum gildi og veitum athygli.

Anna hefur um arabil verid busett i Pyskalandi,
bangad sem hun for i framhaldsnam, og hefur synt par
reglulega og unnid til virtra verdlauna. Anna hof nam i
hoggmyndalist vid Myndlista- og handidaskola [slands en
listskOpun hennar a sér jafnframt reetur i malverkahefdinni
og hun hefur a ferlinum tekist a vid sigildar spurningar um
mork tvivids, malads flatar og privids, raunverulegs rymis
- mork frummyndar og eftirmyndar.

Syningin Hluti i stad heildar var ahrifamikil
og djorftilraun, par sem syningarrymid og inngrip lista-
mannsins runnu saman i merkingarheild og listupplifun
ahorfanda var virkjud a spennandi og 6veentan hatt. Pad
er mat domnefndar ad Anna sé pvi vel ad tilnefningunni
komin.




Anna Gugjénsdottir (f.1958) nam
vid héggmyndadeild Myndlistaog
handidaskdla islands og for svo til
byskalands i myndlistarnam vid
Listahaskola Hamborgar padan
sem hun brautskradist arid 1992.
Hun hefur sidan verid busett baedi
4 lslandi og i Pyskalandi en par
hefur han att farsaelan mynd-
listarferil, haldid storar syningar
i virtum stofnunum, til ad mynda i
Die Drostei i Pinneberg, og unnid
til merkra verdlauna fyrir paer og
hlotid styrki.

Listsképun Onnu a reetur i
malverkahefdinni par sem tekist
er avid sigildar spurningar um

Exhibition view

Hlutiistad heildar Parsprototo 2019

Mynd af syningunni
Oliaoglakk avid Oiland laquer on wood

Exhibition view
Laquered square tubes

mork tvivids, malads flatar og
privids, raunverulegs rymis-mork
frummyndar og eftirmyndar.
Annakallar fram hugmyndir

sinar med tilvisun i landslag

og byggingarlist asamt pvi ad
stydjast vid form syningarskapa.
Sidustu syningar & verkum Onnu
aislandi voru i Pjodminjasafni
islands (2012) og Sudsudvestur
(20086). A syningunni Hluti i stad
heildar / Pars pro Toto i Lista-
safni Reykjavikur-Hafnarhusi
sameinudust helstu vidfangsefni
Onnu i myndlistinni a undanférnum
arum med ahrifarikum hastti.

Apart from working with ideas
of and references to landscape and
architecture, Anna has in recent years
relied on the form of conventional
showcases and used it in an interesting
fashion in her works and installations. In
Pars Pro Toto, references to the history
and technique of the painting, and to

Anna Gudjonsdottir (b.1958)
was born and raised in Iceland.
She studied in the sculpting
department of The Icelandic
College of Art and Crafts and
then moved to Germany to
study at the University of Fine
Artsin Hamburg, graduating in
1992. She has since resided in
Iceland, and also in Germany,
where she’s had a successful
career; held large exhibitions in
renowned institutions, including
Die Drosteiin Pinneberg, received
distinguished awards and been
awarded grants.

Anna’s art is rooted in the
painting tradition, reflecting
classic questions about the
divide between two-dimensional,
painted surface and three-
dimensional actual space - the
boundary between the original
and the copy. She elicits her ideas
by referencing landscape and
architecture, as well as referring
to the shape of the display case.
Anna’s last exhibitions in Iceland

were in The National Museum
(2012) and SouthbySouthWest
(2008). In her exhibition Pars Pro
Toto in Reykjavik Art Museum -
Hafnarhus, Anna combined her
main subjects from recent years
in a striking fashion.

awarded distinguished awards. She

started out studying sculpture at the

Icelandic College of Art and Crafts but

her art also has roots in painting and in

her career she has grappled with classic
questions about the boundaries between
two-dimensional, painted planes and
tree-dimensional actual space - the line

Mynd af syningunni

Hlutiistad heildar Parsprototo 2019

Lokkud profilror

the different presentation modes of the
museum were alternated, thus raising
questions, not only about the artwork
and its function, but about nature and our
perception of it, preservation, what it is that
we imbue with value and take notice of.
Anna has for years lived in
Germany, where she studied post grad,
has held regular exhibitions and been

between the original and the copy.

The exhibition Pars Pro Toto was
as stirring and bold experiment, where
the space and the artist’s intervention
fused into a meaningful whole, activating
the artistic experience in an exciting
and unexpected fashion. In the jury’s
estimation, this nomination is well
deserved.



Tilnefning Nomination

Ragnar Kjartansson

i8 galleri
31.01.19-16.03.19

Fiourur 1 landslagi
Ficures in Landscape
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Verkid er unni

Figarur i landslagi (laugardagur) ~ Figures in Landscape (Saturday) 2018

Commissioned by the Danish Building and Property Agenoy for the Faculty of Health and Med

Ragnar Kjartansson (f. 1976) er tilnefndur fyrir syninguna
Figurur i landslagi og samnefnt videdverk i i8 gallerii. A
sjo skjaum i syningarsalnum gengu jafn margar 24 klukku-
stunda poglar frasagnir. A stérum skja sem snéri Ut ad
Tryggvagotu gengu verkin sidan hvert af 6dru, sélarhring
eftir sélarhring, og myndudu vikulanga kvikmyndada
frasdgn. A skjaunum sau ahorfendur figtrur i hvitum
sloppum, einkenniskleednadi leekna og starfsfélks a
tilraunastofum, rafa um manngert landslag, i allskyns
afsloppudum samskiptum eda ihugun, eina eda fleiri i senn
- stundum var svidid mannlaust og malud leikmyndin sem
visar til romantiskrar natturu fékk ad njéta sin sem malverk.
Figdrurilandslagi a sér fastan syningarstad
i kennslumidstdd laeknahaskdlans i Kaupmannahofn,
bar sem pad er einskonar klukka hussins sem gengur
anakveeman hatt hverja kennsluviku a faetur annarri.
Verkid er a storum skja i anddyri byggingarinnar en ma
lika sja vidar, til ad mynda i lyftum og i kennslustofum.
Ragnar synir petta upplagsverk jafnframt sem sjalf-
steett listaverk, 6had hinni fostu stadsetningu pess i
Danmorku. Verkid sver sig med ahrifarikum haettiinn i
hofundarverk listamannsins, eins og ahorfendur upplifdu
ii8. 1 marglaga verkinu visar Ragnar eins og adur i ymsar
attir. Malud leikmyndin minnir & romantiskar leikhus- og
oOperusyningar, med tilvisun i drauma um segifegurd, og
visindafélkid i sloppunum minnir a hetjulegar lagmyndir
fra fyrri hluta 20. aldar, skapadar i Sovétrikjunum,
Bandarikjunum og vidar. En irénian er lika naerri, & timum
par sem visindi og pekking hafa lyft mannsandanum en
stefna jafnframt hnettinum i glétun.

Ragnar Kjartansson (b.1976) is nominated
for the exhibition Figures in Landscape and
the eponymous video work in Gallery i8.
Seven screens in the exhibition
halls showed seven 24-hour silent stories.
A large screen, facing Tryggvagata,
showed all the stories, one after the other,
creating a weeklong, filmed narrative.
The screens showed figures in white
robes, the uniform of doctors and lab
technicians, wandering around a man-
made landscape, interacting in various

relaxed ways or contemplating, one or
more at the time - sometimes the stage
was empty and the painted backdrop,
which referenced romantic nature, could
be enjoyed as a painting.

Figures in Landscape is
permanently on show at the Faculty
of Health and Medical Science at the
University of Copenhagen, where it serves
as a clock of sorts which precisely runs
through the tutorial weeks. The work plays
on alarge screen in the building’s foyer but



Ragnar Kjartansson

Verk Ragnars voktu vida athygli og addaun
a arinu. Hrédur hans fyrir marglofada listskopun berst
vida og hann er godur fulltrui islenskra listamanna a
alpjodlegum vettvangi. Yfirlitssyning a verkum hans var
til ad mynda opnud i Kunstmuseum Stuttgart i juli og
nokkru adur var nytt margra rasa myndbandsverk hans,
tekid i Skaftartungum, frumsynt i Metropolitan Museum
i New York. Gagnrynendur breska dagbladsins The
Guardian voldu verk Ragnars, The Visitors, ahrifamesta
myndlistarverk sidasta aldar.

Syningin Figurur i landslagi var ad mati
domnefndar metnadarfull tilraun med frasagnarmata,
virkni og merkingu listaverksins. | verkinu faest Ragnar
vid spurningar um hversdagsleika mannlegrar tilveru,
samband okkar vid umhverfi okkar og beitir til pess
nystarlegrilistraenni nalgun.




{ myndlist sinni leitar Ragnar
Kjartansson fanga i ¢likum
listformum. Ad pykjast og svidsetja
eru veigamiklir pasttir i listraenni
tilraun hans til ad midla tilfinningum
af einlaegni og veita ahorfendum
osvikna upplifun. Verk hans eru
gaskafullumleid og pau eru
harmraen. Verk Ragnars hafa

verid synd a nokkrum virtustu
s6fnum og hatidum heims, svo

sem Kunstmuseum Stuttgart,
Metropolitan Museum of Art i

New York, Barbican Art Gallery
iLondon, Hirshhorn Museum and

2011 hlaut hann Malcolm McLaren
verdlaunin fyrir verk sitt Bliss sem
flutt var & Performa 11i New York.
Tvisvar hafa verk Ragnars verid
synd & Feneyjatvizeringnum. Arid
20009 var hann fulltrdi Islands og
fijéorum arum sidar vakti verk hans
verdskuldada athygli & adalsyningu
tvieeringsins. Ragnar er faeddur i
Reykjavik arid 1976. Hann stundadi
nam vid Listahaskola islands

og Konunglegu akademiuna i

Ragnar Kjartansson draws on the
entire arc of art in his performative
practice. The history of film,
music, theatre, visual culture and
literature find their way into his
video installations, durational
performances, drawing and
painting. Pretending and staging
become key tools in the artist’s
attempt to convey sincere emotion
and offer a genuine experience to
the audience.

Kjartansson’s work has been
exhibited widely. Recent solo
exhibitions and performances have

Gallery in London, Hirshhorn
Museum and Sculpture Garden

in Washington DC, Reykjavik Art
Museum, Palais de Tokyo in Paris,
and New Museum in New York.

In 2011, he was the recipient of
Performa’s 2011 Malcolm McLaren
Award for his performance ‘Bliss’.
In 2009, Kjartansson represented
Iceland at the Venice Biennale,
and in 2013 his work was featured
at the Biennale’s main exhibition,
The Encyclopedic Palace.
Kjartansson was born in 1976

in Reykjavik and studied at the

Sculpture Garden i Washington
DC, Palais de Tokyo i Parl'slog
New Museum i New York. Arid
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can also be seen in other locations, such
as elevators and classrooms. Ragnar also
exhibits this edition as an independent
artwork from its permanent location in
Denmark. This work fits poignantly into the
artist’s oeuvre, as the viewers experienced
ini8. It is multi-layered and, as before, it
contains many references. The painted
backdrop reminds us of romantic drama
and opera shows, with a reference to
dreams of grandiose beauty; and the
robed scientists remind us of heroic reliefs
from the first half of the 20th century,
created in USSR, USA and elsewhere.
Nevertheless, irony is never far away, in
a time when science and knowledge has
raised the human spirit but is also bringing
the earth to the brink of destruction.
Ragnar’s work drew much attention
and praise this year. He is widely praised

been held at the Kunstmuseum
Stuttgart, Metropolitan Museum
of Artin New York, Barbican Art

Iceland Academy of the Arts and
The Royal Academy, Stockholm.

for his art and a great representative for
Icelandic artists on the international scene.
A retrospective of his work was opened
in Kunstmuseum Stuttgart in July, and
previously, a new, multi-track video work of
his, shot in Skaftartungur, premiered in the
Metropolitan Museum in New York. Critics
at the British newspaper The Guardian
selected Ragnar’s work, The Visitors, as the
most influential artwork of the last century.
The jury considers Figures
in Landscape an ambitious experiment in
storytelling and the artwork’s functionality
and meaning. There, Ragnar deals with
questions about the humdrum of human
existence, our relationship with our
environment, using an unusual artistic
approach.



Tilnefning Nomination

Hildigunnur Birgisdottir

Listasafn ASI  ASI Art Museum
16.02.19-28.02.19

Universal Sugar




Gallery, Reykjavik
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Kartoflukrydd 2019
auglysingaprent, masonit, malmur, kartoflukrydd

advertisement print, masonite, metal, potato seasoning

Courtesy of th

Hildigunnur Birgisdattir (f.1980) er tilnefnd fyrir
syningatvennuna Universal Sugar-39.900.000 ISK

11.900.000 ISK.

Syningarnar Universal Sugar-39.900.000
ISK 11.900.000 ISK voru settar upp i 6likum ibudum og
motadi pad framkveemdina med athyglisverdum haetti.
ibudin i Vestmannaeyjum var eldri og édyrari, en st i
Gardabae i nylegu fidlbylishusi. | tdmum ibudunum hafdi
listakonan komid fyrir, eftir personulegu kerfi, ymsum
fiéldaframleiddum hlutum sem virkjudu rymid med
ahugaverdum og glettilegum haetti par sem ahorfandinn
for um eins og gestur i leit ad ibud til kaups. Markviss
speglun var milliinnsetninganna; i annarri var glas med
avaxtasafa a standi, samskonar glas einnig i hinninema
bad var orlitid plastleikfang. Eldhuspiskur var med sama
haetti raunverulegur i annarri en i leikfangaformi i hinni.
Pannig beitti listakonan ,,0merkilegum® efnividi — svo sem
pappagléosum, innkaupapokum, minnismidum - til ad
skapa eftirminnilega timabundna listupplifun i ibudunum.
Gestirnir voru hluti af verkinu - og lika nagranninn sem
birtist vid opnun annarrar argur yfir mannfjdldanum sem
skyndilega fyllti neestu ibud med tilheyrandi umgangi.

Syningarnar voru opnadar sama daginn i
februar, med priggja klukkustunda millibili, i ibidum
sem voru til s6lu, annarsvegar i Vestmannaeyjum og
hinsvegar i Gardabae. Upphaedin i heiti syninganna
visar til verdmidans a ibudunum, i Gardabee og i

Vestmannaeyjum.

Hildigunnur Birgisdottir (b.1980) is
nominated for her double exhibition
Universal Sugar - 39.000.000 ISK
-11.900.000 ISK.

The exhibition Universal
Sugar-39.900.000 ISK 11.900.000 ISK
was installed in two different apartments,
which shaped its execution in an
interesting fashion. The apartment in the
Westman Islands was older and less
expensive, but the one in Gardabaer was in
a newish apartment building. In these
empty apartments, the artist had
systematically placed various mass-
produced items which activated the space
in an interesting and amusing way, where
the visitors moved about like people

looking to buy an apartment. The
installations strategically reflected one
another; one of the apartments had a
glass of juice init, an identical glass was

in the other one, except this one was a tiny,
plastic toy. Similarly, a real kitchen whisk
was on one side and a toy whisk on the
other. The artist thus used “worthless”
material — such as paper cups, plastic
bags, post-it notes —to create a
temporary, memorable artistic experience
in the apartments. The visitors were part
of the work - as was the neighbour who
appeared at the opening of one of the
exhibitions, annoyed over the crowds that
filled the apartment and made noise.



Hildigunnur Birgisdottir

Verk Hildigunnar hafa & undanféornum arum
vakid athygli fyrir pad hvernig sjonum er beint ad kerfum
og hlutum i umhverfi okkar og unnid ut fra peim med
hrekklausum og jafnvel barnslegum tengingum, par sem
stutt er i leik og gledi. Urvinnslan er med ymsum haetti, til
ad mynda grafikmyndir af nytjahlutum innan heimilisins
eda hatidlegt efni a bord vid brons notad til ad skapa
eftirmyndir af fidldaframleiddu plastdati. [ listskdpun sinni
afhjupar Hildigunnur oft annmarka, sérvisku og skorun
sem ma sja i heiminum sem folk byr sér til i kringum sig
i samtimanum - og ahorfandinn uppgotvar idulega ad i
verkum sem virdast lagstemmd en po6 gladlega irdnisk
er hann sjalfur fyrir midju, pau fjalla um hann sjalfan.

Pad er mat domnefndar ad i pessari syningar-
tvennu komi sterk héfundareinkenni Hildigunnar greini-
lega fram, og i gegnum léttleikandi nalgun sina fijalli hun
a ahrifarikan hatt um mikilvaegar og krefjandi spurningar
i samtimanum, hun er pvi vel ad tilnefningunni komin.



{ verkum sinum hefur Hildigunnur
rannsakad flokin kerfi med notkun
hrekklausra eda jafnvel barnslegra
tenginga. Hun leikur sér med
spennuna sem myndast getur
milli parfar okkar til ad utbua
Shlutbundin pekkingarkerfi og
likamlegra polmarka skynkerfa
okkar. Verk Hildigunnar afhjupa
annmarka, sérvisku og fjarstaedu-
kennd atridi sem finnama i
skoéruninni a milli hugsjénar og
mannlegra skilningskerfa. Slikur

filistamannsins ogi8

Courtesy of the artist and i8 Gallery, Reykjavik

Kartoflukrydd 2019
auglysingaprent, segull, kartoflukrydd
advertisement print, magnet, potato seasoning

agangur kemur sér ekki bara vel,
heldur liggur hann til grundvallar
verkum Hildigunnar, og gerir
ahorfandann éveent ad midju
alheimsins.

Hildigunnur Birgisddttir
(f.1980) utskrifadist fra
Listahaskola slands 4rid 2008,
Verk hennar hafa verid synd i
Listasafni Reykjavikur, Kling
& Bang, Nylistasafninu og i
Annaellegallery i Stokkhdlmi.

The exhibitions were opened on the

Hildigunnur Birgisdéttir’s practice
can be seen as an exploration of
complex systems through simple
or naive interfaces. Playing with
the tensions between our need to
create abstract systems of
knowledge, and the physical
limitations of our own systems of
perception, her work wryly reveals
the imperfections, eccentricities,
and elements of the nonsensical
at the intersection of ideal, and
human, understanding. These
intrusions are not only welcome
but fundamental to Hildigunnur’s

work, situating the viewer,
unexpectedly, at the centre
of the universe.

Hildigunnur Birgisdottir
(b.1980) graduated from the
Iceland Academy of the Arts in
20083. Her works have been shown
at Reykjavik Art Museum, Kling
and Bang, The Living Art Museum,
Annaellegallery and i8 gallery. In
2018, Hildigunnur took part in the
biannual exhibition project Places
in the southern Westfjords of
Iceland.

Hildigunnur often unveils shortcomings,

same day in February, three hours apart, in
apartments which were up for sale, on one
hand in the Westman Islands and on the
other in Gardabaer. The amount mentioned
in the title refers to their price tag.

In recent years, Hildigunnur’s
works have drawn attention for how she
focuses our gaze on systems and items in
our surroundings and uses them
innocently; even with naive connections,
where playing and gaiety is never far away.
The execution varies, for example she
creates engravings of utility items in the
home and uses elegant material such
as bronze to create replicas of mass-
produced plastic stuff. In her art,

eccentricities and overlaps which can be
found in the world we create around us

in contemporary society — and the viewers
often discover that in works which appear
low-key and yet cheerfully ironic, they
themselves are in the centre, they are the
subject.

The jury finds this double
exhibition to clearly show Hildigunnur’s
strong author characteristics; through her
free and easy approach she deals
effectively with important and pressing
questions of our times. Hence, she is well
deserving of this nomination.
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Gudjon Ketilsson

Listasafn Reykjanesbeaejar
16.02.19-22.04.19

Teikn

Lj6d Poems 2019

Innsetning, trjagreinar

Installation, tree branches
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Gudjon Ketilsson (f.1956) byr og
starfar i Reykjavik. Gudjon vinnur
ad mestu ad gerd teikninga og
skulptura. | verkum hans hefur
mannslikaminn gjarnan verid i
forgrunni; I6gun og hreyfingar
likamans, nzervera hans eda
fiarvera. Gudjon hefur talsvert
unnid med einskonar framlengingu
a likamanum, svo sem med pvi ad
kanna verkfeeri og s6gu verkfeaera
sem vitna um adlogunarhaefni
mannsins ad adstaedum. Hugsun
mannsins og bein likamleg
framlenging & henni i formi tals og
tungumala, skrifa og teikningar
er i auknum mzeli vidfangsefni i
myndlist Gudjons. Hann kannar
moguleika a pvi ad skoda hinn
skrifada texta sem teikningu,
texta sem mynd. Fundnir hlutir ur
natturulegu efni sem madurinn
hefur motad eftir porfum sinum

en svo lagt til hlidar, fa gjarnan
annad hlutverk, einskonar eftirlif
i skulpturum Gudjons.

Gudjon hefur haldid yfir
prjatiu einkasyningar a rimlega
fidgurra aratuga I6ngum ferli sinum
og tekid patt i fjolda samsyninga a
islandi og i Evrépu, Bandarikjunum,
Kina og Astraliu. Verk hans eru i
eigu allra helstu listasafna a [slandi,
svo og nokkurra erlendis. Auk pess
ad vera bodid ad vinna ad list sinni &
ymsum alpjodlegum vinnustofum,
hefur hann verid valinn til patttoku
ifjolda samkeppna um gerd
listaverka i opinberu rymi og ma sja
nokkur slik verk hans i Reykjavik,
Seydisfirdi og a Nordurlondunum.

Gudjon hlaut
Menningarverdlaun DV arid 2000
og verdlaun Listasafns Einars
Jonssonar arid 1998.

Gudjon Ketilsson (b.1956) lives
and works in Reykjavik, lceland.
In his works, Gudjon is mainly
occupied with drawing and
sculpture. His sculptural work
integrates arange of intersecting
formal, spatial, material and art
historical interests. His study of
the human condition is through its

primary vehicle; the body, and how,

through its absence and presence,
time, memory and history can

be explored. In his recent works,
Gudjoén explores language, writing
and drawing as cognitive tools,
direct extensions and testimonials
of human thinking processes.

He explores the possibilities of
regarding text as a drawing, of
text as image. Found objects from
natural materials that man has
designed according to his needs
but has set aside, are often given

adifferent role, a kind of afterlife in
Gugjon’s sculptures.

In his over forty-year
career, Gudjon has held over thirty
solo exhibitions and participated
in numerous group-shows, in
Iceland and in Europe, USA,

China and Australia. His works
belong to collections of all main
art museums in lceland, as well
as art museums abroad. He

has been invited to participate

in international workshops and
some of his artworks can be seen
in public spaces in Reykjavik and
Seydisfiordur, Iceland and in the
Nordic countries.

Gudjon Ketilsson (f.1956) hlytur Myndlistarverdlaun arsins
2020 fyrir syninguna Teikn i Listasafni Reykjanesbaejar.
Syningin var samsett ur atta verkum sem tengdust med
markvissri framsetningu i syningarryminu og fjélludu ol
med einum eda 60rum haetti um takn, taknmerkingu og
Llestur®, i vidum skilningi.
A annan endavegg salarins hafdi Gudjon
teiknad eda skrifad med nyrri leturgerd sinni upphaf
fyrstu Mdésebdkar, Skdépunarsdéguna, eina af grunnstodum
vestraennar menningar en um leid visar heitid til starfs
listamannsins sem hafdi métad frasdégnina i myndraenni
nyskdpun. A hinum endaveggnum var i rdmmum afrakstur
19 manada vinnu, uppskrift allra Passiusalmanna,
hver peirra ordinn ad teikningu a ork, og kolludust a vid

Skopunarsdguna, enda svipadri adferd beitt vid ad byggja
og afbyggja pessa sdgulegu texta. A langvegg salarins var
réd lagmynda ur tilklipptum trjagreinum sem litadar hofou
verid med blau bleki og radad upp eftir formi dnefndra
ljoda og texta. Nosturslegt ,natturuletrid” visadi til lesturs
og ljddraennar skynjunar a heiminum, sem ahorfendur
fylltu upp i og ,lasu®, hver med sinum hastti. | 68ru lagi, sem
sja matti i syningarskra, hafdi Gudjon fengid skaldid Sjon
tilad rynaipessi,ljod" og snia sumum a islensku.



Gudjon Ketilsson

A gélfi salarins voru formhreinir skulptdrar
sem listamadurinn hafdi métad og slipad til ur gdmlum
husgdgnum; skapum og kommaodum, og breytt i hirslur
fyrir baekur og bokastafla sem runar héfou verid sér-
kennum sinum en kolludust i pessu nyja, samsetta formi
aviod byggingarlist jafnframt pvi ad visa i pa geymslu
sameiginlegra minninga og takna sem baekur eru.

Gudjon hefur haldid fijdlda einkasyninga og
tekid patt i syningum vida um I6nd. Verk eftir hann er ad
finna i 6llum helstu listas6fnum landsins. Gudjon hefur
unnid j6fnum héndum ad teikningum og prividum verkum,
eins og sja matti & syningunni, en myndverk hans eru alla
jafna i senn mikil vélundarsmid og hugleidingar um tilvist
mannsins. Morg verka Gudjons byggja a allra handa
visbendingum, taknum og tilvitnunum sem ahorfandinn
skynjar og skilur og matti sja pad med ahrifarikum haetti
a syningunni Teikn.

A syningunni matti sja ymiskonar pemu og
hugmyndir sem hafa verid aberandii verkum Gudjons
a sioustu arum, sett fram i nyjum verkum a einstaklega
ahrifarikan hatt. Syningin var rokrétt framhald af
héfundarverki listamannsins en jafnframt ahrifamikil
urvinnsla og vidbot vid pad, og visar leidina inn i nyja og
spennandi merkingarheima. Gudjén Ketilsson er pvi vel

ad verdlaununum kominn ad mati domnefndar.

Gudjon Ketilsson (b.1956) is the recipient of
the Art Award 2020 for his exhibition Teikn
in Reykjanes Art Museum. The exhibition
comprised eight works which were
connected by a systematic presentation in
the exhibition space, all of which revolved
around symbols, their significance and
“reading” in the widest sense.

At one end of the hall, Gudjon had
drawn or written in a new font, created by
himself, the beginning of Genesis, one of
the lynchpins of western culture. At the
same time, the title refers to the work of the
artist who had formed the story in
figurative innovation. At the other end hung
framed the yield of 19 months of labour, the
transcript of all the Passion Hymns, each
one transformed into a drawing on a piece

of paper, mirroring Genesis, as similar
technique was used to construct and
deconstruct these historical texts. The
long wall of the hall held a series of reliefs
from cut wooden branches, dyed in blue
ink and lined up to form unnamed poems
and texts. This painstaking “nature font”
referenced reading and a poetic per-
ception of the world, which the audience
filled in, each visitor “reading” them in
their own way. Secondly, as seen in the
catalogue, Gudjon had got poet Sjon to
look at some of these “poems” and
translate them to Icelandic.

On the floor stood clean-cut
sculptures which the artist had formed and
polished out of old furniture; cupboards and
chests of drawers, transforming them into



Found furniture, books, plaster

Bodkasafn Library 2019

Fundin husgogn, baekur, gifs

Ljod Poems 2019
Installation, tree branches

Innsetning, trjagreinar

Found furniture, wood

Untitled 2019

An titils
Fundin husgogn, vidur

NO

receptacles for books and stacks of books
which had been shorn of their distinctive
features but in the new, combined form
they echoed architecture as well as
referencing the repository of joint
memories and symbols which books are.
Gudjon has held numerous solo
exhibitions and participated in group
exhibitions around the world. His work can
be found in all major museums in Iceland.
He has worked in equal measure at
drawings and three-dimensional work, as
was evident in this exhibition; his artworks
are in general amazingly intricate and
contain musings on the existence of man.

Many of Gudjon’s works are based on
various clues, symbols and quotes which
the viewer senses and understands and
this was poignantly visible in Teikn.

The exhibition contained different
themes and ideas which have been
prominent in Gudjon’s works in recent
years, presented in new artworks in a
uniquely effective fashion. It was a logical
continuation of the artist’s work but also a
powerful execution and addition
to it, leading the way into new and exciting
worlds of meaning. The
jury considers Gudjon Ketilsson
well deserving of this award.
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Emma Heidarsdottir (f.1990) er
tilnefnd fyrir metnadarfullt og
kroftugt framlag til myndlistar &
arinu. | verkum sinum fasst Emma
vid rymi listaverksins og fyrirfram
gefnar hugmyndir um listaverkid og
virkni pess. Hin endurskilgreinir og
brytur upp listupplifun ahofenda,
og spyr med pvi aleitinna spurninga
um hlutverk og merkingu listarinnar.
Verk Emmu einkennast af 6gudu
sjonarhorni og vinnubrégdum, sterkri
persénulegri nalgun og frumlegum
efnistokum.

i syningu sinni, Jadar;
i D-sal Listasafns Reykjavikur, beitti
Emma inngripum i syningarrymio til
pess ad velta upp spurningum um
stund og stad myndlistar. Moguleikar
ahorfenda til ad skynja og upplifa
verkin, baedi i rymi og tima, voru
vidfangsefni syningarinnar og med
pvi ad gera petta samband verks
og skynjunar, sem oft er tekid sem
sjalfgefnu, ad vidfangsefni sinu, toks
Emmu ad bua til sterka og 6grandi
heild par sem verk og syningarrymi

voru sett i veent samhengi. Verk
Emmu, Let Through, sem synt var a
Sequences IX - [ alvéru /Really, fékkst
einnig vid samband listaverks og
syningarvettvangs. Einfalt og lj6dreent
inngrip, par sem efnividurinn var séttur
i hversdagslega eiginleika syningar-
salarins (rafmagnslagnir) bjo til
moguleika 4 ad endurhugsa samband
verks og rymis.

Emma spyr krefjandi
spurninga i verkum sinum og beitir
til pess 6gudum og ahugaverdum
vinnubrégdum. Pad er mat
domnefndar ad henni takist med
eftirminnilegum haetti ad falla um
vidfangsefni sem standa neerri kjarna
myndlistarinnar og listupplifunarinnar
og ad hun sé iljési pessa vel ad
tilnefningunni komin.

Mynd af syningunni  Exhibition view

Jadar Margin

Listasafn Reykjavikur 2019

Tilnefning Nomination

Emma Heidarsdottir



Emma Heidarsdoéttir er feedd i
Reykjavik arid 1990. Hin nam
myndlist vid Listahaskéla islands
og Konunglegu listaakademiuna
i Antwerp. Verk Emmu verda
gjarnan til ut fra hugleidingum
um breytileg moérk skulpturs og

arkitekturs, listar og lifs. Verkin eru

unnin i fidlbreytta midla og eiga

pad til ad snua upp a vidtekna syn
okkar a umhverfid.

Medal nylegra syninga
ma nefna Jadar i D-sal Listasafns
Reykjavikur, Sequences IXiKling
og Bang, Métunii8 Gallery og
Cook It, Boil It, Bake It or Forget
It!i Zuiderpershuis, Antwerp.

Emma Heidarsdottir (b.1990 in
Reykjavik) studied fine arts at
Iceland University of the Arts
and Royal Academy of Fine
Arts in Antwerp. Emma’s work
often deals with the shifting
boundaries between sculpture
and architecture, art and life.
The works are created using
various mediums and tend to

Jadar Margin

challenge our habitual view of the
environment.

Recent exhibitions
include Margin, a solo exhibition
in Reykjavik Art Museum,
Sequences IX in Kling & Bang,
Formationin i8 Gallery and Cook
It, Boil It, Bake It or Forget It!in
Zuiderpershuis, Antwerp.

Listasafn Reykjavikur 2019

Emma Heidarsdottir (b.1990) is
nominated for an ambitious and powerful
contribution to art this year. In her works,
Emma deals with the space of the artwork
and prior ideas of the artwork and its
function. She redefines and breaks up
the viewers’ artistic experience, thereby
asking obtrusive questions about the
role and meaning of art. Emma’s work is
characterised by a restrained viewpoint
and methods, strong personal approach
and original treatment of material.

In her exhibition, Margin, in the
D-hall of Reykjavik Art Museum, Emma
used interventions into the space to raise

questions about the time and place for art.

The viewers’ possibilities to experience
and perceive the work, in space and time,
were the subject of the exhibition, and by
making this connection between a work
and its perception, often taken as a given,

its subject, Emma managed to create

a powerful and provoking whole where
work and exhibition space were placed
in an unexpected context. Emma’s work,
Let it Through, which was exhibited at
Sequences IX/Really, also dealt with the
connection between art and exhibition
space. A simple, poetic intervention
where the material came from the
plainest properties of the space (electric
wirings) created a possibility to rethink
the connection between artwork and its
surroundings.

In her works, Emma asks
demanding questions, using disciplined
and noteworthy techniques. The jury thinks
she vividly deals with subjects close to the
core of fine art and artistic experience and
that in light of this she is very deserving of
this nomination.



Hvatningarverdlaun arsins
Motivational Award of the Year

Sigurdur Amundason (f.1986) er
tilnefndur fyrir kroéftugan og
ahugaverdan afrakstur a arinu. Par ber
haest syninguna Endurendurreisn i
galleri Kling og Bang par sem hann
syndi teikningar, video og privid verk
sem einnig voru hlutar af gjérningi. A
arinu tok hann patt i Salts i Basel i
Sviss, i syningu i Hverfisgallerii,

[ kring & Reykjavik Roasters, asamt
einkasyningunni Dalur

eda gljufur i syningarryminu Ekkisens
sem jafnframt var tiunda einkasyning
hans. Sigurdur utskrifadist fra mynd-
listardeild Listahaskola islands 4rié
2012.

Verk Sigurdar eru i senn
gaskafull og tregafull. Pau bua yfir
ograndi fagurfraedi og sveiflast & milli
fantasiu og raunveruleika. Stérar
teikningar, nosturslega unnar med
kulupenna og trélitum, mynda mikil-
vaegan hluta héfundarverksins, en
peim er gjarnan stillt upp
med videdverkum og gjérningum.
Ahorfandinn er dreginn inn i draum-

kenndan heim teikninganna en
jafnhardan kippt nidur & jéordina med
ofurraunsagjum senum i
videdverkunum og eftirleifum
gjornings.

Med pvi ad beita fyrir sig
morgum olikum midlum setur Sigurdur
ekki adeins saman ahugaverdan
myndheim, heldur byr hann til
adstaedur par sem ahorfandinn feer
teekifeeri til ad endurnyja kynni vid
goémul stef, flaekjast um i nyju landslagi,
endurmeta hugrenningar og
myndhverfingar, og nalgast a nyjan
hatt klisjur fengnar bzedi
ur halist og laglist. Pad er mat
domnefndar ad Sigurdur sé vel ad
tilnefningunni kominn. Hann
er 6hraeddur vid faranleikann og
fagnar 6reidunni, en er jafnframt avalit
sjalfum sér samkvaemur.

Mynd af syningunni  Exhibition view
Endur-endurreisn  Re-renaissance
Kling & Bang 2019

Tilnefning Nomination

Sigurdur Amundason



Fra pvi ad Siguréur Amundason
utskrifadist med BA gradu i
myndlistardeild Listahaskdla
{slands 4ri® 2012 hefur hann
haldid tiu einkasyningar, tekid
patt i fidlda samsyninga og flutt
oteljandi gjorninga.

Sigurdur hefur gaman
af ad notast vid hina ymsu
listmidla, hvort sem um er ad reeda
innsetningar, videdverk, skulptur,
boékverk, teikningar eda gjorninga.

Hversdagslegar pjaningar
og kvillar i samskiptum félks valda
Sigurdi hugarangri og eru ad hans
mati upphaf flestra mannlegra
hérmunga. Listamadurinn hefur
astridu fyrir pviad tala um pa
hegdun mannkynsins sem 68rum
finnst 6paegilegt ad reeda og ad
pota i kyli sem valda timabundinni
angist en langvarandi gledi.

Since Sigurdur Amundason
graduated with a BA in Fine Arts
from the Icelandic Academy

of Arts in 2012, he has held ten
solo exhibitions, participated

in numerous group shows

and performed countless
performances.

Sigurdur enjoys using
different mediums, for instance
installation art, video-art,
sculptures, books, drawings and

Sigurdur is intrigued
by everyday suffering and
communications errors which
are in his opinion the beginning of
most human disasters. With his
work, the artist hopes to address
the follies of mankind that many
others find uncomfortable to
speak of and lance boils which
cause temporary anguish in
exchange for prolonged joy.

performances.

Exhibition view

Mynd af syningunni
Endur-endurreisn Re-renaissance
Kling & Bang 2019

Sigurdur Amundason (b.1986) is
nominated for strong and interesting
results this year, the highlight being the
exhibition Rerenaissance in Kling and
Bang, where he exhibited drawings,
videos and three-dimensional works
which also were part of a performance.
He also participated in Salts in Basel
in Switzerland; in an exhibition in
Hverfisgalleri; Around at Reykjavik
Roasters; as well as the solo exhibition
Dalur eda gljufur in Ekkisens, his tenth
solo exhibition. Sigurdur graduated
from the fine art department of Iceland
University of the Arts in 2012.

Sigurdur’s work is simultaneously
playful and mournful. The aesthetic
is provoking and alternates between
fantasy and reality. Large drawings,
painstakingly created with a ballpoint pen

and colour pencils, form an important
part and are often lined up with video
works and performances. The viewer

is pulled into the dreamlike world of the
drawings but straight away brought back
down to earth through hyperreal scenes
in the videos and the aftermath of the
performance.

By using different media, Sigurdur
not only presents interesting imagery,
but also creates circumstances where
the viewer gets an opportunity to renew
their acquaintance with old themes, roam
around a new landscape, re-evaluate
thoughts and metaphors and approach
clichés from high and low art afresh. The
jury considers Sigurdur well deserving
of this nomination. He is unafraid of the
absurd and celebrates chaos but is
always true to himself.



Hvatningarverdlaun arsins
Motivational Award of the Year

Hvatningarverdlaun arsins

Claire Paugam (f.1991) hlytur
hvatningarverdlaunin 2020 fyrir
metnadarfullt og kroftugt framlag til
myndlistar & arinu. Claire er fronsk
myndlistarkona sem busett hefur
verid 4 [slandi um arabil. Hun lauk
myndlistarnami vid Beaux-Arts de
Nantes Métropole arid 2014 og
meistaranami vid Listahaskdla islands
2016 og hefur sidan verid akaflega virk
i myndlistarumhverfinu, baedi 4 Islandi
og Frakklandi.

Claire feest ad jofnu vid
myndlist og énnur fidlbreytt verkefni a
svidi syningarstjérnunar, svids-
hénnunar, gerd tonlistarmyndbanda,
lioda og textaverka. Ma helst nefna
einkasyningarnar Pouring Inside i
syningarryminu Fleedi sem var
utandagskrarvidoburdur listahatidar-
innar Sequences IX og Versatile
Uprising, gagnvirka innsetningu i
gluggagalleriinu Vedur og vindur,
asamt Raphaél Alexandre. Hun hefur
einnig
tekid patt i fjdlda samsyninga og
annarra verkefna.

i verkum sinum fzest Claire
gjarnan vid hugmyndir og vangaveltur
um skilningarvitin og skynjun a
umhverfinu med notkun fj6lbreyttra
midla. Siendurtekna tilraun til ad
sameina likama og natturu ma finna i

verkar6dinni Attempting the Embrace
(2015-) par sem aferd af hrau holdi
endurspegladist i steinum og grjéti og
likami og landslag runnu samani eitt.
Leitinni ad likamleika i natturunni lysir
Claire sem myndraenni hlidstaedu i skil-
greiningu Michels Foucault sem sagoi
ad hun veeri ,spenna sem aldrei
slaknar & milli tveggja bruna sitthvoru
megin vid djupan dal“, sem skapar
s~dasamleg atok likinda.“ Péetisk syn a
raunveruleikann er greinileg i verkum
hennar par sem likamlegu lifi er blasid i
liflausa hluti til ad efla eda framlengja
skilningarvitin. Pessi siendurtekna
tilraun til fadmlags mair ut mork
snertanlegs umhverfis og 6apreifan-
legrar skynjunar okkar og opnar a adur
o6pekktar viddir alheimsins. Claire
heldur afram ad hvetja ahorfendur til
ad huga ad likama, umhverfi og
alheiminum i nyrri verkum. Hringras og
fleedi jarofraedilegs likamleika og likindi
vid edli likamsstarfsemi mannlegs
likama eru henni hugleikin, sem og
Osjalfrad vidbrogd og samfélagsleg
norm.

Claire vinnur med personu-
lega fagurfraedi i verkum sinum og ad
mati ddmnefndar hefur hun skyra og
ahugaverda listraena syn og er gjofull
og kroftugur patttakandi i listinni.

Motivational Award of the Year

Claire Paugam



Claire Paugam er fronsk
listakona (f.1991) sem vinnur
pverfaglega og byr i Reykjavik.
Eftir utskrift ar MFA-nami
Listahaskola Islands 2016 vann
hin sem adstodarkennari vid
Listaskolann & Réunion-eyju ut
af austurstrond Afriku. Claire
hefur haldid syningar 4 ymsum
stédum 4 Islandi og erlendis,
svo sem & Moskvutviseringnum
fyrir unga listamenn (2016)

og 4 Ljésmyndahatid islands

i Gerdarsafni (2018). Claire
vinnur einnig oft med 68rum
listam&nnum. Fra 2018 hefur
han verid i samstarfi vid
margmidlunarlistamanninn
Raphaél Alexandre og unnid
ad svidshonnun fyrir tonleika
og listainnsetningum. Ari®
2019 settist Claire i stjorn
Nylistasafnsins.

{list sinni faest Claire einkum
vid prji samofin atridi: Sambandid
milliinnra og ytra byrdis
mannslikamans i gegnum op &
honum, formlausa hluti sem eru
efni sem reynir ad losna ur vidjum
og sjénraena samsvorun liffeera og
steintegunda. Listakonan véfengir
adferdir okkar vid ad skilgreina
natturulega hluti med pvi ad fara
yfir peer linur sem vié drégum a
milli peirra. Utreiknud framsetning
og éferd gerir henni kleift ad
finna dulid samhengi hlutanna.
Kjarninnivinnu hennar er ad varpa
fram spurningum um efnid med
pvi ad stilla vidkveemri reynslu
upp gegn hefdbundnum kerfum
reglna og tulkunar. Claire stydst
vid edlisavisunina i rannséknum
sinum, hverju verkefni fylgir
sérstok efniskennd og uppbygging
og pannig getur hun tekist & vid
afar folbreytt efni.

Mynd af syningunni
Pouring Inside
Fleedi Art space 2019

Claire Paugamis a
multidisciplinary French artist
(b.1991) based in Reykjavik. After
graduating from the Iceland
University of the Arts’ MFA
program in 2016, she worked as
ateaching assistant at the Art
Academy of Reunion Island, off
the East coast of Africa. Claire
has exhibited in various art
institutions in Iceland and abroad
such as the 5th Biennale for
Young Art (Moscow, 2016) and the
Icelandic Photography Festival at
Gerdarsafn Art Museum (2018).
Alongside her personal practice,
Claire frequently collaborates
with other artists. Since 2018

she has produced work in a duo
with new media artist Raphaél
Alexandre including stage designs
for concerts and art installations.
In 2019, Claire became a board

member of the Living Art Museum.

Exhibition view

Claire Paugam’s art practice
focuses on three intertwined
topics: the relationship between
the inside and the outside of the
human body through its orifices,
shapeless objects as escaping
matter and visual analogy
between organs and minerals. The
artist questions the way we define
natural objects by transgressing
the boundaries we establish
between them. Extrapolating
appearances and textures
enables her to find their hidden
coherence. The core of her work
is to raise questions about the
matter by confronting a sensitive
experience with common systems
of rules and representation.
Claire uses her intuition as a tool
of investigation, each project
comes with its own materiality
and structure, this allows her
practice to embrace a vast range
of materials.




Versatile Uprising asamt/with Raphaél Alexandre
Wind and Weather Window Gallery 2019

Claire Paugam (b.1991) is the repicient

of the Motivational Award 2020 for an
ambitious and powerful contribution to art
this year. Claire is a French artist who has
lived in Iceland for years. She graduated
from Beaux-Art de Nantes Métropole in
2014, finished her Master’s degree from
Iceland University of the Arts in 2016, and
has since then been very active

onthe art scene in lceland and

in France.

Claire usually deals with art
and other diverse projects in the field of
exhibition management, stage design,
music videos, poems and text works.
This includes the solo exhibition Pouring
Inside in Fleedi which was an off-venue
event of the art festival Sequences IX,
and Versatile Uprising, an interactive
installation in Wind and Weather Window
Gallery with Raphaél Alexandre. She
has also participated in many group
exhibitions and other projects.

In her work, Claire often deals
with ideas and speculations on the
senses and perception of nature through
the use of various media. In her series
Attempting the Embrace (2015-), we see
arepeated attempt to combine body and

nature, where the texture of raw flesh is
reflected in rocks and stones, where the
body becomes one with the landscape.
Claire describes the search for the bodily
in nature as a figurative parallel by the
definition of Michel Foucault who described
it as “tension which never relaxes between
two ridges on either side of a deep valley,”
creating “a glorious struggle between
alikeness.” Her work has a clear poetic
vision of the reality, where
she imbues inanimate objects with life
to strengthen or extend our senses. This
repeated attempt for a hug eliminates the
boundaries between tangible surroundings
and intangible perception, opening a
route to previously unknown dimensions
of the universe. In her latest works, Claire
continues to encourage viewers to mind
their body, surroundings and the universe.
She is preoccupied with the cycle and
movement of geological physicality and
likeness to the nature of bodily functions,
as well as reflexes and societal norms.
Claire’s work has a strong personal
aesthetic and the jury considers her
artistic vision clear and interesting, she is a
generous and powerful artist.



Joéhannes Dagsson

er heimspekingur og myndlistar-
madur. Hann lauk doktorsprofi i
heimspeki fra Calgary-haskdla
arid 2012 og hafdi adur lokid MA
profi i heimspeki fra Haskola
islands, og framhaldsnami i
myndlist fra Listaskélanum

i Edinborg. Rannsdknarsvid
Jéhannesar liggur 4 mérkum
hugspeki, malspeki og fagur-
fraedi. | rannséknum sinum

faest hann vid spurningar um
merkingu og skynjun i samhengi
listaverksins. Johannes hefur
skrifad syningartexta, freeditexta,
syningarstyrt og synt eigin verk
aundanférnum arum. Hann er
fagstjori fraeedigreina vid MA-nam
i myndlist vid Listahaskéla islands.

is an artist and a philosopher. He
finished his Ph.D. in philosophy
from the University of Calgary
in 2012 and previously he had
finished an MA in philosophy
from the University of Iceland
and a postgraduate degree in
art from Edinburgh College of
Art. Jéhannes’s research field
lies between philosophy of the
mind, philosophy of language
and aesthetics. In his research
he deals with questions about
meaning and perception
regarding artworks. Inrecent
years, Johannes has written
exhibition texts, scholarly texts,
been a curator and exhibited his
own work. He is the programme
director of the visual arts MA-
studies at the Iceland University
ofthe Arts.

Anna Julia Fridbjornsdéttir

er myndlistarmadur, starfandi i
Reykjavik. Hun vinnur pvert 4 midla
og skodar mengid & milli visinda
og menningar i verkum sem taka
mid af samtima og ségulegum
malefnum. Hun lauk mastersgradu
fra Manchester-listaskdlanum
2004 og BA gradu fra Guildhall-
haskdlanum i London 1998. Adur
stundadi hiin nam vié Myndlista-
og handidaskdla islands 1993-95.
Anna Julia starfadi sem verkefna-
og syningarstjoriii8 galleri
2008-2015 og var medstofnandi
og ritstjéri myndlistartimaritsins
Sjénauka sem var gefid ut a
arunum 2007-2009. Hun hefur
tekid patt i fidlda samsyninga og
haldié fiérar einkasyningar 4 islandi
en hun var tilnefnd til islensku
myndlistarverdlaunanna 2018 fyrir
syninguna ErindiiHafnarborg.

is an artist based in Reykjavik. In
her work, she combines various
mediums that explore the
intersection between science and
culture in works which take note
of historical and current politics.
She graduated with an MA fine art
degree from Manchester School
of Arts 2004 (AHRB Award), and
a BA (Hons) degree from Guildhall
University, London, in 1998. She
also studied at The Icelandic
College of Art and Craftsin
1993-95. Anna Julia worked as an
Associate Director ati8 Gallery in
Reykjavik (2008-2015) and was a
co-founder and editor of Sjénauki
Art Magazine, published in the
years 2007-2009. Her works
have been shown in numerous
international group exhibitions
and at solo shows in lceland,
including the exhibition Serenade
at Hafnarborg Centre of Culture
and Fine Art in 2017 for which

she was nominated for the 2018
Icelandic Art Price.

Kristin Dagmar Jéhannesdottir

er listfreedingur og syningarstjori.
Hun lauk BA-nami i listfraedi

vid Haskola islands arid 2007

og meistaragradu i samtima-
listfreedum fra Listaskolanum

i Edinborg arid 2009. Kristin
Dagmar var listreenn stjérnandiog
sidar forstodumadur Gerdarsafns
- Listasafn Kopavogs (2014-2019),
starfadi sem verkefnastjori
vidburda og almennrar midlunar
hja Listasafni Reykjavikur og
sidar sem sérfraedingur vid-
burda og freedslu hja Listasafni
islands. Kristin hefur vidtaska
reynslu af syningar- og fram-
kvaemdastjorn myndlistar- og
menningarvidburda, var med-
stjornandi Sequences Real

Time Festival arid 2009, tok

patt i skipulagningu ténlistar-

og myndlistarhatidarinnar Cycle
sem for fram i Gerdarsafni, auk
fiélda syningarstyrdra verkefna.
Hun hefur einnig sinnt kennslu,
utgafu og ritstjorn boka tengdum
myndlist.

is an art historian and curator.
She finished aBA in fine art
studies from the University of
Iceland in 2007, and an MAin
contemporary art studies from
Edinburgh College of Art in 2009.
Kristin Dagmar was the artistic
director and later the director

of Gerdarsafn - Kopavogur

Art Museum (2014-19), public
engagement project manager

at Reykjavik Art Museum, and
later project manager of public
and educational programmes at
the National Gallery of Iceland.
Kristin has extensive experience
of curating and directing art and
cultural events, she was a member
of the board of Sequences

Real Time Festival in 2009,
participated in the organisation
of music and art festival Cycle at
Gerdarsafn, as well as curating
many other projects. She has also
worked in teaching and publishing
and editing art-related books.

Helgi Porgils Fridjénsson
er myndlistarmadur, feeddur i
Budardal 1953. Hann nam vid
Myndlista- og handidaskdla
islands 1971-1976, De Vrije lista-
skolann i Hollandi 1976-1977 og
Jan van Eyck listaskolanum i sama
landi 1977-1979. Fra 1979 hefur
Helgi verid stundakennari i MHI
og sidar LHi; hann var um tima
deildarstjori i Nylistadeildinni,
og var i undirbuningsstjérn um
Listahaskdla Islands. Hann
hefur verid gestakennari
i Stadts-skdlanum i Oslo,
Valand-skélanum i Gautaborg
ogiNorrzena listaskélanum i
Kokkola, Finnlandi. Helgi var einn
af stofnendum Nylistasafnsins og
Galleris Sudurgdtu 7. Hann hefur
rekid syningarrymid Ganginn/
Corridor fra 1980 og hefur gefid ut
listabaekur eftir sjalfan sig og adra.
Helgi hefur unnid med
flesta midla myndlistar og synt
mjog vida, heima og erlendis,
m.a. fyrir [slands hénd &
Parisartviseringnum 1980 og
Feneyjatvizeringnum 1990.

Domnefnd

Jury

is an artist, born in Budardalur in
1953. He studied at the Icelandic
College of Art and Crafts
1971-76, De Vrije Academie in
Holland 1976-77 and Jan van Eyck
Academie 1977-79. Since. Since
1979, Helgi has been a part-time
teacher at ICAC and then Iceland
University of the Arts; he was
head of the Contemporary Art
department for a while and sat on
the preparatory board of the IUA.
He has been a visiting lecturer
at the Stadts Academy in Oslo,
Valand Academy in Gothenborg
and the Nordic Art School in
Kokkola, Finland. Helgi was one
of the founders of the Living Art
Museum in Reykjavik and Gallery
Sudurgata 7. He has run the
exhibition space Corridor since
1980 and published art books by
himself and others.

Helgi has worked in
most art media and exhibited
extensively, around the world and
in Iceland, including representing
Iceland at the Paris Biennale in
1980 and the Venice Biennale in
1990.

Einar Falur Ingdlfsson

er ljosmyndari, rithdfundur

og bladamadur. Hann er med
BA-gradu i bokmenntafraedi fra
Haskdla islands og MFA-gradu i
ljiosmyndun fra School of Visual
Arts i New York. A sidasta aratug
hafa syningar med ljosmynda-
verkum hans m.a. verid settar upp
i Scandinavia House i New York,
bjédminjasafni islands, Hafnar-
borg, Johannes Larsen-safninu

i Danmorku og Kunsthaus
Gravenhorst i Munster i Pyska-
landi. Hann hefur verid syningar-
stjori i séfnum 4 islandi og erlendis.
Pa hefur Einar Falur kennt 4 nam-
skeidum vida um 16nd, viod LHi og i
Ljosmyndaskoélanum. Hann var um
langt skeid myndstjori Morgun-
bladsins og er ni umsjénarmadur
menningarefnis i bladinu.

is a photographer, writer and
journalist. He has a BA in literary
studies from the University

of lceland and an MFA in
photography from the School

of Visual Artsin New York. In the
last decade, his photographic
work has been exhibited in
Scandinavia House in New York,
The National Museum of Iceland,
Hafnarborg - Hafnarfjérdur Centre
for Culture and Fine Art, Johannes
Larsen Museum in Denmark

and Kunsthaus Gravenhorstin
Munster, Germany. He has been

a curator of several museum
exhibitions in Iceland and abroad.
Einar Falur has also taught
courses around the world, at the
Iceland University of the Arts

and The School of Photography

in lceland. He was for a long time
picture director at newspaper
Morgunbladid and currently works
as the paper’s culture editor.
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