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Helgi Porgils Fridjonsson
Formadur myndlistarrads
Chairman of the Icelandic Visual Arts Council

[ einni af békum minum um Philiph Guston, segir af samraedum
hans og John Cage, par sem peir eru 4 gangi med Hudson anni
i New York. John segir: Sjadu mafana, hvad peir fljuga frjalsir
um loftid, lausir vid allar veraldar ahyggjur. Philiph svarar: Vist
er gaman ad sja mafana fljuga um loftin bla, en ekki eru peir
meira frjalsir en pad, ad peir eru hungradir i stodugri leit ad asti.
Myndlistin er sem betur fer margbrotin, og fogur
i rannsoknaredli sinu, hvort sem hun flygur frjals og er engu
had, eda er i stddugri leit ad aeti. Pessar samraedur sameina
tvo sjonhorn i eitt. [ raun er listin frjals og svifur um loftid, areynslu-
laus vid fyrstu syn, en hun er lika stodug leit. HUn parfnast
leitarinnar, astridunnar og forvitninar, stadfestunnar, rannsoknar-
innar og pekkingarinnar. Hun virdist ef til villt areynslulaus. ZAtid
i pessari merkingu er su kvika sem lifid allt neerist 4. Myndlistin
getur kveikt skilning & einhverju sem byr innra med manni, sem
hann skynjar og sér, sem jafnframt getur verid erfitt ad koma
ordum agd, en er haegt ad nalgast med pvi ad hafa opinn vidan
sjondeildarhring. Par opnast ny og 6nnur vidatta.
Mannddmsproski, segir Nietzsche, pad er ad finna
aftur alvéruna sem madur bjé yfir sem barn ad leik. Hér er rétt
al geta pess ad hefdin og reglan er su ad yfirlitssyningar og
samsyningar koma ekki til greina pegar kemur ad vali 4 mynd-
listarmanni arsins. Paer hafa verid nokkrar og mjog ahrifamiklar
petta ar 2020, sem er hér til umraedu, og vel ad hverslags

vidurkenningu komnar.

In one of my books on Philip Guston there is a story
of his conversation with John Cage during their
walk along the Hudson River in New York. John says:
look at the seagulls, how freely they fly up in the sky,
unfettered by worldly worries. Philip answers: of
course it’s nice to see the seagulls fly up in the blue
sky, but they’re no freer than we are because they’re
always hungry and looking for food.

Inits exploratory nature, visual art is
thankfully both complex and beautiful, whether
itis flying freely, dependent onnoone,orina
constant search for food. This conversation pulls
two different perspectives into one. In reality, art
isfree, and it floats in the air, effortlessly at first
glance, butitis also a constant exploration. It needs
that exploration, the passion and the curiosity,
the consistency, the investigation, the knowledge.

It may seem effortless. Within that idea there is
always present the source that nourishes all life.
Visual art can inspire an understanding of the
substance that lives within oneself, something one
senses and sees, something that can be difficult to
articulate in words, but which can be approached
by keeping a wide-open mind-set. That is where
anew and different horizon opens up. Man’s
maturity, says Nietzsche, is to have regained the
seriousness that he had as a child at play.

Here it is proper to note that the tradition,
andrule, is that retrospective and group exhibitions
are not considered in the selection of the Artist of
the Year. 2020 has seen several extremely powerful
such exhibitions, all of which merit numerous forms
of recognition.



Doémnefndarstorf sem pessi eru erfid. Pad er margt
ahugaverdra syninga i bodi, og min einleeg skodun er su, ad ekki
er haegt ad vera bestur i listum. Eg tel ad démnefndin sé vel
skipud og petta hefur verid anaegjuleg vinna. bPad hafa farid
fram miklar umraedur og margir fundir, og vid tilnefnum frabaera
myndlistarmenn. Nidurstadan er svo sameiginleg, med pvi ad
vega og meta hin adskiljanlegustu sjénhorn. Med mér i dom-
nefnd satu: Adalheidur Lilja Gudmundsdattir, Helga Oskars-
déttir, Valur Brynjar Antonsson og Porbjoérg Jonsdottir.

Pad barust 171tilnefningar ad pessu sinni, sem
skiptast & milli tilnefninga um myndlistarmann arsins, par sem
verdlaunin eru ad upphaed 1.000.000,- kr og tilnefninga til
hvatningarverdlauna sem eru ad upphaed 500.000,- kr.

Verdlaunin og tilnefningar eru setlud til ad vera
hvetjandi, baedi fyrir verdlaunahafa og tilnefnda. Pau eru lika
aetlud til pess ad setja lit i listaumhverfid, og pau i raun sett
fram til ad lata alla njota. Myndlistin hefur margpeett edli, og
er i raun visindi til ad opna, og er aldrei haegt ad loka. Edli listar

er ad vera sikvik og leitandi.

Pess skal getid ad badir pessir nefndu listamenn
i byrjun erindisins eru frabzerir listamenn og falla undir badar

skilgreiningar a edli flugsins.

The work of a jury like this oneiis
challenging. Many interesting exhibitions are
on offer, and it is my sincere opinion that no one
can be the best at art. | believe the jury members
have all been selected with great care and our
collaboration has been pleasant. There has been
much discussion and many meetings, and we have
nominated wonderful artists. The outcome is the
result of that communal effort, of evaluating and
balancing different perspectives. My fellow jury
members were: Adalheidur Lilja Gudmundsdéttir,
Helga Oskarsdéttir, Valur Brynjar Antonsson, and
Porbjoérg Jonsdottir.

Thejury received 171 nominations. They
are, on one hand, nominations for the Artist of the

Year, carrying a prize of 1.000.000 ISK, and on the
other hand, nominations for the Motivational
Award, with a prize of 500.000 ISK.

The prize and the nominations are meant
to motivate, both the recipients and the nominees.
They are also meant to provide colour to the
environment of the arts, indeed, to allow everyone
to enjoy this celebration. The nature of visual art is
complex;the arts are a science used open things
up, and never to close. The nature of artis to
constantly explore and renew.

It should also be said that the artists
mentioned above are great artists and both fit the
two definitions of the nature of flight.
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Tilnefning Nomination

Haraldur Jonsson

Haraldur Jonsson (f. 1961) setti upp einkasyninguna Apertures /
Ljésavélisyningarrymi galleri Berg Contemporary sidla ars
2020. Syningin stendur ein og sér en kallast & vid fyrri syningar
listamannsins. | verkum sinum vinnur hann med margvislegar
skirskotanir sem vid nanari athugun reynast vera leidir til pess
ad fjalla um sammannleg vidéfangsefni 4 hlidstaedan hatt.

A syningunni Apertures / Ljésavél kennir ymissa
grasa og saekir Haraldur i marga midla svo sem héggmyndalist,
tvivid verk og myndbandalist. [ fremra rymi syningarsalar blasir
vid svartur faniilaginu eins og tunga; efniskennd verksins vekja
hughrif um holdleika liffeerisins sem manneskjan notar til pess
tja hug sinn i ordum. Neer listamadurinn a ahrifarikan hatt ad
leida ahorfandann ad peim heimspekilegu hugmyndum sem
bregda fyrir i syningunni. Innar a langvegg rymisins er mynda-
rédin Sonar, silkiprentverk, hvar hending raedur for en vekur
upp hugrenningartengsl til Smsjarmynda af féstri i modurkvidi.
Hér leikur listamadurinn sér med andstaedur 6likra skynfaera,
hvernig ljés birtist med taeki sem rannsakar hljod, sem aftur
kallast a vid titil syningarinnar. Hver er pessi ljésavél?

A hnitmidadan hatt vakna upp mjog almennar
verufraedilegar spurningar, par sem dregin er upp portrettmynd
af manneskjunni; ekki eins og hun kemur 68rum fyrir sjénir,
heldur & augnablikinu sem hun verdur til og fer ad hleypa ljoésiinn
i vitund sina. Hugtok eins og ljos eru afbyggd jafnddum, pvi rétt
eins og hljod eru petta ord sem visa hvert i annad a medan
verkin visa aftur i holdid. Til ad mynda i verkinu Gatt sem
er ferningur i raudu sem visar til litarins i bl6dvessum lista-
mannsins. Unnid er markvisst ad pvi ad spenna bogann
yfir andstaedur; a milli forms og efnis, tilurd og framsetningu,
skynfsera og skilnings. Adferd Haraldar einkennist af pvi
ao fletta ofan af vidfangsefninu, rekja sig aftur til augnabliks
uppgotvunarinnar og loks brjéta pad upp med nyrri tilvisun.
Allir paettir syningarnar stydja hver vid annan asamt vondudum,
margraedum og frjdum texta er fylgir syningunni eftir Oddnyju
Eir AEvarsdattir.

Haraldur Jonsson a ad baki langan listferil sem
spannar prja aratugi og marga midla en nyverid var haldin yfir-
gripsmikil yfirlitssyning a Kjarvalsstddum hvar horft var yfir farin
veg. [ syningunni Apertures / Ljdsavél birtast ny verk par sem
helstu héfundareinkenni listamannsins kjarnast a4 éveentan hatt,
i senn sem urvinnsla ferilsins og uppbrot nyrra hugmynda.



Ur verdur syning sem er sett fram af miklu sjalfs-

oryggi. Vitsmunir og skynfeeri lja hlutunum merkingu en avallt
verdur eitthvad utundan. Listamadurinn leitar ad manneskjunni
og Haraldur Jénsson finnur hana a4 pessum oraeda stad a milli

skynfaera og handan peirra.
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Haraldur Jénsson (b.1961) presented his
solo exhibiton Apertures in Berg Contemporary’s
exhibition space in late 2020. The exhibition stands
alone but interacts with the artist’s past exhibitions.
In his works, he employs a variety of references
that, on closer inspection, turn out to be a means
by which he engages with universal issues relating
to humanity as a whole.

The exhibition Apertures is wide-ranging
and Haraldur utilizes various mediums such as
sculpture, two-dimensional work, and video art.

In the foreground of the exhibition space, a black
flag appearsin the shape of a tongue. The textural
sense of the work stirs mental images of the
physicality of the organ that a human being uses

to express her thoughts in words. The artist
succeeds in guiding the viewer to the philosophical
themes that appear in the exhibition. Further in, on
the widest wall of the space, is Sdnar, an impulse-
dominated work in silkscreen that effectively
evokes mental connections to foetal ultrasound
images. Here the artist is playing with the contrasts
between different sensory organs, how a machine
can produce light through detecting sound, which
again recalls the title of the exhibition. What are
these apertures?

In a systematic way, common
existentialistic questions are raised, a portrait is
drawn of the human being, not as she appears to
others, but at the moment she come into existence
and begins to allow light into her consciousness. In

the process, concepts like light are deconstructed,
since just like sound, these are words that refer to
one another, while the works refer back to the flesh.
This s, for example, the case in the work Gate, which
is ared-coloured square, a reference to the colour of
the artist’s blood vessels. We see here a methodical
effort toincorporate contrasts: form and material,
conception and presentation, sensory experiences
and understanding. Haraldur’s method is to unpack
the subject matter, to feel his way back to the
moment of discovery and finally deconstruct it with
anew reference. All aspects of the exhibition
interact and support one another, and thisis also
true of a carefully crafted, multi-layered, living text
by Oddny Eir A£varsdottir.

Haraldur Jénsson’s long career spans
three decades and many mediums, but recently
a substantial retrospective of his art curated at
Kjarvalsstadir gave us an overview of his career.
With the exhibition Apertures, new work has come
into the public eye, where the artist’'s common
themes and characteristics coalesce inan
unexpected manner, both as a processing of his
career and the unpacking of new ideas.

Theresultis an exhibition grounded in
a great deal of self-confidence. Intelligence, both
cognitive and sensory, endows the artworks with
meaning, but there is always something unsaid. The
artist is looking for the human being and Haraldur
Joénsson finds her in this undefined space between
organs and beyond.
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Aerotics / Loftleikur i 18 Galleri 4 haustmanudum. Syningin er
aframhald & vinnu Margrétar i gegnum arin, innsetning med
skulptirum og teikningum par sem listakonan vinnur med
efnividinninn i rymid en samtal verka og rymis er mikilveegur
pattur i myndlist Margrétar.

Syningin Aerotics / Loftleikur svifur handan orda
og hugsana i léttleika er snertir og hrifur skynsvidid. Sma rymis-
verkin leika sér fra lofti til gélfs, fylgjast vel med hvort 6dru en
eru jafnframt sjalfstaed og 6llu 6had. Hvert og eitt peirra er hluti
af érjufanlegri heild par sem l6gun og andriumsloft rymisins
skiptir skopum til ad leikurinn lifi og gefi. Finlegar teikningar
i rGmmum eiga i samtali vid skulpturana en nakveemt efnis-
og litaval einkenna peser um leid og smau abstrakt formin opna
fyrir 6endanlega vidattu alheimsins. Rymi gallerisins hefur verid
umbreytt, stér veggur fyrir midju pess skapar leikvoll fyrir verkin
og gestir sja aldrei sdmu verk pegar farid er um rymid. Pannig
upplifa ahorfendur stédugt nytt sjdonarhorn og nyja spennu

1 2 Margrét H. Blondal (f. 1970) setti upp markverda einkasyningu

C

-% = i leiknum, nyjar skynjanir er snerta augu og likama. Bakatil i
£2 syningarryminu er sjalfsteett bokverk, Fingurbjarg. Verkid

% g er askja med teikningum eda einingum i ymsum formum og

< T staerdum sem hver og einn getur radad og sett upp ad vild.

%0 ‘g) Eiginleikar efnisins rada for i verkunum a syningunni
£ 5 og skynjun okkar mannvera, nsemni fyrir snertingu efnis og

é) = rymis, lita og aferdar. Verkin lifa & skynsvidinu, handan orda,

|_

sem po er haegt setja i ord ad hluta til. Syningunni fylgja opin-
berunarord Margrétar um eigin listsképun er hin vann i sam-
raedu vid Ingolf Arnarsson, myndlistarmann. Textinn er ahuga-
verdur og vandadur, stendur vel med syningunni.

Syningin Aerotics / Loftleikur er ahugaverd
birtingarmynd listsképunar Margrétar sem hefur verid ad vaxa
ogdafnaiprja aratugiilist sinni, setid i fullu samraemi vid pad
sem & undan er farid. Osynilegur litrikur pradur gengur i gegnum
oll hennar verk, allar hennar syningar. Ad pessu sinni tokst hun
a vid nokkud hefdbundid syningarrymi, hvita kassann, med
ahugaverdum arangri en rymid er astid hluti af verkum hennar.
Margrét a4 langan syningarferil ad baki, hérlendis og erlendis, og
hefur hlotid styrki og vidurkenningar fyrir storf sin. Gefin hefur
verid ut bok med teikningum hennar, Drawings, og greinar
skrifadar um verk hennar.




Syningin Aerotics / Loftleikur kjarnar ad morgu leyti
langt ferli Margrétar a svidi myndlistar. HUn hefur & sinum
einstaka ferli unnid mikid & innsaeinu og nalgun hennar vid efni
ogrymi er allt ad pvi likamleg og persénuleg. Hiun opnar a
einfaldleikan, flaedid og leikinn, um leid og urvinnsla hennar
kemur fram i harnakveemri og agadri heild.

o
S
1S
NS
[e0]
[ONNTe}
5 v
%Dx
o O
@0
'_N
c
6 T
@ O
@2 9
S 2
K]
5 9
S 9
t_ﬁs
oo
[}
I

Inthe autumn, Margrét H. Bléndal (b. 1970)
presented an impressive solo exhibition, Aerotics,
ini8 Gallery. The exhibition is a continuation of
Margrét’s work through the years, an installation
with sculptures and drawings defined by how the
artist works with her materials as they relate to
the space, but the dialogue between artwork

and the spaceitisinis animportant elementin
Margrét’s art.

The exhibition Aerotics drifts beyond
words and thoughts in a lightness that touches and
enraptures our senses. Small spatial works play
between the ceiling and the floor, following one
another, yet independent and unaffiliated. Each and
every one forms part of an indivisible whole where
the shape and ambience of the space is crucial in
order that the collection’s playfulness may live
and give. Finely wrought, framed drawings engage
in dialogue with sculptures of carefully selected
colours and materials, while the miniature, abstract
forms open up the infinite expanses of the universe.
The gallery’s space has been transformed; a large
wall atits center creates a playground for the works,
leading the exhibition guests through the space in
such a way that the same work is never seen twice.
Viewers thus constantly experience a new
perspective and new tension in the game, new
sensory experiences touching the eyes and the
body. In the back of the exhibition space is a
free-standing bookwork, Thimble. The work is a box
containing drawings or units of various forms and
sizes, which each guest can arrange or organize as
they please.

The material qualities of the works are
the leading elements of the exhibition, as well as the
human beings’ sensitivity to the coming together
of material and space, colour and texture. These
works live on the sensory plane, beyond words
- of which only a part can be articulated in words.
The exhibition is accompanied by revelatory
remarks by Margrét on her artistic practice, which
she developed in collaboration with the artist
Ingdlfur Arnarsson. The text is interesting and
carefully crafted and works well with the exhibition.

Aerotics is an interesting expression of
Margrét’s artistic practice, a practice that has been
growing and flourishing for the past three decades,
always inlogical sequence to previous work. An
invisible yet colourful thread can be traced through
all her work and exhibitions. This time she engaged
with a comparatively traditional exhibition space,
the white box, with interesting results, but space
always plays a role in her work. Margrét has had a
long career, both here at home and abroad, and she
has been the recipient of numerous grants and
recognitions for her work. A book of her drawings,
Drawings, has been published, as well as articles
on her work.

In many ways, the exhibition Aerotics
brings together the strands of Margrét’s long
career in the field of visual art. In her unique career,
she has worked extensively with intuition and her
approach to material and space is physical and
personal. She opens up to simplicity, flow, and play,
while her process results in a finely wrought and
disciplined whole.
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(f.1977) unnu ad markverdi syningu Ljosvaki / Ather i gallerii
Berg Contemporary i Reykjavik snemma ars 2020. Syningin
samanstendur af litlum og stérum ljdsmyndum og myndbands-
verkum & skjam. Verkin opna fyrir okkur ljéstofra og furduverold
bergkristala er finnast i Helgustadanamu vid Eskifjord.

i s6lunum eru liésmyndir af kristéllum sem rasktadir
eru af listamdnnunum. Einnig er ljosmynd af hrau silfurbergi og
slipadri silfurbergskulu sem Bjarni Olafsson fra Brimnesgerdi
slipadi med pad fyrir augum ad pad yrdi synt a Heimssyningunni
i Chicago arid 1892. Ad slipa silfurberg med pessum hastti
er ad gera pad omoégulega mogulegt sbkum kristalabyggingar
silfurbergs. Ofurslipada molann er ad finna i stépli undir gleri
i innri sal rymisins, en par eru einnig smasjarmyndir a vegg er
syna litadyrd ljésbrots i silfurbergi og myndbandsverk a tveim
skjam er liggja skahallandi 4 golfi og gera syninguna ad heil-
staedri innsetningu. Annad verkid synir bergkristal sem svifur
i lausu lofti i ryminu sem stadid er i og fer ahorfandinn i kringum
hann. A hinum skjanum er ferdast um rymid en ni er umhverfid
myndad i gegnum kristalinn og hefur yfir sér draumkenndan
blee. Pad sem er dlikt hinu raunverulega rymier ad it um
gluggann i myndbandinu sjast fjoll, Ahorfandinn sér austfirskt
landslag i stad borgarumhverfis. | fremri salnum er 6likt skjaverk
vid golf er varpar augnabliki birtuspils i kristalhvelfingu Adal-
bygginar Haskdla islands.

Med syningunni fylgir visindasdgulegur texti eftir pau
Kristjan Ledsson og Kristinu Adalsteinsddttir er varpar
liosi 4 sdgu efna- og bergkristalsrannsokna og mikilveegi silfur-
bergsins fra islandi i peim rannsoknum fra 17. 8ld fram 4 20. 61d.
Syningin vekur spurningar um mikilvaegi hins sjonraena i
rannsoknum okkar & heiminum og hvada vald madurinn hafi
a natturunni med pekkingarskdpun sina eina ad vopni.

Syningin Ljdsvaki/ Ather er ein birtingarmynd
af vidameiri listrannsoknarverkefni a natturufyrirbaerinu silfur-
bergi. Fyrsta syning peirra sem listreent teymi var a Eskifirdi
sumarid 2019. Nidurst6dur rannsoknarvinnu peirra, verk og
syningar, vinna paer i sameiningu og eru badar titladar héfundar
verkanna. baer hafa badar verid 6tular vid syningarhald
hérlendis sem erlendis utan pessa samstarfs.

1 6 Selma Hreggvidsdaéttir (f. 1983) og Sirra Sigrun Sigurdardottir

Tilnefning Nomination
Selma Hreggvidsdottir & Sirra Sigrun Sigurdardottir




Syning Selmu og Sirru skapar nalaegd vid annars
flarreent fyrirbeeri, silfurberg. Nakvaemni rannsoknarvinnu
peirra og birtingarmynda hennar i verkum vekja ahuga og
forvitni til ad kynnast natturunni og alheiminum enn betur, um
leid og aleitnar spurningar vakna um getu mannsins til ad pekkja
og tileinka sér 16gmal natturunnar. Visindi og listir maetast i
rannsokn a efni sem vekur undrun.
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Selma Hreggvidsdottir (b.1983) and Sirra Sigrin
Sigurdardottir (b.1977) created aremarkable
exhibition in Gallery Berg Contemporary in
Reykjavik in the early months of 2020. The
exhibition, 4£ther,is composed of small and
large photographs and video works on screens.
The works reveal to us the magical and bizarre
light-world of the rock crystals found in the
Helgustadir mine in Eskifjordur.

In the exhibition space we find
photographs of crystals grown by the artists.
Thereis a photograph of raw Iceland spar as well
as of asmooth Iceland spar globe that Bjarni
Olafsson from Brimnesgerdi polished with the aim
of exhibiting at the Chicago World’s Fairin 1892.
Polishing Icelandic spar in this manner is making
the impossible possible on account of the crystal
structure of Iceland spar. The hyper-polished
pieceis to be found inside of a column, under
glass, in the inner area of the exhibition space,
but there are also images on the wall that portray
the microscopic wonders of the colour spectrum
found in Icelandic spar, and a video work on
two screens that have been placed at an angle
onthe floor, uniting the installation into an
interconnected whole. One of he video works
crystal that floats in the air in the very space the
viewer is in, the point of view circling around the
crystal. Onthe other screen one travels through
the space, but now the environment is seen
through the crystal and therefore takeson a
dream-like appearance. What is different from
the real space is that through the window in the
video the landscape of east Iceland is seen

instead of the urban environment. In the outer
hall there is a contrastic video work that displays
the moment when light plays on the vaulted
crystal ceiling of the main building of the
University of Iceland.

Accompanying the exhibition is a text by
Kristjan Ledsson and Kristina Adalsteinsdottir that
illuminates the scientific history of the research on
these rock crystals, and the importance of Iceland
spar in these studies ranging from the seventeenth
to the twentieth centuries. The exhibition raises
questions on the importance of the visual in our
studies of the world and what power man has over
nature with knowledge creation as his sole weapon.

The exhibition £theris but one
expression of a larger artistic research project on
the natural phenomenon Iceland spar. Selma and
Sirra’s first exhibition as an artist team was in
Eskifiorour in summer 2019. The results of their
research, works, and exhibitions is a collaborative
project, and they are both titled as authors of these
artworks. Beyond this collaboration, they have both
been active in staging exhibitions here at home as
well as abroad.

Selma and Sirra’s exhibition creates
intimacy with an otherwise distant phenomenon,
the Icelandic spar. The preciseness and character
of their research and its expression in this artwork
inspires an interest and curiosity to become more
familiar with nature and the universe; while in the
process challenging questions are raised as to
man’s capacity to know and adapt to nature’s laws.
Science and art collide here in an exploration of
material that provokes wonder.
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verdlaunin 2021 fyrir verkid i leit ad téfrum - Tillaga ad nyrri
stjornarskra fyrir lydveldid island, Listasafn Reykjavikur,
Hafnarhts og & gétum Uti vid Stjdrnarrad og Alpingi [slands,
3. okt. 2020 i samstarfi vid tonlistar- og myndlistarhatidina
Cycle og Listahatid i Reykjavik.

Tvieykid Libia Castro (f. 1970) og Olafur Olafsson
(f. 1973) svidsettu stéran myndlistarvidburd /leit ad téfrum -
Tillaga ad nyrri stjdrnarskra fyrir lydveldid [sland 4 arinu. Verkid
er fijdlradda tonlistar- og myndlistargjérningur vid hundrad og
fiértan greinar nyrrar stjérnarskrar islands sem kosié var um
i oktober 2012 og naer tveir pridju hlutar sampykktu. Araedid
og uthugsad patttdkuverk sem varpar ljési A matt listarinnar
og efnir til umraedu um sjalfan grunn samfélagssattmalans.

Vidburdurinn héfst i Porti Hafnarhussins par sem
uppi hengu litrikir bordar med aletrunum og slagordum a bord
vid; ,,Nyju stjornarskrana, takk!,” ,,20. oktéber 2012, ,# Pau eru
hja okkur;* ,Refugees Welcome,* ,Adgerdir strax”. A annad
hundrad manns toku patt; listamenn, innlendir og erlendir, ymiss
samtok, adgerdarsinnar og almennir borgarar. Tonlistarmenn,
flytiendur og tonskald, fluttu verk vid greinar stjérnarskrarinnar,
Tofrakorinn séng, hljomsveitir spiludu og islenskir myndlistar-
listamenn af erlendum uppruna syndu verk sin a veggjum.
Pegar leid 4 gjorninginn var gengid ad Stjornarradi slands og
lauk kréfugéngunni & Austurvelli par sem patttakendur poktu
medal annars Alpingishusid med risastorum kréfuborda og bar
fram kréfur sinar i ordum og ténum.

Adgerdarsinnar listarinnar kenna okkur ad
myndlistin & erindi vid okkur 6ll og ad ekkert sé myndlistinni
évidkomandi. Listamennirnir eru rannsakendur a samfélag
manna, ségulegum skilyrdingum, sjalfsmyndum, pjéderni,
samfélagssattmalum og afleidingum slikra fyrirbaera & hug-
myndir okkar og atferli. Olafur og Libia veita okkur hér innsyn
i afurd margra ara vinnu sem a erindi vid pegna islands og
annarra lydraedisrikja.

Gjorningurinn sem um raedir er sjalfstaett framhald
verkefnisins Stjérnarskra lydveldisins Islands (2008 - 2011),
sem pau unnu i samstarfi vid ténskaldid Karolinu Eiriksdottur
og RUV, dsamt Listasafninu & Akureyri og Hafnarborg, og
verkefnisins Stjérnarska er ferli (2018) sem pau unnu i samstarfi
vid ténlistar- og myndlistarhatidina Cycle, Gerdarsafn i Kopa-

: ‘) @/ Libia Castro og Olafur Olafsson hljéta islensku myndlistar-

Myndlistarmadur arsins  Artist of the Year
Libia Castro & Olafur Olafsson




vogi og bjédskjalasafn islands. Utgafa af verkinu var einnig synt
medal annarra verka a Feneyjartvieeringinum 2011 en pau voru
fulltraar islands par.

Olafur og Libia hafa unni® saman i myndlist sinni
fra pvi arid 1997. | verkum sinum hafa pau tekist 4 vid pau sam-
félagslegu, personulegu, politisku og efnahagslegu 6fl sem
rada hversdagslegum athéfnum okkar, jafnvel pannig ad mérk
listar og lifs purrkast ut med virkri patttoku gesta eda annarra
samverkamanna. Verk peirra hafa vakid mikla athygli og pau
hafa synt vida & undanférnum arum, jafnt hérlendis sem a
alpjédlegum stérsyningum, séfnum og syningum, asamt pvi ad
fa vidurkenningar fyrir fidlbreytt samvinnuverkefni. Pau starfa
i Berlin, Reykjavik, Rotterdam og Malaga a Spani og eru medal
fremstu listamanna er vinna a svidi patttokulistar a
undanférnum aratugum.

Listin og tofrarnir geta leyst okkur ur alégum og hvatt
okkur til pess ad taka patt. Tvieykid vill heyra raddirnar, okkar
allra sem lifum i fjdlmenningarsamfélagi, og skapa til pess
listraenan vettvang. Verkid /leit ad téfrum - Tillaga ad nyrri
stjérnarskra fyrir lydveldid [sland er akall um adgerdir en
jafnframt vandad ténlistar- og myndlistarverk sem snertir
marga innan lista sem utan. Heidur er ad veita tvieykinu Libiu
Castro og Olafi Olafssyni islensku myndlistarverdlaunin 2021.






Earlier this year, the duo Libia Castro (b.1970) and
Olafur Olafsson (b.1973) staged in collaboration with
The Magic Team a major visual art event, /In Search
of Magic - A Proposal for a New Constitution for the
Republic of Iceland. The work is a multiple-voice
music and visual art performance of the hundred
and fourteen articles of Iceland’s new constitution,
which was put to a vote in October 2012 and voted
for by almost two-thirds of voters. It is a daring and
carefully crafted participatory art project that
illuminates the power of art and opens a discussion
onthe very foundations of the social contract.

The event began in the courtyard of
Hafnarhusid where colourful banners were
presented, bearing texts and slogans such as:
“The new constitution, thank you”, “20th of
October 2012”, “#Theyarewithus”, “Refugees
Welcome”, “Action now”. Almost two hundred
people participated; artists, both local and foreign,
various organizations, activists, and the general
public. Musicians, performers and composers
composed and performed work related to the
articles of the constitution. The Magic Choir
sang, bands played, and Icelandic visual artists
of international backgrounds exhibited their work
onthe walls. As the performance advanced, the
group made its way to the Prime Minister’s Office
and ended the demonstration at Austurvéllur where
participants, among other things covered the
parliament building with a gigantic banner
expressing their demands while also articulating
these demands in words and music.

Activist artists teach us that the visual
arts concern all of us; there is no subject that visual
art should not concernitself with. These artists are
investigating human communities, historical
conditions, self-identity, nationality, social contracts
and the impact of these phenomena on our ideas
and behaviours. Here, Libia and Olafur provide us

with insight into the results of work spanning many
years, work that should concern Icelandic citizens
and citizens of other democratic nations.

This performance is an independent
sequel to both the work The Constitution of the
Republic of Iceland (2008-2011), which they
developed in collaboration with the composer
Kardlina Eiriksdéttir and RUV, as well as the Akureyri
Art Museum, and the project A Constitution is a
Process (2018) which Libia and Olafur developed in
collaboration with the music and visual arts festival
Cycle, Gerdarsafn - the Képavogur Art Museum, and
The National Archives of Iceland. A version of the
work was among other works shown at the Venice
Biennale, where the duo represented Iceland in 2011.

Libia and Olafur have collaborated on
their visual art since 1997. In their works they have
engaged with the social, personal, political, and
economic forces that control our daily acts, in such
away that the border between art and life is erased,
as they engage the active participation of guests or
other collaborators. Their work has drawn a great
deal of attention and they have in these past years
exhibited widely, both here at home and in major
international shows, museums, and exhibitions,
as well as receiving recognition for a diverse range
of collaborative projects. They work in Berlin,
Rotterdam, and Malaga in Spain, and have in the past
decades been at the forefront of participatory art.

Both art and magic can free us from the
spell cast on us, encouraging us to participate.

The duo wants to hear the voices of all of us who live
in a democratic multicultural society, and create

an artistic platform to do so. /n Search of Magic

- A Proposal for a New Constitution for the Republic
oflcelandis a call to action but at the same time it

is a well-crafted music and visual artwork that
touches many of us, both within the fields of the

arts and without.
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Andreas Brunner

Listasafn Reykjavikur, Hafnarhus
19.03.20-07.06.20

Ekki brotlent enn
Haven’t Crash
Landed Yet

Andreas Brunner (f. 1988) er fra Zlrich i Sviss en byr og starfar i Reykjavik.
Hann lauk B.A.gradu i myndlist vid Lucerne University of Applied Science
and ArtsiLuzerniSviss arid 2016 og stundadi sidar M.A. nam i myndlist
vid Listahaskdla [slands, padan sem hann ttskrifadist arid 2018.

Andreas hefur verid mjog virkur & syningarvettvangi hér og landi
og erlendis fra pvi ad hann lauk nami i Sviss og tvisvar fengid uthlutad
listamannalaunum hér a landi. [ listskdpun sinni endurskodar hann hugtok
og hugmyndir, oft tengd menningarlegri préun, skopun merkingar eda
skynjun tima, rymis og efnis. Pvi er samhengi verka hans fremur & svidi
hugmyndatengsla og skynjunar en akvedinna birtingarmynda i verkum.

Syningin, Ekki brotlent enn, i D-sal Hafnarhuss, Listasafns
Reykjavikur er likust ljodi. Hun lifir med okkur & 6raedu svidi fagurfraedi-
legrar skynjunar og hugsanabrota er leita ad haldbaerri merkingu er
sleppur zetid undan. A midju gélfinu er myndarleg stila og tveir starfsmenn
listasafnsins mala hana linnulaust, hring eftir hring, og sja aldrei arangur
gjorda sinna. Léttur tréfleki ur grindum, takn bjérgunar, liggur a gleerum
stérum uppblasnum sefingaboltum og & honum hvitgraleitar gifsafsteypur
af samskonar boltum, sprungnum. A myndbandi vafrar engispretta fram
og til baka 4 trjagrein, 4 hana vantar einn fét. | 68ru myndbandi horfum vié
a hond listamannsins strjuka ispinna sem bradnar haegt og rélega undan
handfjatlinu. Gulleitar silikon slaedur med dlaesilegu letri hanga & mal-
msnoégum, brjdstmyndum af konum i kjolum, er visa i heldri manna vista-
verur auk pess sem vid innkomu i salinn er ad finna adra malmhentu,
hurdabankara, hénd gydjunnar Persefénu med granatepli, taknmynd
astridanna. Nakveemni i uppsetningu pessara um margt oliku verka er
slaandi, fegurd svifur yfir og 6raed eda nanast dmoguleg merkingarskdpun
opnar okunnar ljddraenar viddir. Fagna parf brotunum, undruninni sem pau
vekja, og leyfa peim ad lifa fyrir hugskotssjonum i st6dugri umbreytingu.

Hvatningarverdlaun arsins
Motivational Award of the Year




Syningartitillinn, Ekki brotlent enn, visar til dum-
flyjanlegar framtidar, pess sem ekki er en verdur. Umbreytingar
eru i adsigi hja okkur 6llum og listamanninnum Andreasi
Brunner sem heidur er ad tilnefna til hvatningarverdlauna
myndlistar 2021. Vid munum undrast afram med honum er
vid lifum hrun, uppbyggingu og nidurrif i eilifri endurkomu.

Andreas Brunner (b.1988) is from Zirich in
Switzerland, but lives and works in Reykjavik. He
completed a B.A. degree of Fine Art from Lucerne
University of Applied Science and Artsin Lucerne
in Switzerland in 2016 and later enrolled in M.A.
studiesin visual art at the Iceland University of the
Arts, from which he graduated in 2018.

Since completing his studiesin
Switzerland, Andreas has actively exhibited, both
here and abroad and has twice been the recipient
of an artist’s salary in this country. In his creative
practice he reconsiders concepts and ideas, often
connected to cultural development, meaning-
creation, or the experience of time, space, and
material. Taken as a whole, his work is more related
to how ideas associate with one another and to
sensory experiences than specific manifestations
inthe work itself.

The exhibition Haven’t Crash Landed
Yet, in the D-gallery of the Reykjavik Art Museum,
resembles a poem. It lives with us in the opaque
space of aesthetic perception and fragmented
thoughts, looking for a tangible meaning that
continually escapes us. In the middle of the floor
stands a pillar, a permanent feature of the space,
that is continually being painted by two staff
members of the museum, round after round,
without any visible effect of their actions. A light
wooden raft made of railings, symbolic of rescue,
is held up by three large, inflated and translucent

exercise balls, on top of this raft sit whitish-grey
plaster casts of similar balls but which have been
punctured. A video portrays a grasshopper,
missing one leg, wandering back and forth along
atree branch. Another video shows us the hand
of the artist stroking anice-lolly that slowly and
surely melts under his touch. Yellow-toned silicon
headscarves covered with illegible lettering hang
on metal hooks on the wall, as well as busts of
women in dresses, referencing the habitations
of the upper class. In addition, at the entry to the
space one finds a metal bolt, a doorknocker, the
hand of the goddess Persephone holding a
pomegranate, the symbol of passions. The precise
installation of these works that in many ways are
so different from one another isimpressive; a sense
of beauty drifts through the space and an opaque,
almost impossible process of meaning-making
opens unknown, poetic dimensions. These
fragments and the wonder they evoke should be
celebrated and allowed to live in our mind’s eyein a
state of continual flux.

The exhibition’s title,/ Haven't Crash
Landed Yet, points towards an inescapable future,
to what is not now, but will be. Change is coming for
us all and for the artist Andreas Brunner whomiitis
an honour to nominate for the Motivational Award.
We will continue to experience a state of wonder
with him, as we live through crashing, rebuilding,
and destroying in an everlasting cycle.
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26 Guslaug Mia Eyborsdettir

Hvatningarverdlaun arsins
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Listasalur Mosfellsbaejar
14.09.20-09.10.20

Mill1 hluta

Gudlaug Mia Eyporsdottir (f.1988) byr og starfar i Reykjavik og Antwerpen
i Belgiu. Hun lauk B.A.gradu i myndlist fra Listahaskdla Islands arié 2012
og og stundadi sidar meistaranam i myndlist vid Koninklijke Academie i
Gent i Belgiu, padan sem hun utskrifadist arid 2018.

Gudlaug Mia hefur synt verk sin vida hér 4 landi og erlendis fra
pvi hun lauk nami og verid virk a vettvangi myndlistar. Ma par nefna
stofnun og rekstur syningarryma i samvinnu vid adra; Kunstschlager fra
2012 og ABC Klubhuis i Antwerpen i Belgiu fra 2018. Hun stofnadi og hafdi
umsjén med utgafunni Gamli Sfinxinn og upplysingavefsidu um myndlist,
Blai vasinn. | verkum sinum vinnur Gudlaug Mia med kunnugleg form,
aferdir og gjordir ur hvunndeginum sem hun efnisgerir i malverk og
skulptura. Verkin gaetu vid fyrstu syn virst vera nytjahlutir en fara pé inn
4 6kunnug mid formraennar skynjunar og myndraennar hugsunar.

Syningin Milli hluta i Listasal Mosfellsbaejar er hrifandi syning
par sem dvenjulegir skulpturar skapa stemmningu sin a milli og vekja
forvitni, nanast eins og ad peir leggi fram oleystar radgatur & draedu svidi
skynjunar og minninga. Peir eru kunnulegir og framandi i senn, aferd, efni
og fagurfraedi ur manngerdu naerumhverfi okkar. Skulptirarnir minna
a athafnir og nytjahluti heima vid, stiga, skap, hillur, hald, kérfu, stdl, o.fl. en
eru pé eitthvad allt annad og an notagildis. | syningarryminu skapa pessir
6reedu hlutir stemmningu hladna formreenni fagurfreedi og vekja efalitio
mismunandi spurningar og enn 6likari svor.

| tengslum vid syninguna visar Gudlaug Mia i ord danska
sagnfraedingsins Rudolf Broby-Johansen: ,Hlutir lifa lengur en félk og
form lifa miklu lengur en hlutirnir sjalfir.“ Ord sem eiga vel vid syninguna
er tekst & areedin hatt vid form hversdagslegra og kunnuglegra nytjahluta.

Merking syningarinnar, Milli hluta, liggur a milli hluta. Hun geeti
pé lifad i formraenum minningum hvers og eins, i daglegum ath6fnum.
Gudlaug Mina hefur verid virk i listskdpun sinni sem kristallast vel i pessari
frumlegu og vondudu syningu. Heidur er ad tilnefna syninguna til
hvatningarverdlauna myndlistar 2021.



Gudlaug Mia Eyporsdottir (b.1988) lives and works
in Reykjavik and Antwerpen in Belgium. She
completed a B.A.degree of Fine Art from the
Iceland University of the Arts in 2012 and later
studied at the M.A. programme in Fine Art at the
Koninklijke Academie in Gent in Belgium from
which she graduated in 2018. The exhibition Milli
hluta was funded by the Icelandic Visual Arts Fund.

Since completing her studies, Gudlaug
Mia has exhibited her work widely in Iceland and
abroad, and has been active in the field of visual art.
She has taken an active part in founding and
operating various art spaces: Kunstschlagerin
2012 and ABC Klubhuis in Antwerpen, Belgium, in
2018. As well as establishing publication platforms
such as Gamli sfinxinn and Blai vasinn, which
collects various texts and interviews of visual
artists. Gudlaug Mia uses familiar forms, textures,
and daily activities in her work, which she then
materializes in paintings and sculpture. At first
glance, the works might seem to be practical
objects, but they then runinto an unknown territory
of form perception and visual thinking.

The exhibition Milli Hluta in the Mosfells-
baer Art Gallery is a spectacular show where unusual
sculptures are brought together to create a certain
atmosphere, arousing our curiosity, almost as if they

present us with unsolved mysteries within the tacit
space occupied by perception and memories.
They are at once familiar and foreign; their
substance and aesthetic stem directly from our
immediate man-made environment. The sculptures
recall daily actions and domestic practical objects,
such as ladders, cabinets, shelves, a handle, a
basket, chair etc., and yet they are something else
altogether and have no practical utility. In the
exhibition space, these indefinable objects create
an ambience loaded with aesthetic formalism,
undoubtedly raising various questions and even
more different answers.

Gudlaug Mia refers to the words of the
Danish historian Rudolf Broby-Johansen: “Objects
live longer than people and form lives for much
longer than the object itself.” These words go well
with an exhibition that in a daring manner engages
with the form of ordinary and familiar practical
objects.

The meaning of the exhibition Milli hluta
lies between the objects. And yet it could live in the
formalized memories of each and every one of us, in
our daily activities. Gudlaug Mia’s active
engagement in her artistic practice is synthetized in
this original, well-crafted exhibition. It is an honour to
nominate this exhibition for the Motivational.Award.
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O Una Bjorg Magnusdottir

Listasafn Reykjavikur, Hafnarhus
16.01-15.03.20

Manntjold: hvertur
sporlaust um
stund Vanishing
Crowd

Una Bjorg Magnusdattir (f. 1990) starfar i Reykjavik. Hun lauk B.A.-gradu
i myndlist vid Listahaskola islands 2014 og stundadi sidar M.A. nam i
myndlist vid Ecole cantonale d’art de Lausanne i Sviss, padan sem huiin
utskrifadist 2018.

Una Bjorg hefur verid virk a syningarvettvangi hérlendis fra
pvi ad hun lauk nami, hlotid styrki, listamannalaun og att frumkveedi ad
ahugaverdum samsyningum og uppakomum a myndlistarsvidinu. Hin
er hluti af syningarumsjonarteymi gallerisins Kling og Bang i Reykjavik.

Una Bjorg vinnur med ymsa muni og uppstillingar i verkum
sinum sem oft & tidum eru hreyfanleg eda gefa fra sér hlj6d. Hid ofur
kunnulega birtist oft i innsetningum hennar, skulpturiskum svidsetningum
og myndverkum, um leid og afbygging & sér stad er 6grar og afhjupar,
skapar nyja upplifun er vekur undrun.

Syningin Mannfjéldi hverfur sporfaust um stund setur fram
heillandi en jafnframt afhjupandi sjonarspil blekkinga er vekur spennu og
undrun i 8fyrirsjaanlegri atburdaras. | ryminu blasir vid formfagur skapur
eftir heilum vegg, en a méts vid hann er stor mynd i gylltum ramma par
sem sveigdur penniteiknar i att ad polli. Hann er hvort tveggja kunnuglegur
og 6paegilega 6raunverulegur. Ur midju langa skapsins ris haegt og rolega
sjénvarpsskjar sem stadnaemist. A honum kviknar éendanleg vidatta,
flograndi skyjahnodrar fyrir framan alheiminn. Undir himinnhvolfinu er
magnprungin kyrrd. Hendi er veifad og fingrum smellt fyrir framan skyin

Hvatningarverdlaun arsins
Motivational Award of the Year
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og pau hverfa, skjarinn er daudur og fer ad siga haegt nidur i
skapinn. Yfirbord skapsins er plastkennt og 8 honum er kaeru-
leysislegt far eftir kaffibolla og lyklakippu jafn dpeegilega
6raunveruleg og penninn & myndinni. Allt er nakveemlega a
sinum stad i tdmaruminu sem andar og skapar eftirveentingu
um ad skjarinn risi ad nyju. Heimur blekkinga heillar jafnvel pott
hann sé afhjupadur.

Titill syningarinnar Mannfiéldi hverfur sporlaust
um stund er fengin ad lani fra sjonhverfingarmanninum David
Copperfield, er lét félk hverfa sporlaust a svidi i Las Vegas. Hid
omaogulega gert mogulegt i einni sjonhendingu. Una Bjorg stigur
fram a svidid a ahrifarikan hatt med syningu sinni og heidur er
ad veita henni Hvatningarverdlaunin 2021.
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Una Bjorg Magnusdéttir (b.1990) works in
Reykjavik. She completed a B.A. degree in visual
art fromthe Iceland Academy of the Arts in 2014,
and later studied at the M.A. program in visual art
at the Ecole cantonale dvart de Lausanne in
Switzerland from which she graduated in 2018.

Since she completed her studies, Una
Bjorg has actively exhibited in this country and has
been the recipient of grants and the artist’s salary
while also taking the lead in organizing various
interesting group exhibitions and eventsin the field
of visual arts. She is a member of the Kling & Bang
exhibition supervisory team.

Una Bjorgincorporates different
objects and compositions in her works, which are
often mobile or emit sounds. The hyper-familiar
often appears in her installations, her sculptural
stage designs or visual work, while continually
being deconstructed in the process, challenging
and exposing that familiarity, creating a new
experience that evokes a sense of wonder.

The exhibition Vanishing Crowd presents
aseductive but also revealing charade of illusions
that elicits tension and surprise in an unpredictable
plot. Inthe space, we see a shapely cabinet that
covers awhole wall, but across fromitis alarge

picture in a golden frame of a bent pen drawingin
the direction of a puddle. It is at once familiar and
uncomfortably unreal. From the center of this |
ongcabinet,a TV screenrises, slowly and surely,
untilit comes to a stop. On the screen appear
endless expanses, drifting bolster clouds in front
of the universe. Under the celestial vault reigns a
magnificent calm. With the wave of a hand and the
snapping of fingers in front of the clouds they
disappear, the screen goes dead and begins to
slowly descend back into the cabinet. The surface
of the cabinet is plastic. A ring mark made by a cup
of coffee and a keychainis as equally
uncomfortably unreal as the penin the picture.
Everythingis fixed precisely to its spot in the void
that breathes and creates a sense of expectation
that the screen will rise again. The world of illusion
is seductive, even at the moment it is exposed.

The title of the exhibition Vanishing
Crowd is borrowed from the illusionist David
Copperfield, who made people disappear without
atraceonastageinlLas Vegas. Theimpossible
becomes possible in one momentary glimpse. Inan
impressive gesture, Una Bjorg steps onto the stage
with her exhibition and it is an honour to award her
the Motivational Award.
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Myndlistarrad veitir nu heidursvidurkenningu i fyrsta sinn. Med
pessari vidurkenningu vill radid heidra listamann sem 4 ad baki
langan og farszelan feril og hefur markad spor i ségu islenskrar
myndlistar. Heidursvidurkenningu arid 2021 hlytur Kristin
Jonsdattir fra Munkapvera. Med ihugulum verkum sinum hefur
hun vakid okkur til umhugsunar um sidferdileg alitamal i fortid
og nutid og beint sjonum okkar ad timanum og hverfulleikanum,
vidkveemri natturu landsins og tjaningarriku tungumalinu. Auk
bess hefur Kristin feert menningarségulega mikilveegan efnivid,
ullina, inn i samtimalistina og synt fram & hvilikan fjarsjod vid
eigum i islensku ullinni.

Kristin Jonsdattir er faedd 4 Munkapvera i Eyjafirdi
arid 1933. Hun stundadi nam i Handida- og myndlistaskdlanum
i Reykjavik 1949 til 1952 og fra 1954 til 1957 var hiun nemandi
vid textildeild Kunsthandvaerkerskolen i Kaupmannahéfn. Arid
1959 var huin vid nam i Paris i Ecole des Arts Italiennes og Atélier
Freundlich og veturinn 1963 til 1964 var htin vi& nam 4 italiu vid
Universitat per Stranieri i Perugia. Kristin kenndi vid Myndlista-
og handidaskola Islands fram til 1975 pegar hun dkvad ad helga
sig myndlistinni og hefur sidan pa haldid yfir 20 einkasyningar
4 lslandi, i Bandarikjunum og Kanada. Einnig hefur huin teki®
patt i fijdlda samsyninga baedi hér a landi og erlendis. Verk eftir
hana eru i helstu listas6fnum landsins og einnig i s6fnum i
Evrépu og Bandarikjunum. Hun hefur hlotid ymis verdlaun og
vidurkenningar, medal annars silfurverdlaun Alpjédlega textil-
prizeringsins i L6dz i Pollandi arid 1992. Kristin hefur verid virkur
félagii Textilfélaginu og var brautrydjandi hér a landi vid gerd
verka ur paefdri ull.

Kristin vann i fyrstu tvivid abstraktverk, einkum
saldprykk a ullarefni eda striga. Smam saman urdu verkin
prividari, oftar en ekki unnin ur éspunninni islenskri ull med
margbreytilegum litbrigdum en blek 4 margs konar undirlag
og vatnslitur & pappir hafa einnig verio Kristinu mikilvaegir
tjaningarmidlar. Um 1980 for hun ad vinna med paefda ull og
ullarlagda og méta ur peim skulptura, oft i samspili vid annan
efnivid, svo sem vax, bambus, plexigler og handskrifadan texta.
| verkum sinum hledur Kristin ullina merkingu med tilvisun i
tonlist og bokmenntir og tengingu vid timann og séguna. Med
fidlbreyttum verkum sinum hefur Kristin Jénsdéttir bryddad
upp a ahugaverdu samtali um edli og nytingu ullarinnar, nytt
taknreena eiginleika efnisins og bent okkur a pann aud sem
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felst i ull islensku saudkindarinnar. Kristin beinir einnig sjdnum ad
tungumalinu og merkingu orda med fagurlega skrifudum texta
sem til deemis tengist gdmlum dulsmalum og runum af manna-
néfnum, basjarheitum eda érnefnum sem vekja hugrenninga-
tengsl og kalla fram myndir i huga ahorfandans. | verkum sinum
vefur Kristin saman ordum og pradum og byr til eina heild
sem er ahugavert i ljési pess ad ordin texti og textillist eiga sér
sameiginlegan latneskan uppruna i sdgninni texere, ad vefa.
Kristin Jonsdéttir a ad baki heilsteypt hoéfundarverk
sem einkennist af ihugulum og ljodraenum verkum sem vekja til
umhugsunar um pjodlegan arf okkar og pad sem var en lika pad
sem er hér og nu og pad sem verdur. Verk Kristinar eru vondud
og kyrrlat um leid og pau eru full af merkingu og tilvisunum og
bua yfir aleitnum undirtdon par sem timi, nattura og menning
kallast a. Kristin Jonsdattir fra Munkapvera a heidur skilid fyrir
framlag sitt til islenskrar myndlistar.
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For the first time since its foundation
The Icelandic Visual Arts Council is bestowing an
honourary award. With this award the Council
would like to honour an artist whose long and
successful career has made a significant mark on
the history of visual arts in Iceland. The recipient
of the 2021 honours award is Kristin Jonsdottir fra
Munkapvera. With her contemplative work she has
inspired us to reflect on the ethical issues that have
dominated both our past and present, and shifted
our gaze to dwell on time and transience, the
country’s delicate natural environment, as well as
its expressive language. Moreover, Kristin has
brought a culturally important resource, wool, into
the field of contemporary art and demonstrated
what treasures we possess in Icelandic wool.

Kristin Jénsdéttir was born at
Munkapverd in Eyjafiéréur in 1933. She studied at
the Icelandic College of Arts and Crafts in Reykjavik
between 1949 and 1952 and from 1954 to 1957
she was a student at the textile department of
Kunsthandveerkerskolenin Copenhagen. In 1959
she studied in Paris at the Ecole des Arts Italiennes
and the Atélier Freundlich, and during the winter of
1963 to 1964 she studied in Italy at the Universitat
per Stranieri i Perugia. Kristin taught at the Icelandic
College of Arts and Crafts until 19975 when she
decided to dedicate herselfto visual art, and since
then she has held over twenty private exhibition in
Iceland, inthe United States and Canada. She has
also participated in numerous group exhibitions,
bothin Iceland and abroad. Her works can be found
in major museums across the country as well asin
museums in Europe and the United States. She is
the recipient of various prizes and awards, including
the silver award at the International Triennal of
Tapestry in Lodz, Poland in 1992. An active member
of the Textile Association, Kristin was a pioneer in
this country in creating artwork from felted wool.

Kristin created her first two-dimensional
abstract works, particularly silkscreen, on woolen
material or canvas. Slowly her work became more
three dimensional, more often than not using unspun
wool in various colour hues, but ink on various
grounds and watercolours on paper has also been
animportant medium for Kristin. Sometime around
1980 she began to work with felted wool and wool
pieces, creating sculptures that often incorporated
other materials such as wax, bamboo, plexiglass and
handwritten text. In her works, Kristin loads wool
with meaning, referencing music and literature,
establishing a connection with time and history. In
her diverse works, Kristin Jonsdéttir has opened an
interesting dialogue on the nature and use of wool;
she has harnessed the symbolic qualities of the
material and brought to our attention the treasures
we may find in the wool given by the Icelandic sheep.
Kristin also turns her gaze to language and the
meaning of words in beautifully written text that
connects, for example, to old criminal cases
involving women and their illegitimate offpsrings, as
well as sequences of personal names in the names
of farms or place names, all of which form mindful
connections and conjure images in the mind of the
viewer. In her work, Kristin weaves together words
and threads, creating a unified whole, an interesting
result considering that the words text and textile
both stem from the Latin verb texere, to weave.

In her career, Kristin Jonsdottir has
presented a coherent oeuvre characterized by
contemplative, poetical works that raise awareness
of our national heritage, of what was, but also what
is here, now, as well as what will be. Kristin’s work
is quiet and carefully crafted while loaded with
meaning and references, characterized by a
challenging leitmotiv where time, nature and
culture engage in a continuous dialogue. Kristin
Jonsdottir fra Munkapvera deserves the greatest
honour for her contribution to Icelandic visual art.




: 3 O Vidurkenning a utgefnu efni um myndlist
Publication Award for Published Material on Visual Art

Ritrod Listasafns Reykjavikur
Reykjavik Art Museum’s
publication series

Nylega sampykkti myndlistarrad ad veita arlega vidurkenningu fyrir utgefid
efni, hvort heldur sem er i prentudu eda stafreenu formi. Vidurkenning
verdur veitt stofnun, einstaklingi eda fyrirtaeki sem stadid hefur ad framlagi
sem talid er hafa mikilveegt gildi fyrir kynningu og rannséknir a islenskri
myndlist.

Utgefid efni um myndlist eru vordur sem bzedi almenningur og
freedafolk nytir sér. Paer varda veg sjonmenningar i landinu og eru til pess
fallnar ad auka hrédur myndlistarinnar. Ymist med pvi ad gefa innsyninn i
pad sem er efst & baugi & hverjum tima eda dypka skilning okkar & ségu
myndlistarinnar; einstékum greinum hennar, framlagi listamannahopa,
syningarstada eda einstakra listamanna.

Myndlistarrad hefur valid ad veita ritr6d Listasafns Reykjavikur
vidurkenningu fyrir utgafu sem fylgir yfirlitssyningum a Kjarvalsst6dum a
verkum myndlistarmanna & midjum ferli.

Pegar hafa verid haldnar fjérar yfirlitssyningar i pessari
syningar6d og hefur hverri syningu fylgt bok sem jafnframt er syningarskra.
Metnadur er lagdur i itgafuna, sem er baedi 4 islensku og ensku. | hverri bok
er ad finna myndir af verkum listamannsins asamt vondudum greinum
freedafdlks og listamannsins sjalfs — sem dypkar skilning & héfundarverki
listamannsins. Petta eru einstaklega vel hannadir prentgripir sem hver a
sinn hatt kallast a vid verk myndhéfundarins sem bokin fjallar um.

| skrifum Listasafn Reykjavikur segir ad syningarnar séu
hluti af vidleitni safnsins til ad skra og greina islenska listasdgu i gegnum
veglegar syningar og utgafu. Safnid hefur valid listamenn sem a
heilsteyptum ferli sinum hafa skilad markverdu framlagi til préunar
islenskrar myndlistar. Beekurnar sem ut hafa komid eru um héfundarverk
Onnu Lindal (syningin Leidangur, 2017), Haraldar Jénssonar (syningin RAf,
2018), Olafar Nordal (syningin Ungl, 2019) og Sigurdar Arna Sigurdssonar
(syningin OraVidd, 2020).
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Recently, the Visual Arts Council agreed to annually
recognize published material, whether in printed

or digital form. The recognition will be given to an
institution, individual, or acompany that has made a
contribution considered important to the promotion
or study of Icelandic visual art.

Published material on visual art is used
for reference, both by the public and academics
inthe field. Such material catalogues the develop-
ment of visual culture in this country and adds to
the reputation of visual art, either by providing
insight into trending issues at each time, or by
deepening our understanding of the history of
visual art, its individual fields, the contribution of
artist groups, exhibition spaces or individual artists.

The Visual Arts Council has chosen to
recognize the Reykjavik Art Museum for its
publication series that accompanies the mid-
career retrospectives of visual artists exhibited
at Kjarvalsstadir.

Four retrospectives have already been
curated in this series and each exhibition has been

i OraVidd
Expanse
{
i
. Sigurour Arni
Ol { Sigurosson
;

accompanied by a book which also serves as a
catalogue. A great deal of ambition characterizes
the publication, which is both in Icelandic and
English. Each book contains pictures of the artist’s
work as well as high-quality texts by scholars,
and the artists themselves, which deepen one’s
understanding of the artist’s oeuvre. These are
extremely well designed published objects, each
one of which connects with the work of the artist
who is the subject of the book.

Inits writings, the Reykjavik Art
Museum notes that the exhibitions form part of
the museum’s efforts to record and analyze
Icelandic art history through major shows and
publications. The museum has chosen artists
who in their substantial careers have made a
meaningful contribution to the development of
Icelandic visual art. The books published are on
the oeuvre of Anna Lindal (Expedition, 2017),
Haraldur Jénsson (Spectrum, 2018), O156f Nordal
(Ungl,2019) and Sigurdur Arni Sigurdsson
(Expanse, 2020).
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Adalheidur Lilja Gudmundsdéttir

nam heimspeki vid Haskéla fslands og
listheimspeki vid Université Paris 1,
Panthéon-Sorbonne. Fra arinu 2010
hefur hin starfad sem lektor og fagstjori
listfreeda vid myndlistardeild Listahaskdla
islands. Asamt kennslu- og fagstjora-
sarfinu hefur hin sinnt ymsum verkefnum
afagsvidum listfreeda og myndlistar, par
amedal rannsdknum, skrifum, opinberum
fyrirlestrum, syningargerd og ymsum
nefndarstorfum a Nordurléndum og
iFrakklandi. Rannsoknir Adalheidar
Liljuer medal annars a svidi skrifa og
bdkverkagerdar myndlistarmanna og
kynjafreeda.

Adalheidur Lilja
Gudmundsdattir studied philosophy at
the University of Iceland and philosophy
of artat Université Paris 1, Panthéon-
Sorbonne. From 2010, she has been
Assistant Professor and Programme
Director for art history and art theory at
the Department of Fine Art at the Iceland
University of the Arts. In tandem with
teaching and serving as a programme
director she has been active in various
projectsinthe fields of art history and
theory and the visual arts, including
research, writing, public lectures, curating
exhibitions and various committee work
inthe Scandinavian countries and France.
Much of Adalheidur’s research focuses on
the writing and art-book practice of visual
artists as well as gender studies.

Helga Oskarsdoéttir er med MA i myndlist
fra Chelsea College of Arts, BFA fra
Myndlista og handidaskéla islands og
dipléma i kennsluréttindum fra LHI. Han
hefur tekid patt i fjolmérgum myndlista-
verkefnum, haldid einkasyningar og tekid
patt i samsyningum. Helga hefur vidtaeka
reynslu af storfuminnan myndlistar og
gengtymsum trinadarstorfum hja
fagféléguminnan geirans, m.a. setid i stjorn
Nylistarsafnsins, Myndhoggvarafélagsins,
verid varamadur i stjorn SiM og setid i
uthlutunarnefnd listamannalauna. Helga
hefur sinnt kennslu hja Myndlistarskdla
Reykjavikur med hléum fra 2011 par sem
han hefur kennt bérnum og fullorénum
myndlist og margmidlun. Helga hefur
stadid ad ymsum verkefnum innar
myndlistargeirans. Fra 2013-2015 rak han
Tysgalleriog var annar af eigendum
gallerisins, Artzine, vefrit um samtimalist
fra 2016 til dagsins i dag og Multis vefgalleri
sem selur upplagsverk eftir islenska
myndlistarmenn fra 2019.

Helga Oskarsdéttir
holds an M.A. degree i visual art from the
Chelsea College of Arts,a B.F.A.from
the Icelandic College of Arts and Crafts
and a teaching certification diploma from
the Iceland Academy of the Arts. She
has participated in numerous visual art
projects, staged solo exhibitions, and
participated in group shows. Helga has
broad experience of working within the
visual arts and has servedin several
confidential roles in professional
associations within the field, for example
onthe board of the Living Art Museum
and the Sculptor’s Association, The
Association of Icelandic Visual Artists,

and onthe Artists’ Salary Committee.
Since 2011, Helga has taught intermittently
at the Reykjavik School of Visual Arts
where she has taught children and adults
both visual art and multi-media. Helga has
initiated several projects within the field
of visual art. Between 2013 and 2015 she
ran and co-owned Tysgalleri and from
2016 to the present day the online
contemporary art magazine Artzine, as
well as Multis an online gallery that sells
serialized work by Icelandic artists.

Helgi borgils Fridjonsson er myndlistar-
madur, feeddur i Budardal 19563. Hann nam
vid Myndlista- og handidaskéla islands
1971-1976, De Vrije listaskélanum i Hollandi
1976-1977 og Jan van Eycke listaskélanum
isamalandi1977-1979. Fra 1979 hefur
Helgi verid stundakennarii MHi og sidar
LHi; hann var um tima deildarstjori i
Nylistadeildinni, og var i undirbuningsstjorn
um Listahaskdla [slands. Hann hefur verid
gestakennari i Stadts-skélanumi Oslé,
Valand-skoélanum i Gautaborg ogiNorraena
listaskolanum i Kokkola, Finnlandi. Helgi
var einn af stofnendum Nylistasafnsins

og Galleris Sudurgétu 7. Hann hefur rekid
syningarrymid Ganginn/Corridor fra1980
og hefur gefid t listabaekur eftir sjalfan sig
ogadra. Helgi hefur unnid med flesta midla
myndlistar og synt mjog vida, heima og
erlendis, m.a. fyrir islands hénd & Parisar-
tviseringnum 1980 og Feneyjatviseringnum
1990.

Helgiborgils
Fridjonssonisanartist, bornin Budardalur
in1953. He studied at the Icelandic College
of Art and Crafts 1971-76, De Vrije
Academie in Holland 1976-77 and Jan van
Eycke Academie 1977-79. Since 1979, Helgi
has been a part-time teacher at ICAC and
then Iceland University of the Arts; he was
head of the Modern Art department for a
while and sat on the preparatory board of
the lUA. He has been a visiting lecturer at
the Stadts Academy in Oslo, Valand
Academy in Gothenborg and the Nordic
Art Schoolin Kokkola, Finland. Helgi was
one of the founders of the Living Art
Museum in Reykjavik and Gallery
Sudurgata 7.He has run the exhibition
space since 1980 and published art books
by himself and others. Helgi has worked in
most art media and exhibited extensively,
around the world and in Iceland, including
representing Iceland at the Paris Biennale
in1980 and the Venice Biennale in1990.

Valur Brynjar Antonsson er heimspeki-
kennari og rith6fundur. Hann nam heimspeki
vid Université de Nancy 2 og vid Haskéla
islands, hvar hann lauk MA profi i heimspeki
2007 og sidar diplémugradu i kennslufraedi.
Fra arinu 2006 hefur hann kennt vid Lista-
haskéla islands og fra arinu 2016 hefur hann
kennt heimspeki og skapandi skrif vid
Myndlistarskélann i Reykjavik. Valur hefur
gefid utljodabaekur, er einn af stofnendum
Nyhil-forlagsins og stadid fyrir [jodahatidum
og utgafuvidburdum. Hann hefur fengist vid
heimildamyndagerd, ritstjérn og syningar-
stjorn a svidi skaldskapar og myndlistar,
sinnt fraediskrifum og rannséknum, og
sérhaeft sigitextagerd fyrir syningar.

Valur Brynjar
Antonssonis a philosophy teacher and
writer. He studied philosophy at Université
de Nancy and at the University of Iceland
where he completed an M.A. degreein
philosophy in 2017 and later adiplomain
education. From 2006, he has taught at the
Iceland University of the Arts and from 2016
he has taught philosophy and creative
writing at the Reykjavik Visual Arts College.
Valur has published books of poetry and is
one of the founders of the Nyhil-publishing
company. He has also organized poetry
festivals and publishing events. He has
worked on documentary film, editorial and
curatorial work in the field of fiction and
visual art,academic writings and research
and has specialized in writing exhibition
texts.

borbjérg Jénsdéttir er kvikmyndagerdar-
madur og myndlistarmadur sem byr og
starfar i Reykjavik. Hun utskrifadist med
MFA gradu itilraunakenndri
kvikmyndagerd fra CalArts arid 2009 og
hafdiadurlokid BA-graduimyndlist fra
LHi. Fra utskrift hefur Porbjérg samhlida
listskdpun sinni kennt baedi myndlist og
kvikmyndagerd vid CalArts, og vid
myndlistardeild LHi. Han vinnur mest med
tilraunakvikmyndir og videomidilinn, og
umfjéllunarefniverka hennar snia medal
annars ad etnografiu, landslagi og abstract
formalisma i kvikmyndum par sem adrar
viddir og yfirnatturuleg svid eru kénnud.
Verk Porbjargar hafa verid synd vida a
kvikmyndahatidum ogigallerium i Evrépu,
Asiu ogBandarikjunum.

Porbjérg Jonsdottir
is avisual artist and experimental
filmmaker from Iceland. She holds an
M.F.A.degree in experimental filmmaking
fromthe School of Film and Video at
CalArtsand aB.A.invisual arts fromthe
Iceland University of the Arts. Alongside
her practice she has taught flmmaking and
video art at the university level at CalArts
and IUA. Her films and videos navigate
between ethnography and abstract
formalism, exploring preternatural states
where oral-mythology and landscape
collide. Thorbjorg’s films have screened
at film festivals and in galleries in Europe,
Asia, and the United States.
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