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Ledja sem lifnar vid af sjalfu sér
Pad er erfitt ad festa hendur a pvi med ordinu einu hvad er
myndlist. HUn er sleip og smygur ur héndum, taki madur petta
ordalag beint upp eins og pad er sagt. Hall sem all er orétak sem
er nokkud lysandi. Um leid og pad reynist hverjum manni erfitt
ad halda alinum féstum, beint upp ur ledjunni, rugla mann érar
og sifelldar hreyfingarnar, sveigjur og beygjur, og 6hemijulegur
og mikill lifskraftur vekur furdu. Enn er saga alsins ekki
fullkomlega pekkt, og pad sem er pekkt af henni vekur undrun.
Hann faedist i groskumiklu og aevintyralegu bPanghafinu, og
lirfurnar rekur til Evrépu og [slands, par sem paer staekka og
fitna yfir i metra steerd, og svo fara peir aftur i banghafid, og lifid
heldur afram hring eftir hring. Forn-Grikkir og Aristoteles s6gdu
ad allinn veeri ledja sem lifnadi vid af sjalfu sér. Freud rédi ekki vid

Chairman of the Icelandic Visual Arts Council

ad kyngreina alinn, pétt hann gerdi tilraunir til pess.

Listin er lina sem er dregin um 6ll h6f og teiknud
i sky, og er eins og lim i allri menningarsdgunni, hun er i edli sinu
samraeda vid samtimann med uturdurum og 6lgu hugmynda
sem oft eru eins og gripnar ur himinhvolfinu eda spegilmynd

[2]
§ ig himinhvolfsins i hafinu, an ségupradar, og saldrad yfir sem
g § stjornublikum, sem jafnvel valda augnsvida, en tendra drauma,
) % lifsanda og lifandi leik. HUn er oft éstyrilat og jafnvel truflandi
LE g peim féstu hugmyndarémmum sem liggja i loftinu, og smidar
W € nyja ramma. Pegar skyringarmyndin birtist I6ngu sidar, arum
o —
8 QS og 6ldum, pa rennur upp ljds, og hun lysir menningarastandi og
= ® : . . . : e
W £ fagurfraedi og s6gu timans. Tengist svo eins og hlekkur i kedju
% E eda patturireipi sem neer innifortidina og praedist inn i fram-

tidina. Praedir saman fortid og nutid. Listin er vefnadur sem vefur
sig inn i staerstu hugmyndir manna um tilveruna, stiornmal og
natturu, og hverslags rannsoknir, eins og sleipur allinn, sem

Mud that Comes Alive by Itself
Itis hard to pin down in words what art really is. It is
slippery and hard to grasp, to use the phrase
directly. As slippery as an eel is a descriptive
expression. While anyone would struggle to hold
onto an eel straight out of the mud, its constant
wriggling, twists, and turns are also confusing and
its wild and extreme vitality amazing. The eel’s story
is not yet fully known and what we know of it is
baffling. Itis born in the fertile and fantastic
Sargasso Sea, and its larvae drift over to Europe
and Iceland where they grow up to one meter long,
and then they return to the Sargasso Sea and the
life cycle continues. According to the ancient
Greeks and Aristotle, the eel was mud, brought to
life by itself. Freud did not manage to determine the
eel’s gender although he tried.

Artis aline drawn through all the oceans
and into the clouds, it is the glue in cultural history,
it is by nature a discussion with the present with
digressions and sizzling ideas that often appear
to have been caught from the sky or the sky’s
reflection in the ocean, without a narrative, and
strewn over us like starlight which may cause your
eyes to burn but also give birth to dreams, spirit and
the living play. It is often unruly and even distracting
for the fixed idea frames around us, creating new
frames. Once the diagram appears much later,
years and centuries, we understand that it
describes the cultural situation, aesthetics, and
history of time. It connects, like a link in a chain or
astrandin arope, reachinginto the past and
threading into the future. Stitches together the past
and the present. Art is a fabric, woven into man’s



preedir sina skrytilegu verold, sem er svo erfitt ad skilgreina.
Ef madur neer honum hins vegar getur hann ordid ad menningar-
legu lostaeti sem veitir uppljomun og skynjun pess sem er.

Sem sagt ledja sem lifnar vid

af sjalfu sér.

Hér er rétt ad geta pess ad hefdin og reglan er su ad yfirlits-
syningar og samsyningar komi ekki til greina pegar kemur
ad vali a myndlistarmanni arsins, p6 ad reglan su eigi ad vikja
i alitamalum. Yfirlitssyningar hafa verid nokkrar og mjog
ahrifamiklar petta arid, og eru pannig séd vel ad hverslags

vidurkenningu komnar.

Ad pessu s6gdu er nokkud augliost ad domstorf sem
pessi nefnd parf ad glima vid eru ekki audveld, og pad er eitt
sem er algjorlega 6ruggt, ad pad er ekki haegt ad vera bestur i
listum. Vid reynum samt ad vanda okkur og vinna af heilindum,
og finna nidurstdédu sem er unnin uppur pvi sem hefur verid lagt
fram af list & arinu. Margt frabaert og fint, pad er gefandi ad vera
i ddmnefndarstérfunum, og gédur hépur. Nidurstadan i til-
nefningum er svo pad sem vid sem hépur héfum komid okkur
saman um. Med mér i ddmnefndinni satu: Adalheidur Valgeirs-
déttir, Agusta Kristofersdottir, Asgeir Skulason og Pall Haukur

Bjoérnsson.

Ad pessu sinni barst fioldi tiinefninga sem skiptast a
milli tilnefninga um myndlistarmann arsins, par sem verdlaunin
eru ad upphaed 1.000.000 kr., og tiinefninga til hvatningaverd-
launa sem eru ad upphaed 500.000 kr. Verdlaunin og tilnefn-
ingar eru aetlud til pess ad setja lit i listumhverfid og vera hvetj-
andi fyrir verdlaunahafa og tilnefnda. Myndlistin er Sndunarfeeri,
og einskonar visindi, sem opnar margvislegar dyr.

Alls stadar eru dyr.

grandest ideas of life, politics, nature, and all
research, like the slippery eel that slides around its
peculiar world, so difficult to define. If you catchiit,
however, it can become a cultural delicacy, offering
enlightenment and a perception of all that is.

Ergo: Mud that comes

alive by itself.
Here, it must be mentioned that by tradition,
retrospectives and group exhibitions are not
considered when the artist of the year is selected,
although this tradition can be sidestepped in
matters of opinion. There have been quite a few
impressive retrospectives this year which would
well deserve recognition.

This being said, it is obvious that the task
appointed to this committee is not an easy one, and
one thingis certain: there is no such thing as being

best at art. However, we do our best and work with
integrity to find a result based on the artistic
endeavours of the year. Many of them were great, it
is very rewarding to sit on the selection committee,
agood group of people. We as a group have decided
on the selection. Apart from myself, the people on
the committee are: Adalheidur Valgeirsdaéttir,
Agusta Kristofersdottir, Asgeir Skulason and Pall
Haukur Bjérnsson.

The nominations and the awards are
meant to give the art scene a boost and be
encouraging for artists. Artis the respiratory organ,
and a science of sorts, opening diverse doors.

There are doors everywhere.
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Tilnefning Nomination

Carl Boutard

Carl Boutard er tilnefndur fyrir syninguna Grédur jardéar i
Asmundarsafni. Nattiran og tengsl mannsins vid hana er
megininntak listar hans. A syningunni flutti listamadurinn
nattldruna inn i syningarrymid med nyjum og nylegum verkum
i samtali vid valin verk Asmundar Sveinssonar (1893-1982).
Syningin dregur nafn sitt af samnefndum eikarskulptur
Asmundar fra 1945 sem um leid verdur eins konar leidarstef
syningarinnar. bar er natturan i gervi konu sem teygir upp
hendur sinar likt og tré teygir greinar sinar til himins.

Carl litur a sig sem hefébundinn myndhoéggvara og
list hans byggir a arfleifd fyrri kynsldda. Efnisnotkunin tengist
hugmyndum samtimans um endurvinnslu, hringras og heild
eins og pegar gamlir pappakassar verda efnividur i klassiskan
skulptur likt og verkid Dreymandi um hunda vitnar um. Carl
hrifst af undraverdri hdnnun natturunnar, formi og l6gun hins
smaa sem allt er pé hluti af stzerri heild. A syningunni voru
fijdgur stoér verk eftir Carl og nokkur minni.

Verkid Brot af grenigrein er i fimm hlutum. Litill
greinarbutur af jolatré hefur verid steekkadur upp, métadur i
steinleir, hlutadur nidur og glerjadur. Glansandi keramikaferdin
magnar upp hol formin sem standa ésamsett a golfinu og
undirstrika sképunarferlid, afbyggingu og uppbyggingu par
sem ekkert er falid. Hugmyndin um jélatréd sem neysluvoru
sem vid hendum ad lokinni notkun er undirliggjandi.

Staersti léttasti hluturinn er heiti verks sem unnid
er i hvitt fraudplast. Verkid er eftirger? litils grenisprota sem
listamadurinn staekkadi upp i skalanum einn & méti fjérutiu.
Med adstod prividdarskanna var formid skorid i fraudplast,
sneitt nidur i skifur og radad saman ad nyju. Pannig myndast
linur sem marka timann likt og arhringir i tré. Formid, efnid
og skopunarferlio tekur yfir hugmyndina um sjalft
natturufyrirbaerid um leid og leikid er 2 hugmyndir um pyngd,
steerd, brot og heild. Verkio ris upp af golfinu og myndar tengsl
milli byggingar og verks og kallast pannig 4 vid verk Asmundar
sem teygja sig likt og plontur i att ad ljésinu.

Syningin Grodur jardar veitti neerandi upplifun
par sem saman fér ahugaverd nalgun a vidfangsefnio og
spennandi efnisnotkun. Listamadurinn svipti hulunni af raun-
verulegri birtingu fyrirbaeranna med nakveemri skodun. Madur
og nattura, skynjun, sképunarferli, neyslumenning og endur-
vinnsla, tvinnast saman og mynda fagurfraedilega heild i
fallegri syningu.



Carl Boutard (f. 1975) lauk MFA nami fra Lista-
haskolanum i Malmo og BA nami i myndlist fra Listahaskola
islands. Hann hefur auk pess lokid BA nami i arkitektur fra
Konunglega taeknihaskdélanum i Stokkhdlmi. Carl hefur verid
virkur i syningarhaldi 4 islandi og erlendis og er lektor vid
myndlistardeild Listahaskdla islands.

Samaigaserogdmorgun Same as Yesterday Tomorrow 2021
gifs, strigi (mét fyrir laufblad, 50:1)
plaster, burlap (mould for a leaf, 50:1)

Carl Boutard is nominated for the exhibition
Budding Earth at Asmundarsafn. Nature and man’s
connection to nature are his main themes. For this
exhibition, the artist transferred nature into the
exhibition space with new and recent works, in
dialogue with selected works by Asmundur
Sveinsson (1893-1982). The exhibition title comes
from Sveinsson’s 1945 oak sculpture and is also a
guiding principle in the exhibition. There, nature
takes the form of a woman who stretches up her
arms like a tree reaches its branches up into the sky.

Boutard considers himself a traditional
sculptor and his art is based on the heritage of
previous generations. His use of material is
connected to modern ideas of recycling, circulation
and whole, like when old cardboard boxes become
the material for a traditional sculpture in his work
Daydreaming About Dogs. Boutard is taken with
nature’s remarkable designs, the shape and form
of small things which are a part of a bigger whole.
The exhibition had four large works by him and a
few smaller.

The piece Eight Years and Two Weeks
Later has five parts. A small part of a Christmas tree
has been blown up, cast in stoneware, chopped up
and glazed. The shiny ceramic texture amplifies the
hollow forms that stand on the floor, emphasising
the creation process, deconstruction and re-
construction where nothing is hidden. Underlying
isthe idea of the Christmas tree as a consumer
product that we discard after use.

The Biggest Lightest Thing is the title of
awork created in white Styrofoam. It is a copy of a
small spruce shoot that the artist enlarged on the
scale 1:40. With the aid of a 3-D scanner, the form
was carved into Styrofoam, chopped into slices and
thenreassembled, creating lines that mark time
like growth rings in a tree. The form, material and
creation process take over the idea of the natural
phenomenon, while also playing with ideas of
weight, size, parts and a whole. The piece rises
from the floor, creating a connection between the
building and the artwork, thus echoing Sveinsson’s
work that reach towards the light like plants.

The exhibition Budding Earth was a
rewarding experience that combined an interesting
approach of the subject and an intriguing use of
material. The artist unveiled the actual presentation
of the phenomenon through thorough examination.
Man and nature, perception, creation, consumerism
and recycling, are intertwined and create an
aesthetic whole in a beautiful exhibition.

Carl Boutard (b.1975) graduated MFA
from Malmo Art Academy and BA in art from
Iceland University of the Arts. He also hasa BAin
architecture from the Royal Institute of Technology
in Stockholm. He has held exhibitionsin Iceland and
abroad and is assistant professor at the depart-
ment of fine arts at Ilceland University of the Arts.
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1 Steingrimur Eyfjord er tilnefndur fyrir syningu sina 7Tegunda-
2 greining i Listasafni Reykjanesbagjar. Syningin er ein su staersta
sem Listasafn Reykjanesbagjar hefur sett upp og a hana

voru valin saman fjélbreytt verk fra ferli Steingrims asamt
nyjum verkum.

Syningunni var setlad ad skyra kveikjuna ad mynd-
sképun hans. Verkin skiptast nidur / tegundagreinast i atta
flokka: Hid dsnertanlega, Arfurinn, Heimur kvenna, Gagnryni,
Guds eigid land, Kellingin, Decode, Comix og eru pau elstu fra
arinu1975 og pau yngstu fra 2021.

Syningin fyllti bada sali safnsins. | fremri salnum tok
a4 moti gestum péttskipadur salur. Verkin fleeddu um alla veggi,
voru stadsett 4 golfi og héngu ur lofti. Fjolbreytileiki verkanna
vakti strax eftirtekt, textaverk og teikningar, tréskulpturar,
malad postulin, videoverk og innsetningar sem allt fléttadist
areynslulaust saman. Syningin teygdi sig afram inniinnri sal
safnsins af sama fidlbreytileika. Eldri verk a bord vid Ekki
gleyma Benedikt Gréndal og Grylu attu sina stadi hvort i sinum
enda salarins og virkudu eins og nokkurs konar akkeri i ryminu.
[innri salnum var nytt verk fra 2021, Balthazar og Jéhanna,
innsetning gerd Ur messing og kart6flum auk hljédverks sem var
sérstaklega samid af Evil Madness. Innsetningin samanstod af
fingerdum figurum (Balthazar og J6hénnu) sem héngu ur loftinu
med afhoggvin héfud i hdndum sér og néfn peirra beggja ritud i
bakgrunni asamt minningarordum peirra. Innsetningin kalladi
fram tilfinningar um lidinn atburd, einhvern 6hugnad sem hafoi
att sér stad en samt framsett a Iéttan og viokveeman hatt.
Verkinu lysir Steingrimur sjalfur sem eins konar psychedelic
HORROR slapstick innsetningu. A golfi safnsins haf8i verid
komid fyrir merktum st6dum med adurnefndu flokkunarkerfi
Steingrims, pannig haféi ahorfandinn val um ad upplifa
syninguna ut fra eigin syn eda syn Steingrims.

Samhlida syningunni var gefin ut vegleg syningarskra
par sem Steingrimur segir fra 6llum verkunum & syningunni.
Pessar lysingar listamannsins & eigin verkum eru til pess fallnar
ad opna verkin fyrir ahorfandanum og gefa honum innsyn i tilurd
peirra. Eda eins og Steingrimur segir sjalfur: ,,pad sem er aug-
ljost fyrir mér er ekki augljost fyrir 5drum.*

Steingrimur Eyfjord (f. 1954) a ad baki langan listferil
og hefur verid afar virkur i islensku myndlistarlifi allt fra attunda
aratug sidustu aldar. Hann hefur margoft unnid til verdlauna fyrir
list sina, m.a. Sjénlistaverdlaunin 2008 og Menningarverdlaun

Tilnefning Nomination
Steingrimur Eyfjord




1998
Plaster, collage and ink on paper

Courtesy of the National Gallery of Iceland

Gryla

Gifs, samklipp og blek & pappir

Ur safni Listasafns islands

DV 2002, einnig var hann tilnefndur til Carnegie Art Award
verdlaunanna 2004 og 2006. Hann var fulltrii [slands &

Feneyjatviseringnum 2007.
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Steingrimur Eyfjord is nominated for his exhibition
Classification at Reykjanes Art Museum. The
exhibition is one of the largest ever held by the
museum and contained diverse work from Eyfjord’s
career as well as recent work.

The exhibition was intended to explain
the motivation behind Eyfjord’s art. The works
are divided/classified into eight categories: The
Intangible, The Inheritance, World of Women,
Critique, God’s Own Country, Kellingin, Decode,
and Comix, the oldest since 1975, the most recent
from 2021.

The exhibition filled both museum’s halls.
The outer hall was tightly packed, works flowed
all over the walls, on the floor and hung from the
ceiling. Their diversity became apparent at once;
text works and drawings, tree sculptures, painted
porcelain, video works and installations, all effort-
lessly interlaced. The same richness stretched
into the inner hall. Older works like Don’t Forget
Benedikt Grondal and Gryla had their place at each
end of the hall, appearing as sort of anchorsin
the space. The inner hall also had a new work,
Balthazar and Jéhanna (2021), an installation
from brass and potatoes as well as an audio work,
composed especially by EvilMadness. The
installation consisted of delicate figures (Balthazar

«

and Johanna) who hung from the ceiling, holding
their decapitated heads, with both their names and
obituaries written in the background. The instal-
lation evoked a feeling of a past event, something
terrible that had happened, but presented in a light,
sensitive manner. Eyfjord himself describes the
work as a sort of psychedelic HORROR slapstick
installation. On the floor, there were marked spots
with Eyfjérd’s aforementioned classification system,
giving the viewer a choice of experiencing the
exhibition based on their own vision or the artist’s.

An extensive exhibition catalogue was
published, where Eyfjord describes all the artworks
in the exhibition. These descriptions by the artist of
his own works are meant to unlock the works for the
viewer and give an insight into their creation. Or, in
the artist’s own words: “What is obvious to me may
not be obvious to others.”

Steingrimur Eyfjord (b.1954) has along
art career and has been extremely active on the
Icelandic art scene since the 1970s. He has won
numerous awards for his art, including The lce-
landic Visual Arts Awards 2008 and DV Cultural
Prize 2002, and he was nominated for the Carnegie
Art Award in 2004 and 2006. He represented
Iceland at the Venice Biennale in 2007.
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Anna Hrund, Ragnheidur og Steinunn eru tilnefndar fyrir sam-
starfsverkefnid og syninguna Feigdards i Kling og Bang. Syningin
bydur ahorfandanum ad stiga inn i tilraunakennt landslag sem
kallast & vid hugmyndir um natturu og mennska ihlutun. Verkid er
myndbirting dystopiskrar fantasiu sem ahorfendum er bogid innii
en einnig minnisvardi um pa leikgledi, samveru og samraedur sem
attu sér stad a milli listakvennanna priggja vid gerd syningarinnar.

Listakonurnar leggja mikla aherslu & samstarf sitt vid
gerd syningarinnar. Sterk héfundareinkenni hverrar um sig
leysast upp i ferdalagi peirra inn i dpekkjanleika ferlisins. | samtali
um verkin segja listakonurnar ad myndlist sé ekki afangastadur
og ad kynni peirra hver af annarri og uppgoétvanir hafi verid peim
ad leidarljosi vid gerd verkanna.

Syningunni Feigdards var skipt upp i prja peetti:
innsetningu, lidsmyndaverk og bokverk (kver). Pad fyrsta sem
meetti ahorfendum var stér innsetning sem einkenndist af
frumlegri efnisnotkun, litagledi og tilraunamennsku. Hun
samanstod af manngerdum hlutum i ymsum steerdum sem
endurspegludu handbrag?d listakvennanna, en stédu einnig fyrir
natturuleg fyrirbaeri og natturuminni. Hlutir sem minntu a plontur
eda steingervinga ur gerviefnum s6fnudust saman i kringum
vellandi Pepto Bismol hver og kyrrlatt lifleysi minnti helst &
landslag framandi reikistjarna. Innsetningunni fylgdi svo seria
afljésmyndaverkum sem skrasettu fyrirbaerin. Pannig voru
liosmyndaverkin baedi rannsékn og skrasetning & hlutheimi hins
tilraunakennda landslags innsetningarinnar um leid og pau
undirstrikudu einstakleika hvers fyrirbeeris fyrir sig. Syningunni
fylgdi bokverk, eda kver, med ljésmyndum og frumsdémdum
textum eftir rith6fundana Bergpdru Snaebjérnsdottur,

Gudrunu Evu Minervudéttur, Gunnar Theodor Eggertsson
og Tyrfing Tyrfingsson.

Anna Hrund Masdéttir (f. 1981) lauk BS nami i steerd-
fraedi vid Haskola islands ari® 2006 og BA nami i myndlist vi®
Listahaskola islands &ri® 2010. Arid 2016 tskrifadist hiin med
MFA gradu fra California Institute of the Arts. Anna hefur verid
tul vid syningarhald 4 islandi sidustu arin en hiin byr og starfar
i Reykjavik.

Ragnheidur Karadaéttir (f. 1984) utskrifadist med
BA gradu i myndlist fra Listahaskdla [slands arié 2010 og lauk
meistaranami i myndlist vorid 2016 fra School of Visual Arts i
New York. Hun hefur tekid patt i fjdlda syninga baedi hér a landi
og erlendis en Ragnheidur byr og starfar i Reykjavik.

F*
SN

Tilnefning Nomination )
Anna Hrund Masdattir, Ragnheidur Karadoéttir & Steinunn Onnudattir




Steinunn Onnudattir (f. 1984) lauk BA nami i grafiskri

hénnun vid Gerrit Rietveld Academie arid 2009, og BA nami i
myndlist (Audiovisuel) arid 2011 fra sama skola. Hun hefur tekid
patt i fidlda syninga baedi hérlendis og erlendis. Fra arinu 2014
hefur Steinunn rekid syningarrymid Harbinger og hun er jafn-
framt hluti af utgafusamstarfinu In Volumes sem einbeitir sér a

0 utgafu bokverka.

Yfirlitsmynd Feigdards
Exhibitionveiw Dreamfields 2021

Anna Hrund Masdéttir, Ragnheidur Karadottir
and Steinunn Onnudéttir are nominated for their
collaboration project and exhibition Dreamfields at
Kling & Bang. The exhibition invites the viewer to
step into an experimental landscape that echoes
ideas of nature and human interference. The work
is the representation of a dystopian fantasy which
viewers are invited to join, but also a monument to
the playfulness, togetherness and discussion that
took place between the three artists while creating
the exhibition.

The artists place great emphasis on their
joint effort in creating the exhibition. The strong
characteristics of each of them are dissolved on
their journey into the unknowability of the process.
When discussing the works, the artists claim that
artis not the destination and their discovery of
one another has been their guiding light in creating
the works.

The exhibition Dreamfields was divided
into three parts:installation, photographs and artist
book. The first thing to meet the viewer was a large
installation, characterised by novel use of material,
bright colours and experiments. It consisted of
manmade things of various sizes that reflected the
artists’ craftmanship but also represented natural
phenomena and motifs. Items that looked like
plants or fossils made from synthetic materials
gathered around a boiling Pepto Bismol geyser
and silent inanimateness was reminiscent of the
landscape of distant planets. The installation was

accompanied by a series of photographs, docu-
menting the phenomena. Thus, the photo works
were both research and a documentation of the
objective world of the experimental landscape,
while at the same time underlining the uniqueness
of each one. The exhibition included a booklet

with photos and original texts by authors Bergpoéra
Snaebjérnsdéttir, Gudrun Eva Minervudottir,
Gunnar Theodoér Eggertsson and Tyrfingur
Tyrfingsson.

Anna Hrund Masdottir (b.1981)
graduated BS in maths from the University of
lceland in 2006, and BA in fine art from lceland
University of the Artsin 2010. In 2016, she finished
her MFA studies from California Institute of the
Arts. She has been an active artistin Iceland in
recent years and lives and works in Reykjavik.

Ragnheidur Karadottir (b.1984)
graduated BA in fine arts from Iceland University of
the Artsin 2010 and finished her postgrad studies
at School of Visual Arts in New York in spring 2016.
She has participated in numerous exhibitions here
and abroad but lives and works in Reykjavik.

Steinunn Onnudéttir (b.1984) finished
her BAin graphic design at Gerrit Rietveld
Academie in2009 and aBAin fine art from the
same school in 2011. She has participated in many
exhibitions in lceland and abroad. She also runs
the exhibition space Harbinger since 2014 and is
part of In Volumes, that specialises in publishing
artist books.
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verdlaun arsins 2022 fyrir syninguna Visitasiur i Listasafninu

a Akureyri. Syningin er afrakstur margra ara rannséknarverk-
efnisins isbirnir a villigdtum sem pau hafa unni® i samvinnu vi®
sérfreedinga & svidi pjodfraedi, natturu- og umhverfisfraedi.
Verkefnid snyst um ad auka pekkingu a tengslum dyra, manna
og umhverfis & timum hamfarahlynunar. Til pess er sjonum
beint ad hvitabjérnum a islandi i fortid og nuitid. Verkin & syning-
unni varpa ljési & spurningar um natturuvernd, skoda frasagnir
af arekstrum folks og hvitabjarna i gegnum tidina og hvad pad er
sem gerist pegar pessi tvo randyr maetast. isbirnir eru ekki
aufusugestir 4 Islandi frekar en annars stadar i mannabyggdum
en heimsoknir peirra setja samfélagid i samhengi vid pa villtu
nattiru sem mannkyninu er smatt og smatt ad takast ad

: ‘) /@/ Bryndis Snaebjornsdéttir og Mark Wilson hljéta Myndlistar-

. utryma. Heimsoknir hvitabjarna i pad sem kalla ma mannheima

P § beina sjonum ad mannhverfum vidhorfum og pvi hvernig villt

g g nattura er jadarsett og utilokud sem framandi 6gn. Samhengi

G X og astaedur pess ad isbirnir leita & busveedi manna, svo sem

% ‘2" bradnun heimskautaissins og fylgjandi vistkerfisbreytingar, eru

E 3 meginstef i syningunni sem rekur okkur til ad horfast i augu vid
B pad tillitsleysi sem vid synum natturunni.

o 0 - . . L ,

2 Auk syningarinnar i Listasafninu & Akureyri var

% _g yfirlitssyning & verkum peirra Bryndisar og Marks i Gerdarsafni

ca i Képavogi en pau fognudu 20 ara samstarfsafmaeli 4 lidnu ari.

GEJ § Samspil pessara tveggja syninga er ahugavert og sést vel

P % hvernig listrannséknir hafa préast i medférum peirra.

S @

22 Ferill peirra er fidlbreyttur og pau hafa nytt rann-

T > . . L . . . o

S & soknaradferdir samtimalistar til ad eiga i samtali vid rannsoknir

= 4 68rum svidum, svo sem natturuvisindum, pjé6freedi og um-

hverfisfreedum. Pau lita svo 4 ad adferdir samtimalistar geti
feert mikilveega vidbot i samtal milli dlikra freedigreina og beint
sjonum i nyjar og évaentar attir.

Pau Bryndis og Mark nyta fjolbreyttar adferdir vid
framsetningu verka sinna, par sem samspil myndbandsverka,
fundinna hluta, teikninga, ljdsmynda og ymissa gagna motar
innsetninguna i samhengi vid hvern og einn syningarstad.
Innsetning peirra i Listasafninu & Akureyri var i senn ahrifarik
og freedandi og myndadi ahugaverda heild i rymi safnsins.

Verkefnid [sbirnir 4 villigétum hlaut priggja ara styrk
ur Rannsoknasjodi Rannis (2019-2021) og er fyrsta rannsdknar-
verkefnid a svidi myndlistar sem hlytur slikan styrk. Verkefnid er
hyst innan Listahaskola [slands.




Bani bodberans G og Bani bodberans @ 2021
Collage, text extracts from Icelandic parliamentary environmental debate

Shooting the Messenger G and Shooting the Messenger @
Stafraenar klippimyndir, textsynishorn af umraedum a Alpingi um umhverfismalefni

NO
L

Bryndis H. Snaebjérnsdéttir (f. 1955 ) er préfessor vid
myndlistardeild Listahaskdla islands. Huin stti menntun sina &
svidi myndlistar til Skotlands og sidar til Svipjédar. Hin lauk baedi
grunn- og framhaldspréfi i myndlist fra Glasgow School of Art.
Bryndis lauk doktorspréfi fra haskélanum i Gautaborg arid 2009.

Mark Wilson (f. 1954) er professor i myndlist vid
Haskoélann i Cumbria i Bretlandi. Hann lauk grunnnami i mynd-
list fra Haskolanum i Sunderland og arid 2013 hlaut hann
doktorsgradu fra Haskélanum i Lancaster.
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Bryndis Snaebjérnsdottir and Mark Wilson are the
recipients of the Icelandic Art Prize 2022, for their
exhibition Visitations at Akureyri Art Museum.
The exhibition is the result of the multi-year
research project Polar Bears Out of Place, which
they undertook in collaboration with expertsin
folklore, natural and environmental studies. The
aim of the project is to contribute to a growing body
of knowledge concerning human/non-human
relations in a time of global warming. To this end,
particular focus is on polar bear arrivalsin Iceland
both past and present. The works in the exhibition
cast a light on questions of nature conservation
and examine stories about run-ins between polar
bears and people over time and what happens
when these two predators meet. Polar bears are
not welcome visitors in Iceland any more thanin
other human settlements, but their visits place the
society in the context of the wild nature man has
gradually managed to exterminate. Polar bear visits
to the human world draw attention to our anthro-
pocentric attitudes and how wild nature is
marginalised and excluded as an alienterror. The
context, the reasons for polar bears seeking out
areas habited by man, such as the melting polarice
cap and its accompanying changes to the eco-
system, are the main motifs in this exhibition which
makes us face the thoughtlessness we show nature.
Apart from the exhibition at Akureyri
Art Museum, Gerdarsafn in Kopavogur held a
retrospective of the works of Snaebjoérnsdottir/
Wilson, but the pair celebrated 20 years of colla-
boration last year. The interplay between these two
exhibitions is interesting and clearly demonstrates
their development of artistic research.

Their career is multiform and they have
used the research methods of contemporary art to
enter a dialogue with research in other fields, such
as natural science, ethnology and environmental
studies. According to them, contemporary art
methods can bring an important addition to the
dialogue between different fields and bring new
and unexpected points into view.

Snaebjornsdottir/Wilson use diverse
methods to present their work, where interaction
of video works, found objects, drawings, photos
and various data shapes the installation in each
exhibition. Their installation at Akureyri Art
Museum was powerful and enlightening and formed
aninteresting whole in the museum space.

The project Polar Bears Out of Place was
awarded a three-year grant from Rannis’ Research
Fund (2019-2021) and is the first visual art research
project to receive this grant. The project is housed
within Iceland University of the Arts.

Bryndis H. Snaebjornsdottir (b.1955) is a
professor of the fine art department at the Iceland
University of the Arts. Snaebjornsdottir graduated
from Glasgow School of Art and has a Ph.D. from
the university in Gothenburg since 2009.

Mark Wilson (b.1954) is a professor in
Fine Art at the Institute of the Arts, University of
Cumbiria, UK. He graduated from the University of
Sunderland and in 2013 a Ph.D. from the University
of Lancaster.
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Ahugaverdasta endurliti®  Retrospective of the Year

Threads of Art

Listpraedir

Myndlistarrad veitir nu i fyrsta sinn vidurkenningu fyrir Ahuga-
verdasta endurlitid.

Vidurkenningin verdur arlega veitt safni, syninga-
rymi, hopi og/eda syningarstjora sem stadid hefur ad einstak-
lega vel heppnadri syningu a eldri, ségulegri, innlendri myndlist
par sem ljosi er varpad a listgrein, stefnu, hép eda einstakling.
Vidurkenningu fyrir Ahugaverdasta endurlitid 2021 fellur i skaut
Listasafns [slands fyrir Listpraedi, yfirgripsmikla syningu sem
spannadi 60 aratimabil, p.e. fra 1958 til 2018. Synd voru 60 verk
37 myndhéfunda. Ahugavert og fidlbreytt val syningarstjéranna
Dagnyjar Heiddal og Horpu Pérsdéttur a textilverkum fra
timabilinu var sérlega freedandi. Syningin gaf gestum safnsins
g60a mynd af préun listgreinar sem fram 4 sidari ar var naer
eingdngu stundud af konum og hefur til pessa ekki hlotid pa
athygli hér a landi sem hun verdskuldar.

A syningunni var ad finna verk par sem sétt var i
menningararfinn med pvi ad nota hefdbundna textiltaekni, en
vid gerd annarra voru préadar nystarlegar adferdir. Sama atti
vid um efnisvalid. Yrkisefni myndhdéfunda voru fidlbreytt, m.a.
natturan, madur og nattura, tilfinningar, adeilur, draumar og
prar. Ad auki voru aberandi verk med politisku ivafi par sem
sjonum var beint ad jafnri st6du kynjanna og ma telja sem
hluta annarrar bylgju feminismans. ba véldu nokkrar listakonur
textilinn (sem lengi var talinn kvenlaegur midill, 6aedri hefo-
bundnum midlum karla malverkinu og skulptur) sem sinn
listmidil og gafu med pvi yfirlysingu um ad peer veeru ad taka
patt i feminiskri barattu fyrir jafnari sté6du kynjanna. Nokkur
verkanna voru eftir konur faeddar um og fyrir midja sidustu 6ld
sem litill gaumur hefur verid gefinn en attu patt i ad gera textil
ad vidurkenndum listmidli. Deemi um vidhorfsbreytingar til
midilsins voru nokkur verk eftir karla sem gerd hafa verid a sidari
arum. Syningin gaf gestum taekifeeri til ad horfa til baka og
velta fyrir sér peim samfélagsbreytingum sem attu sér stad
a timabilinu.

Yfirlitsmynd Listpraedir
Exhibition View Threads of Art



For the first time, the Icelandic Art Council presents
an award for the Retrospective of the year. This

will be awarded annually to a museum, exhibition
space, group and/or curator for a particularly
successful exhibition of older, historical, Icelandic
art with a focus on an art form, movement, group or
individual. The award for the Retrospective of the
year goes to The National Gallery of Iceland for
Threads of Art, an extensive exhibition covering a
60-year period, from 1958 to 2018, with 60 works
of 37 artists. The interesting and diverse selection
of textile art from this period by curators Dagny
Heiddal and Harpa bérsdottir was particularly
enlightening. The exhibition gave museum visitors
an insight into the development of an art form that
until recently was almost exclusively practiced by
women and has until now not got the recognition

it deserves.

The exhibition contained works that
evoked Icelandic cultural heritage by using
traditional textile methods but also others where
more original approach was taken. Same can be

said for the diverse subject material of the artists
which included nature, man and nature, emotions,
criticism, dreams and longings. There were also
prominent works of a political nature with a focus on
the gender inequality, a part of the second wave of
feminism. A few of the women also selected textile
(which was for along time considered a female
medium, inferior to traditional male media painting
and sculpture) as their art medium, thus stating
their intention to participate in a feminist struggle
for equality. A few of the works were by women born
around and before the middle of the last century
who are less known but were influential in making
textiles arecognised art medium. A good example
of changes in attitude towards this art form were a
few recent pieces by male artists. The exhibition
offered visitors a chance to look back and think
about the changes that society underwent during
this period.
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Group Show of the Year

Resonance

Ahugaverdasta samsyningin

Endurédmur

Pad hefur lengi verid styrkur og sérstada islenskrar mynd-
listarsenu ad listamenn hafa sjalfir idulega skipulagt metnadar-
full alpjodleg syningarverkefni par sem list peirra nytur sini
vidteeku samhengi sem hun aetti ekki annars kost. Petta er
einmitt styrkur syningarinnar Enduroms i Verksmidjunni a
Hjalteyri. Kjarninn i syningunni eru verk peirra Olgu Bergmann
og Onnu Hallin sem 4 addaunarverdan hatt budu med sér
ahugaverdum alpjédlegum listamdnnum til ad auka vid og efla
merkingu pess kjarna. Med peim i syningunni téku patt pau
Angela Dufresne fra Bandarikjunum, Vesa-Pekka Rannikko
fra Finnlandi og Simon Rouby fra Frakklandi.

A syningunni voru pad videdverkin sem virkjudu
athyglina. Pau skopudu fijolbreytta stemningu vidsvegar pegar
gengid var um syninguna. Heildin skapadi vandada upplifun
ahorfanda i vel skipulagdri uppstillingu hljéd- og myndheims
timamidlanna. Onnur verk, skulpturar og malverk, gafu syning-
unni einnig aukna vidd i samspili vid kvikmyndirnar. Syningin i
heild birtist okkur i margraedum myndreenum fraségnum og
fantasiukenndum natturusynum. Hun var okkur aminning um
ad vid mannfolkid erum einungis gestir hér a4 Jordinni til skamms
tima, ad petta er umhverfi sem vid erfum fra forfedrum okkar
og berum skyldu til ad halda hlifiskildi yfir fyrir pa sem koma a
eftir okkur. Myndreaenn leikur var leidarstef syningarinnar; hin
var aberandiilagkvikun National Geographic-imyndaheimsins
i sameiginlegu verki Onnu og Olgu, i leikraenni umbreytingu
lands og natturu sem morfast vid gudleg teikn i teiknimynd
Rannikko, i seidandi endurliti Roubys til imynda fra frumheims-
alfunni Pangeu. Nakin og dansandi sjalfsmynd Dufresne i
verndudu rymi gréodurskala baud sidan upp a kankvist surreal
raunseei til ad fullkomna upplifunina.

AnnaHallin
Saeborgir Cyborgs 2021
Leirskulpturar Clay Sculptures



It has long been the strength and character of the
Icelandic art scene that the artists themselves have
often organized ambitious international exhibition
projects surrounding their own artin a wider
context than otherwise would have been possible.
Thisis the power behind Resonance in the Factory
at Hjalteyriin the north of Iceland. At the heart of
the exhibition lie the works of Olga Bergmann and
Anna Hallin, who notably invited interesting
international artists to supplement the central
character of their works. These participants

were Angela Dufresne from the United States,
Vesa-Pekka Rannikko from Finland and Simon
Rouby from France.

The video works were the dominant
factor of the exhibition. They created a diverse
atmosphere throughout, enabling an intense viewer
experience in a well-organized arrangement of
the living images coupled with a controlled audio
environment. Other works, sculptures and
paintings, created another dimension within the
exhibition, interacting with the video works.

The exhibition as a whole presented us with
multifaceted pictorial narratives and imaginative
visions of nature. It reminded us as humans that we
are only visitors here on Earth for a short time, in an
environment we inherit from our ancestors and
have a duty to pass on to those who come after us.
A play of diverse imagery was the guiding principle
of the exhibition; it was prominent in the National
Geographicimagery of Anna and Olga’s collabora-
tive work, in the theatrical transformation of land
and nature that morphed into divine charactersin
Rannikko’s animation, in Rouby’s enchanting
retelling of images from the primeval world of
Pangea. Dufresne’s nude improptu dancing
performance in the isolated space of an utopian
greenhouse offered the viewer a humorous surreal
image to complete the experience.




5 Tilnefning Nomination

Klavs Liepins
& Renate Feizaka

Listamannatvieykid Klavs Liepins (f. 1991) og Renate Feizaka (f. 1987)
eru tilnefnd fyrir samvinnuverk sin. Pau koma baedi fra Lettlandi og hafa
starfad saman gegnum arin og verid virk i islensku myndlistar- og
menningarlifi. Pau eru baedi tskrifud fra Listahaskola islands, Klavs
med BA gradu i samtimadansi og Renate med BA gradu i myndlist.

| sameiginlegum verkum sinum vinna pau med ymsa midla eins og
gjorninga, video, dans og innsetningar.

A haustsyningu Nylistasafnsins Eins og pu ert ntina var ég einu
sinni/Eins og ég er nuna svo munt pu verda, syndi tvieykid umfangsmikla
innsetningu i mérgum pattum. Verkid samanstéd af storri moldarinn-
setningu sem tok yfir stéran hluta salanna eins og pleegdur akur eda
kartoflugardur, auk videdverka. Syningargestir foru um rymid eftir fyrir-
framgefnum rasum eda leidum til pess ad hrofla ekki vid peim adstaeedum

Tilvist mannsins og politisk afstada er undirliggjandii video-
verkum peirra a sbmu syningu. Par birtast skaldadar persénur sem
listamennirnir tulka sjalfir i faranlegum, tilgangslausum og oft kdmiskum
adsteedum. Efnisval innsetningarinnar og myndheimur videéverkanna
endurspegludu hvort annad og skdpudu sannfaerandi heild.

Skaldadar personur eru endurtekid stef i verkum tvieykisins.
[ verkinu Traces of Red sjaum vid pau { hlutverkum sovéskra stereétypa
takast 4 vid sameiginlega medvitund og djupstsedar minningar eldri
kynsléda. [ verkinu FEELS LIKE HEAVEN umbreytast pau i engla sem
stadsettir eru  himnariki, umvafdir fuglaséng. | verkinu tekst Renate
a vio kapolskt uppeldi sitt og regluverkid sem pvi fylgir, fegurd, faranleika
og naid samband vid kapodlska Gmmu sina.

Klavs og Renate tekst a ahrifamikinn hatt ad virkja hugsun
ahorfandans og fa hann til pess ad velta fyrir sér stédu einstaklingsins
i hversdagsleikanum. Med pvi ad sneyda verk sin eigin persénu- og
karaktereinkennum tekst peim endurtekid ad skapa adstaedur par sem
ahorfandinn medvitad eda dmedvitad matar sig inni fyrirframgefin og
oveent hlutverk. Pau spyrja aleitinna spurninga og krefja ahorfandann um
ad horfast i augu vid eigin sjalfsmynd og stddu. [ vel framsettum verkum
sinum tekst peim ad koma til skila skyrri syn sem raedst a skilningarvitin
og skilur eftir sterk hughrif.

Hvatningarverdlaun arsins
Motivational Award of the Year

sem buid var ad skapa, svo ur vard eins konar 6koreoégraferud koredgrafia.

Stilla ur video innsetningu  Hyper-Connectivity
Stillfrom avideo installation Hyper-Connectivity 2021

Nylistasafnid The Living Art Museum



The artist duo Klavs Liepins (b.1991) and Renate
Feizaka (b.1987) are nominated for their colla-
boration. They both come from Latvia and have
worked together through the years and been active
onthe lcelandic art and culture scene. Both are
graduates of Iceland University of the Arts; Lieping
with a BA in contemporary dance and Feizaka with
aBAinfine art. In their collaboration, they use
various media such as performances, videos,
dance and installations.

In the Living Art Museum’s autumn
exhibition, As you are now so once was I/As | am
now so will you be, the duo displayed an extensive
installation in many parts. The work consisted of a
large earth installation which covered a large part
ofthe halls like a ploughed field or potato field, as
well as video works. Visitors travelled through the
space along prepared channels or tracks, so as
not to disturb the situation, creating a kind of
unchoreographed choreography.

The existence of man and political
stance is underlying in their video works in the
same exhibition. Fictious persons appear,
interpreted by the artists themselves in ridiculous,
pointless and often comical situations. The instal-
lation’s choice of material and the imagery in the
video works reflected each other and created a
convincing whole.

Fictious people are a recurring motifin
the duo’s work. In the artwork Traces of Red we see
them take on the roles of Soviet stereotypes to deal
with the common consciousness and deep-rooted
memories of older generations. In their work FEELS
LIKE HEAVEN they are transformed into angels

in heaven, surrounded by birdsong. In this work,
Feizaka grapples with her Catholic upbringing, its
rules and regulations, its beauty, ridiculousness
and her close relationship with her Catholic
grandmother.

Liepins and Feizaka powerfully manage to
activate the viewer’s mind and make them wonder
about the individual’s position in everyday life. By
making the work devoid of their own characteristics,
they repeatedly create situations where the viewer
consciously or subconsciously tries on prior,
unexpected roles. The duo asks intrusive questions
and demand the viewer faces their own identity
and status. In their adroitly presented works, they
manage to deliver a clear vision, attacking the
senses and leaving a strong aftertaste.



Tilnefning Nomination

54 Guorun Tara Sveinsdottir

Hvatningarverdlaun arsins
Motivational Award of the Year

Listakonan Gudrun Tara Sveinsdattir er tilnefnd til hvatningarverdlauna
islensku myndlistarverdlaunanna. Gudrun er ad stiga sin fyrstu skref i
syningarhaldi hérlendis en hefur pegar skapad sér sérstodu i list sinni. Hun
vinnur med gjérninga og skulptura sem gangast vid pvi ad rannsaka politiska
samfélagsmedvitund og afstddu einstaklingsins gagnvart hlutheiminum.

A arinu (2021) setti hiin upp syninguna Jordin dafnar i syningar-
ryminu Harbinger i Reykjavik. A peirri syningu leitadist Gudrun vid ad nalgast
fundna og hversdagslega hluti & nyjum og ihugulum forsendum. Hun leyfdi
sér ad hrifast og uppgotva, ad reika og hugleida. Gudrun steypti hina ymsu
hluti sem a vegi hennar urdu i gifs og blandadi saman vid textil og ymis
natturuleg fyrirbaeri. | syningartexta stéd eftirfarandi: i medférum [Gudrunar]
sampeettast [...} hlutir, form gegnsaerra umbudanna framkallast sem af-
steypur, og natturulegum hlutum er skeytt saman vid. Silkikjoll leggst i dvala
i lagskiptri samsteypu dlikra efna, og prjonastrokkur umvefur gifsiskulptur.

Syningin kalladist sterkt & vid hlutmidadar vangaveltur sam-
timans, hugmyndir um natturu, manngerd efni og sampaettingu pessara
fyrirbzera og afleidingar. Allt var kunnuglegt en ekkert var fullkomlega pad
sem pad minnti a. A syningunni setur Gudrun spurningarmerki vié tilveru
hlutarins og afst6du okkar gagnvart formi og merkingu. Hver erum vid
gagnvart heimi hluta og efnis? Syningin er i senn hugleeg og persénubundin
en a sama tima adgengileg ahorfandanum i kunnugleika hluta sem verda
a vegi okkar allra i formi rusls og annarrar merkingarleysu. Gudrun vinnur
utfyrir vinnustofuna, teygir ferlid inn i borgina, Ut i natturuna og laetur um-
hverfid og uppgotvunargledina styra ferdinni og ljzer pessum dmarktaeku
rifrildum nytt lif og nyja merkingu.

Gudrun Tara Sveinsdattir (f. 1987) utskrifadist med BA gradu
i myndlist fra Listahaskdla islands 2015. Hiin héf MA nam i myndlist 2016
og skipti arinu & milli Reykjavikur og Bergen. Arid 2020 lauk htin MA nami
i skapandi heimildamyndagerd vid Den Norske Filmskolen.

Yfirlitsmynd Jordin dafnar
Exhibition View Earth Abides 2021



Artist Gudrun Tara Sveinsdéttir is nominated for the
Motivational Award of the Icelandic Art Prize.
Sveinsdottir is a newcomer on the Icelandic
exhibition circuit but has already made a name for
herself with her unique art. She works with sculp-
tures and performances that admit to researching
apolitical social consciousness and the individual’s
attitude towards the objective world.

In 2021, she exhibited Earth Abidesin
Harbinger exhibition space in Reykjavik. In this
exhibition, Sveinsdéttir attempted to approach
found and mundane items in new and reflective
ways. She allowed herself to be fascinated, dis-
cover, wander and meditate. She cast various found
objectsin plaster and mixed them with textiles and
various natural phenomena. The exhibition text
contained the following: In her hands [...] things are
integrated, the form of the transparent wrappingis
presented as casts, and natural items added. A silk
dress comes to restin the layered amalgamation
of different materials, and a knitted hood wraps
around a plaster sculpture.

The exhibition strongly echoed the
object-oriented speculations of modern times,
ideas about nature and manmade materials, and
the integration of these and its consequences.
Everything looked familiar but nothing was quite
what it reminded us of. Sveinsdottir questions the
existence of the objects and our attitude towards
form and meaning. Who are we against the world
of objects and material? The exhibition is both

subjective and personal, but also accessible to the
viewer because of the familiarity of objects that we
all come across in rubbish and other meaningless-
ness. The artist works outside her studio, stretches
the process into the city, out into nature, is guided
by her environment and joy of discovery, giving
these insignificant scraps a new life, new meaning.

Gudrun Tara Sveinsdottir (b. 1987)
graduated BA in fine art from Iceland University
ofthe Arts in 2015. She started her postgraduate
art studies in 2016, dividing her time between
Reykjavik and Bergen. In 2020, she finished an MA
in creative documentary making at The Norwegian
Film School.
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Lucky 3

Lucky 3 eru handhafar hvatningarverdlauna islensku myndlistarverd-
launanna arid 2022. Verdlaunin hljéta pau fyrir gjorninginn PUT/ sem var

a dagskra Sequences X listahatidarinnar haustid 2021. Verkinu er lyst

sem félagslegri koredgrafiu sem endurspeglar veruleika kynpattahlutverka
og stigveldi valds i samfélaginu. Hépurinn samanstendur af premur lista-
moénnum sem rekja uppruna sinn til Filippseyja; peim Dyrfinnu Benitu
Basalan, Darren Mark og Melanie Ubaldo. Pegar pau vinna saman nyta pau
arfleifd sina og pann st6duga menningarlega arekstur sem einkennir lif
peirra. Pau stofnudu hépinn aridé 2019 i addraganda fyrstu syningar peirra

i Kling og Bang, Lucky me?

Sjalf segjast pau vilja varpa ljosi a sundradan hép, félk sem er
rotlaust, er i stédugri endurnyjun og berst vid ad bjarga arfleifd sinni undir
pressu fra rikjandi menningu. Pau kalla sig Lucky 3 eda hin prju heppnu
- og segja pad baedi endurspegla pad vidhorf peirra ad pau séu heppin ad
bua i samfélagi sem leyfir frjalsa tjaningu og bydur upp a fjolbreytt teekifzeri
en vera & sama tima skvetta af kaldhasdni a pad vidhorf ad peir sem fai ad
bua hér séu svo heppnir.

Puti pydir hvitt. | gjorningi sinum, sem fram fér i listamannarekna
ryminu OPEN 4 Grandagardi, kleeddist listafolkid hvitum fatnadi og setti sig
i hlutverk raestingafolks. Margir Filippseyingar 4 islandi vinna vié prif og
hefur raestingastarfid vissan innflytjendastimpil & sér. Lucky 3 gerdu i pvi
ao ogra 6skrifudum samskiptareglum sem gilda um reestingafdlk, folk sem
samfélagio getur ekki verid an en & helst ekki ad taka plass a vinnustad
sinum. Félk sem a hvorki ad sjast né heyrast og tilheyrir oft i raun ekki
starfsmannahdpnum. Pau gengu i humatt a eftir folki og skurudu slod pess.
Pau hofou séd fyrir sér ad laga viomot sitt gagnvart syningargestum ad
hudlit gestanna og vera notaleg vid pa sem hafa branan hudlit en fandsam-
leg vid hvita. Petta gekk illa upp pvi ad flestir gestir voru hvitir og endur-
speglar pad kannski hversu einsleitur sa hopur er sem saekir myndlistar-
vidburadi 4 islandi.

Gjorningur peirra var 6grandi og agengur og Iét engan sem
upplifdi hann ésnortinn.

Darren Mark (f. 1993) utskrifadist med BA préfi fatahonnun fra
Listahaskola Islands 4rid 2017. Hann vinnur adallega vié fatahénnun par
sem hann setur nyjar flikur saman ur gémlum.

Hvatningarverdlaun arsins
Motivational Award of the Year




Yfirlitsmynd Luckyme? ExhibitionView Luckyme? 2020

Kling & Bang

Dyrfinna Benita Basalan (f. 19992) vinnur sem mynd-
listarmadur en einnig sem tonlistarkonan Countess Malaise. Hun
utskrifadist med BA i myndlist og hénnun fra Gerrit Rietveld
Academie i Amsterdam arid 2018. Dyrfinna vinnur med fiélbreytta
midla og tekst gjarnan a vid sjalfsmynd, samfélag og einsemd.

Melanie Ubaldo (f. 1992) utskrifadist med BA i mynd-
list fra Listahdskola Islands 4ri® 2016 og leggur nt stund 4 MA
nam vid sama skola. | verkum Melanie eru myndefni og texti ein
heild. Textinn visar i hennar eigin reynslu af forddmum og ahrif
fordéma 4 pa sem fyrir peim verda og valdid sem i peim felst.
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From the performance Puti

Fra gjorningnum Puti

Sequences X OPEN 2021

Lucky 3 are the recipients of the Motivational
Award of the Icelandic Art Prize 2022, for their
performance PUTI at Sequences X Art Festival last
autumn. The work is described as a social chore-
ography, reflecting the reality of racial roles and the
hierarchy of power in the community. The group is
formed by three artists who trace their origin to the
Philippines: Dyrfinna Benita Basalan, Darren Mark
and Melanie Ubaldo. When working together,

they use their heritage and the constant cultural
conflicts of their lives. They formed the group in
2019, when working on their first exhibition, Lucky
Me? at Kling & Bang.

They claim to want to draw attention
to a scattered group, unsettled people who are
constantly renewing themselves and fighting
to save their heritage from the pressures of the
prevailing culture. They call themselves Lucky 3
- and say reflects both their attitude that they
are lucky to live in a society where freedom of
speech is allowed and offers many opportunities,
and the ironical opinion that it is considered so
lucky to get to live here.

PUTI means white. In their performance,
which took place in the artist-run space OPEN at
Grandagardur, the artists wore white clothes and
took on the roles of cleaners. Many Filipinos in
Iceland work as cleaners and the cleaning job is
often associated with immigrants. Lucky 3 wanted
to challenge unwritten societal rules regarding
cleaners, the people society can’t be without but is

not expected to take up any roomin the workplace.
People who are neither meant to be seen nor heard
and is often not included in the staff. The artists
walked behind people and cleaned the floor in their
wake. They had wanted to adapt their attitude
towards the visitors based on their skin colour, be
nice to those with dark skin and hostile towards
people with white skin. This did not really work as
most of the visitors were white, and this may reflect
the homogeneity of Icelandic museum visitors.

The performance was challenging and
aggressive and left no one untouched.

Darren Mark (b.1993) graduated BA in
fashion design from Iceland University of the Arts in
2017. He mainly works in fashion, creating new
clothes fromold.

Dyrfinna Benita Basalan (b.1992) works
as an artist but also as musician Countess Malaise.
She finished her BA in fine art and design from
Gerrit Rietveld Academie in Amsterdam in 2018.
She works with various media, often dealing with
self-image, society and loneliness.

Melanie Ubaldo (b.1992) graduated BA in
fine art from Iceland University of the Arts in 2016
and is presently studying postgrad there. In her
works, the subject matter and text form a whole. The
text references her own experience of prejudice and
the effect of prejudice on those who are subjected
to them and the power inherent in them.
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Myndlistarrad veitir nu heidursvidurkenningu i annad sinn lista-
manni sem & ad baki langan og farsaelan feril og hefur markad
spor i ségu islenskrar myndlistar. Kristjan Gudmundsson hlytur
heidursvidurkenningu Myndlistarrads arid 2022.

Kristjan er feeddur & Sneefellsnesi arid 1941 en upp-
alinn i Reykjavik. Hann er sjalfmenntadur i myndlist og hélt sina
fyrstu einkasyningu arid 1968. Ari sidar hélt hann syningu i Galleri
SUM og syndi timamataverkid Environmental Sculpture ofl.,
fyrstu innsetningu islensks listamanns. Hann var einn af hvata-
monnum gallerisins og virkur patttakandi i SUM-hépnum.

| upphafi ferilsins nytti Kristjan hversdagslegan efnivid
i forgengileg verk i anda alpjédélegu flixus-hreyfingarinnar sem
lagdi aherslu & ad afma moérk listar og daglegs lifs og tok list-
skopunina ekki of hatidlega. Med pessum verkum vakti Kristjan
nyjan skilning & myndlist hja islenskum ahorfendum og benti a
nyja moéguleika til ad fjalla um samtimann.

A attunda aratugnum bjé Kristjan i Hollandi og komst
ba i nain kynni vid hugmyndalist og naumhyggju sem pa voru efst
a baugi i myndlistinni. Hann for ad velta fyrir sér tima og rymi og
rannsakadi grunnatridi teikningarinnar, p.e. pappir, blek, grafit og
linu og teikningin vard ad visindalegu ferli par sem studst var vid
reglustiku og timatoku. Vangaveltur sinar um tima og rymi birti
hann einnig i eftirtektarverdum békverkum af ymsum toga.

Um 1980 fér Kristjan ad fast vid privid verk i meira
meeli, medal annars ur fidldaframleiddu byggingarefni, en eftir
sem adur voru timi og rymi honum hugleikid vidfangsefni. Kristjan
skapadi einnig fidlbreyttar prividar teikningar eda skulptura ur
pappirsrullum og grafitstongum eda fljétandi bleki.

Litad eda gleert einangrunargler er uppistadan i
verkum sem Kristjan hof ad vinna ad i kringum aldamétin og hann
nefndi malverk. Eins og i eldri verkum vinnur hann me?d fjélda-
framleitt efni en heiti verkanna tengja pau vid listaséguna og
margraedur leikur hans med tungumalid vekur ymiskonar hug-
renningatengsl. Pad sama a vid um verkin sem Kristjan hlaut
hin pekktu Carnegie-verdlaun fyrir arid 2010 en pau voru veitt
norraenum listamoénnum fyrir framurskarandi malverk. Verk
Kristjans voru po ekki hefdbundin malverk heldur gerd ur ein-
litum striga sem var rammadur inn i fidldaframleiddar, hljod-
einangrandi einingar ur 16kkudu stali.

i nylegum verkum er Kristjan enn 4 ny ad fast vié
grunnpaetti teikningarinnar og vid fyrstu syn virdast verkin snuast
um gedmetrisk form a hvitum, hlutlausum grunni en pegar betur
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Kristjan Gudmundsson

Heidursvidurkenning myndlistarrads




er ad gad er grafitid greypt i fraudplastplotur sem idulega eru
notadar sem pdkkunarefni um vidkveeman verslunarvarning
og hafa verkin pvi skirskotun langt ut fyrir hina hefdbundnu
teikningu eda riumfraedilegu frumform.

Kristjan Gudmundsson a ad baki mikinn fiélda
einka- og samsyninga baedi hér a landi og erlendis og var fulltrui
islands & Feneyjatviseringnum arid 1982. Pegar litid er yfir
rumlega fimm aratuga feril Kristjans er ljost ad gildi verka hans
felst fyrst og fremst i vitsmunalegu inntaki peirra og vidleitni
listamannsins til ad skapa nyja merkingu. Verk hans eru
fidlbreytt baedi hvad vardar efnistok og midla en einkennast pé
idulega af kerfisbundnum vinnubrégdum og kimni. Hann hefur
synt okkur formfegurd og einfaldleika i hversdagslegum hlutum
og kannad a skipulagdan hatt méguleika midilsins og efnisins
sem hann vinnur med hverju sinni. Verk hans hafa att pattiad
breyta afstodu okkar til hlutanna og par med breytt heiminum
i kringum okkur. Kristjan Gudmundsson & heidur skilid fyrir
framlag sitt til islenskrar myndlistar.

-

Yfirlitsmynd Exhibition View
Environmental Sculpture 1969
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Clear View Above Black Painting

Teert ttsyni ofan vid svart malverk

Lakk & tvofalt gluggagler
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1999

Enamel on double window panels

This year, the Icelandic Visual Arts Council for

the second time honors an artist with along and
successful career who has made his mark on
Icelandic art history. The recipient of the Icelandic
Visual Arts Council Honorary Award in 2022 is
Kristjan Gudmundsson.

Gudmundsson was born in Sneefellsnes
in 1941 but grew up in Reykjavik. He is a self-taught
artist and gave his first solo exhibition in 1968. A year
later, he exhibited at the SUM gallery with his ground-
breaking piece Environmental Sculpture o fl., the first
installation by an Icelandic artist. He was one of
the founders of the gallery and an active member
of SUM.

At the start of his career, Gudmundsson
used everyday materials to create transient pieces in
the spirit of the international Fluxus movement, with
its emphasis on erasing the boundaries between art
and everyday life and not taking art too seriously. With
his works, Gudmundsson awoke a new understanding
of art with Icelandic viewers and pointed to new
possibilities to discuss modern times.

Inthe 1970s, Gudmundsson lived in the
Netherlands and became familiar with concept art
and minimalism which were prevalentin art at the
time. He started working with time and space and
exploring the basics of the drawing, i.e., paper, ink,
graphite and line, and the drawing became a
scientific process, using a ruler and timing. He also
published his speculations on time and space in
noteworthy book works of various nature.

Around 1980, Gudmundsson increasingly
started working on three-dimensional pieces,
including works made from mass-produced con-
struction material, but with continued interestin
time and space. He also created diverse drawings or
sculptures from rolls of paper and graphite bars or
liquid ink.

Coloured or clear insulation glass is the
foundation of works Gudmundsson started working
on around the end of last century and titled paintings.
As in previous works, he uses mass-produced
material but the titles of the pieces root themin art
history and his ambiguous play with language evokes
diverse associations. Same goes for the artworks that
led to Gudmundsson being awarded the Carnegie
Award in 2010, a recognition given to Nordic artists
for outstanding paintings. However, his works weren’t
traditional paintings but made from monochrome
canvas framed into mass-produced sound-proofing
units from painted steel.

In his recent work, Gudmundsson yet again
tackles the basics of drawing and at first, they seem
to revolve around geometric forms on white, neutral
background but when you look more closely the
graphite is inlayed into Styrofoam boards which are
often used to wrap fragile merchandise and thus the
works carry a reference far outside traditional
drawings or basic, geometric forms.

Kristjan Gudmundsson has held a vast
number of solo and group exhibitions both in Iceland
and abroad, and he represented Iceland at the
Venice Biennale in 1982. When looking over his
career of over five decades, it becomes clear that
the value of his works is first and foremost found in
their intellectual meaning and the artist’s endeavour
to create a new meaning. His work is diverse, both in
approach and media, but often characterised by
systematic methods and humour. He has shown
us symmetry and simplicity in everyday items and
strategically explored the potential of the medium
and material he works in at any given time. His works
have been instrumental in changing our position
towards things and thus changing the world around
us. Kristjan Gudmundsson deserves to be honoured
for his contribution to Icelandic art.
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Vidurkenning myndlistarrads a utgefnu efni um myndlist
Icelandic Visual Arts Publication Award

Deiglumor: Keramik ur
islenskum leir 1930-1970
Deiglumor: Ceramics from
lcelandic Clay 1930-1970

The lcelandic Art Council awards Inga S. Ragnarsdottir and Kristin G.
Gudnaddttir for their book Deiglumdr: Keramik ur islenskum leir 1930-1970
(Ceramics from Icelandic Clay). The book offers a detailed description of
the activities of a few clay workshops between 1930 and 1970, when the
crafting of Icelandic clay was at its peak. Inga S. Ragnarsdoéttir and Kristin
G. Gudnadottir relate a few different sides to this story. They discuss
different workshops and their founders, potters’ training, and the history
of Icelandic clay research. There is special mention of the pioneer work of
Gudmundur Einarsson from Middal and the establishment of Listvinahusid
at the beginning of the period, and his influence on later generations of
potters. Headmost among peers being Ragnar Kjartansson founder of the
workshops Funi and Glit, where many artists became employees. The
book tells a story of a period of prosperity in the history of clay workshops
in the post war period, and later of hardship and the perseverance it took
to sustain them. The vocational training of potters abroad and in Iceland is
covered, as well as a description of the development of the education and
training in lceland.

Finally, the book contains an overview of the history of clay
research and clay use in Iceland until the present day, which also serves as
areminder of the importance of preserving knowledge that is acquired
through artistic experiments. The book has numerous black-and-white
photographs from the clay workshops which give a richer insight into the
activity, as well as colour photographs of selected items. The resultis a
comprehensive book about the history of pottery in Iceland between 1930
and 1970, when extensive work was carried out using Icelandic clay, as well
as experiments with shapes and patterns that have an artistic value and
are a part of lcelandic art history.



Myndlistarrad veitir Ingu S. Ragnarsdéttur og
Kristinu G. Gudnadéttur vidurkenningu fyrir bokina
Deiglumdr: Keramik ur islenskum leir 1930-1970.

i Deiglumé er fiallar itarlega um starfsemi nokkurra
leirmunaverksteeda a timabilinu 1930 til 1970 pegar
mikil gréska var i gerd muna ur islenskum leir. Inga

og Kristin gera grein fyrir nokkrum élikum hlidum
pessarar ségu. bzer segja fra einstokum verkstzed
um og stofnendum peirra, fagmenntun leirkerasmida
og ségu rannsokna a islenskum leir. Sérstaklega er
fjallad um frumkvédlastarf Gudmundar Einarssonar
fra Middal og stofnun Listvinahussins i upphafi
timabilsins og ekki sidur ahrif hans & naestu kynslédir.
par fer fremstur medal jafningja Ragnar Kjartansson
og stofnun verkstaedanna Funa og Glits sem fj6l-
margir myndlistarmenn attu eftir ad koma ad. Greint
er fra stuttu uppgangstimabili i s6gu leirmunaverk-
staeda eftir strid og sidar erfidleikum og prautseigju
sem purfti til ad halda starfseminni gangandi.

Menntun leirkerasmida erlendis og 4 Islandi faer
greinargdda umfjdllun, og sagt er fra pvi hvernig
menntunin hefur préast 4 islandi.

Sidast en ekki sist er i bokinni agrip af
sogu leirrannsokna og leirnytingar a islandi fram
4 pennan dag sem jafnframt er dminning um
mikilveegi pess ad halda utan um pekkingu sem
verdur til med tilraunastarfsemisem gerd er i
listreenum tilgangi. Bokina prydir fiéldi svarthvitra
ljiosmynda fra leirmunaverksteedunum sem gefa
fyllrimynd af starfseminni auk litljosmynda af
voéldum munum. Nidurstadan er heildstaett ritum
sbgu leirmunagerdar 4 islandi a arunum 1930 til
1970 pegar unnid var mikid prounarstarf med
nytingu a islenskum leir og gerdar tilraunir med
form og mynstur sem hafa listraent gildi og eru
hluti af islenskri listaségu.
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Démnefnd  Jury
Adalheidur Valgeirsdéttir er myndlistar-
madur og sjalfsteett starfandilistfreedingur.
Hun utskrifadist fra grafikdeild Myndlista-
og handidaskola islands 1982 og hefur
unnid ad myndlist sidan. Hun lauk BA gradu
ilistfreedi med menningarfraedi sem auka-
grein fra Hi arid 2011 og MA gradui listfraedi
padan 2014. Adalheidur er félagii SiM,
félaginu islensk grafik og Listfraedafélagi
islands. Hun hefur haldid 4 pridja tug
einkasyninga og tekid patt i fiolda sam-
syninga hér alandi og erlendis. Hun hefur
unnid ymis verkefni a svidi listfraedi og
myndlistar sem kennari, greinahéfundur,
héfundur namsefnis um myndlist og verid
syningarstjori i s6fnum og gallerium.
Adalheidur hefur sinnt nefndarstérfum
fyrir SIM og att saeti iinnkaupanefnd
Listasafns Islands.

isanartistand independent
art historian. She graduated from the
graphics department at the Icelandic
College of Art and Craftsin1982 and has
been an active artist ever since. She
completed a BA degreeinarttheory and
culture studies from the University of
Icelandin2011and MAin art theory in 2014.
Sheis amember of The Association of
Icelandic Visual Artists, the Icelandic
Printmakers Associationand The
Association of Art History and Theory.
Valgeirsdottir has held over twenty solo
exhibitions and participated in numerous
group exhibitionsin lceland and abroad.
She has worked on various projects in the
field of visual art and art theory both asa
teacher, writer,and art textbook author,
and curated exhibitions in museums and
galleries. Valgeirsdottir has beena
member of various committees on behalf
of SiM and been on the National Gallery of
Iceland’s purchasing committee.

Asgeir Skuilason er myndlistarmadur
sem byr og starfar i Reykjavik. Hann lauk
fornamivid Myndlistarskdlann i Reykjavik
2010 og utskrifadist med BA gradu i
myndlist fra Listahaskola slands 2013.
Asgeir hefur hefur haldio einkasyningar
og tekid patt i fislda samsyninga 4 Islandi.
Hann starfadi um tima i Xiamen i Kina par
sem hann vann ad skrasetningu 4 umfangs-
miklu malverkasafni. Samhlida pvi starfadi
hann med og tok patt i framleidsluferli
listaverka myndlistarmanna fra Banda-
rikjunum, Danmérku og Kina.

isanartist, living and working
in Reykjavik. He finished preparatory
studies at The Reykjavik School of Visual
Artsin 2010 and graduated BAinfine art
from the Iceland University of the Artsin
2013. Skulason has held solo exhibitions
and participated in numerous group
exhibitionsin Iceland. For a while, he
worked in Xiamen, China, documenting
an extensive art collection. Alongside,
he worked with and participated in the
production of artworks by artists from
USA, Denmark, and China.

Agusta Kristéfersdottir er framkvaemda-
stjori safneignar i Pjodminjasafni fslands.
Agusta er med MA gradu i safnafraedi
fra Haskdla islands, nam listfreedi vid
Haskolann i Lundioglauk BA profii
sagnfraedi fra Haskola slands. Hun var
forstédumadur Hafnarborgar - menningar-
og listamidstod Hafnarfjardar, fra 2015-
2021en adur var hin framkveemdastjori
Safnarads, syningarstjori bjédminjasafns
islands og deildarstjori syningardeildar
Listasafns Reykjavikur. Hun hefur einnig
unnid vid kennslu, sem stundakennari og
leidbeinandi vid Listahaskola islands og
Haskola islands. Agusta hefur styrt fidlda
syninga a ferli sinum.

is Head of Artifact Collections
at the National Museum of Iceland. She
has an MA in museum studies from the
University of Iceland, studied art theory
at the University in Lund, and finished a BA
in history at Ul. She was the director of
Hafnarborg - the Hafnarfjéréur Centre of
Culture and Fine Art, between 2015 and
2021, before that she was the director of the
Museum Council of Iceland, curator at the
National Museum of Iceland and the head of
the exhibition department at The Reykjavik
Art Museum. She has also worked as a
part-time teacher and instructor at IUA and
Ul. Kristéfersdottir has curated numerous
exhibitionsin her career.

Helgi Porgils Fridjénsson er myndlistar-
madur, feeddur i Budardal 1953. Hann nam
vid Myndlista- og handidaskdla Islands
1971-1976, De Vrije listaskolann i Hollandi
1976-1977 og Jan van Eycke listaskolann i
sama landi1977-1979. Fra 1979 hefur Helgi
verid stundakennari i MHi og sidar LHi; hann
var um tima deildarstjori i Nylistadeildinni,
ogvar i undirbuningsstjérn um Listahaskéla
islands. Hann hefur verid gestakennari
Stadts-skoélanum i Osld, Valand-skélanum
iGautaborgogiNorrzena listaskolanum
iKokkola, Finnlandi. Helgi var einn af
stofnendum Nylistasafnsins og Galleris
Sudurgotu 7.Hann hefur rekid syningarrymid
Ganginn fra1980 og gefid ut listabaekur eftir
sjalfan sig og adra. Helgi hefur unnid med
flesta midla myndlistar og synt mjog vida,
heima og erlendis, m.a. fyrir islands hénd
aParisartviszeringnum 1980 og Feneyja-
tviseringnum 1990.

isanartist, bornin Budardalur
in1953. He studied at the Icelandic College
of Art and Crafts 1971-76, De Vrije Academie
inthe Netherlands 1976-77 and Janvan
Eycke Academie 1977-79.Since 1979, he has
been a part-time teacher at ICAC and then
Iceland University of the Arts; he was head
ofthe Modern Art department for a while
and sat on the preparatory board of the IUA.
He has been a visiting lecturer at the Stadts
Academy in Oslo, Valand Academy in
Gothenburg, and the Nordic Art School in
Kokkola, Finland. Fridjonsson was one of the
founders of the Living Art Museumin
Reykjavik and Gallery Sudurgata 7. He has
run the exhibition space Corridor since 1980
and published art books by himself and
others. Fridjonsson works in various media
and has exhibited extensively, around the
world andinlceland, including representing
Iceland at the Paris Biennale in 1980 and the
Venice Biennale in 1990.

PallHaukur Bjérnsson utskrifadist med
BA gradu fra Listahaskola islands 2008
og MFA gradu fra California Institute of the
ArtsiLos Angeles arid 2013. Pall hefur
synt dislandi, i Bandarikjunum og i Evrépu.
Ma par nefnaiListasafni Reykjavikur,
Gerdarsafni, Hallgrimskirkju, BERG
Contemporary, Listasafni Akureyrar,
Armory MuseumiLos Angeles ogiV-A-C
FoundationiMoskvu. Pall er busettur
iReykjavik par sem hann starfar med
galleriinu BERG Contemporary og kennir
vid Listahaskola islands.

graduated BA fromthe
Iceland University of the Arts in 2008 and
finished an MFA from California Institute of
the Artsin Los Angelesin 2013. Bjérnsson
has exhibited in Iceland, USA, and Europe,
including the Reykjavik Art Museum,
Gerdarsafn, Hallgrimskirkja church, BERG
Contemporary, The Akureyri Art Museum,
Armory Museumin LA and the V-A-C
Foundation in Moscow. Bjornsson livesin
Reykjavik where he is represented by
BERG Contemporary gallery and teaches
atlUA.



