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islensku myndlistarverdlaunin verda nu veitt i sjdtta sinn en
verdlaunin gefa tilefni til pbess ad fagna pvi sem vel hefur verid
gert 4 svidi myndlistar 4 islandi & sidastlidnu ari. Pad ma pvi
segja ad hatidardagur myndlistar sé runninn upp og af pvi tilefni
taka myndlistarrad og Myndlistarmidst6d héndum saman um
ad halda veglegan vidburd til heidurs peim listaménnum sem
tilnefndir eru til verdlauna i ar. Med slikum vidburdi gefst 6llum
sem starfa ad myndlist 4 [slandi, 4samt listunnendum og peim
sem ahugasamir eru um islenska samtimamyndlist, teekifeeri

til ad koma saman, gledjast og fagna.

Markmid islensku myndlistarverdlaunanna eru
margpaett, en pau draga saman og kynna pad sem borid hefur
haest 4 s6fnum og syningarstddum landsins og veita verdlaun
og vidurkenningar fyrir framurskarandi arangur. Pau hafa einnig
bpad mikilveega hlutverk ad efla opinbera umraedu um samtima-
myndlist og studla ad kynningu & myndlist og myndlistar-
monnum sem starfa & Islandi. Verdlaunin studla einnig ad
aukinni pekkingu og skilningi a starfi myndlistarmannsins og
ahuga og adgengi almennings ad islenskri samtimamyndlist.
Vonast er til ad pau hvetji einnig til aukins vaegis og virdingar fyrir
pbekkingarsképun myndlistarmanna, starfi peirra og réttindum.

Pad ferli ad ryna i verk myndlistarmanna veitir
ahorfandanum innsyn i hugarheim listamannsins og ekki sidur
i margbrotinn og marglaga veruleika samtimans. Myndlist er
samofin menningarsodgu hvers samfélags og er nokkurs konar
endurémur af pvi sem bergmalar haest i salarlifi pess. Sjonraen

Asdis Spano

Formadur myndlistarrads
Chairman of the Icelandic Visual Arts Council

framsetning, vidfangsefni og merking haldast i hendur pegar
kemur ad pvi ad upplifa, skilja og njéta myndlistar og sérhver
hefur sitt lag vid ad ndlgast hana. Engin ein adferd er rétt vio
skodunina og hver og einn a rétt a4 ad upplifa og draga alyktanir

a eigin forsendum.

Thelcelandic Art Prize is now awarded for the
sixth time, offering an opportunity to celebrate
outstanding achievement in Icelandic visual art last
year. This is truly a day of celebration for the visual
arts, and on this occasion, the Visual Arts Council
andthe Icelandic Art Center join hands to create
a grand event, honouring the nominees this year.
Such an event gives everyone working withinin the
visual artsin lceland, along with art enthusiasts and
others interested in contemporary Icelandic art, a
chance to gather, rejoice and celebrate.

The goal of the Icelandic Art Prize is
manyfold, but the awards summarise and present
highlights from museums and galleries and

recognise outstanding achievements. Furthermore,

they have the important role of increasing public

discourse about contemporary art and promoting
art and artists workingin Iceland. The awards
alsoincrease knowledge and understanding of
the artist’s work, and the public’s interest and
accessibility to contemporary Icelandic art.
Hopefully, the Art Prize also encourages a greater
worth and respect for the artist’s creation of
knowledge, their work and their rights.

The process of observing artists’ works
offers the viewer an insight into their minds, but
even more importantly, into the complex and
multilayered reality of today. Art is interwoven with
the cultural history of each society and is a sort of
reverberation of the most important things within it.
When it comes to experiencing, understanding and
enjoying art, visual presentation, subject matter



Pegar litid er yfir fijdlmargar syningar og verk
myndlistarmanna a lidnu ari ber hvad haest ad myndlist getur
hvatt, 6grad og hreyft vid tilfinningum, skapad undrun, en ekki
sidur, kennt okkur eitthvad nytt. Hun veltir upp pverfaglegum
spurningum um samvinnu og samruna og veitir innsyninn i
sameiginlega medvitund menningarheims. Myndlist getur einnig
bjonad sem samskiptamati og hvati fyrir félagslegar breytingar
og gegnir pvi afar mikilveegu hlutverki i métun og uppbyggingu
samfélagsins. Mikid hefur borid a ahrifarikum syningum a arinu
og er ddmnefnd islensku myndlistarverdlaunanna falid pad
verkefni ad leggja fram sin faglegu sjonarmid um hvad pykir
hafa skarad fram ur alidnu ari.

Ad pessu sinni barust yfir tvbhundrud tilnefningar
til peirra tveggja verdlauna sem veitt eru, annars vegar fyrir
Myndlistarmadur arsins og hins vegar Hvatningarverdlaun
arsins, en verdlaunin asamt vidurkenningum eru veitt i nafni
myndlistarrads. Démnefndin vann 6tullega ad pvi ad hafa
yfirsyn yfir [i3id myndlistarar og fara yfir innsendar tilnefningar
par til sameiginleg nidurstada hafdi nadst um hvad pykir hafa
skarad fram ur 4 lidnu ari. Vandasém vinna démnefndar felur
i sér ad velja og heidra islenskan myndlistarmann eda
myndlistarmenn sem busettir eru a Islandi og pykija fulltriar
bess sem best er gert a svidi islenskrar samtimamyndlistar.

Eg vil pakka peim sem satu med mér i démnefndinni
fyrir vel unnin storf. Einnig vil ég pakka Audi Jorundsdéttur og
Tinnu Gudmundsdaéttur hja Myndlistarmidst6d fyrir umsjon

og skipulag verdlaunanna.

and meaning go hand in hand, and each one
approachesit in their own way. No one method of
viewing is correct, everyone has the right to
experience and interpret on their own terms.

When looking at the numerous
exhibitions and artworks from the past year, it is
clear that visual art can encourage, provoke and
move us, surprise us and teach us new things. It
raises interdisciplinary questions about collabora-
tion and fusion and gives an insight into the culture’s
collective consciousness. Art can also serve as
means of communication and an incentive for
social changes, and therefore it plays animportant
role in shaping and building a society. There were
many impressive exhibitions last year, and it falls to
the Icelandic Art Prize jury to give their professional
opinion of which ones stood out the most.

This time, over two hundred nominations
were made for the two prizes being awarded, on
one hand for Artist of the Year and secondly, the
Motivational Award, but the awards and recognition
are courtesy of the Visual Arts Council. The jury
worked hard at gaining an oversight of the visual art
presented last year and reviewing nominations until
the members came to a joint conclusion about the
best of last year’s efforts. The jury’s difficult job
entails selecting and honouring an Icelandic-born,
or -based, artist or artists who represent the very
best of contemporary Icelandic art.

I want to thank my fellow jury members
for their hard work and dedication. | would also
like to thank Audur Jérundsdéttir and Tinna
Gudmundsdoéttir from the Icelandic Art Center
for planning and organising the event.
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Tilnefning Nomination

Finnbogi Pétursson

Finnbogi Pétursson (f. 1959) er tilnefndur til Myndlistarverd-
launanna 2023 fyrir verki® FLOI. Finnbogi hefur lengi leitast
vid ad birta okkur hljod og bylgjur sem eru alla jafna ésynilegar.
Verdldin er meira en pad sem vid blasir; hun hefur lika tioni,
langar bylgjur og stuttar, grunnar og djupar, og er ad pvi leyti
frekar tonverk en malverk. Finnbogi nytir eins konar tilfeerslu
til ad syna okkur hid dsynilega, til deemis med pvi ad nota hljod
til ad framkalla garur a vatni eda til ad styra upplifun okkar a
rymi. Stundum parf mikla teekni til ad skapa verkin en
stundum eru pau svo einfold ad undrum saetir.

Sumarid 2022 setti Finnbogi upp syningu i Hille-
brandtshusinu i gamla baenum a Blénduési. Husid er voruhus
fra nitjandu 6ld og endurspeglar ségu basjarins vid ésinn par
sem hin vatnsmikla Blanda rennur ut i Hinafléann og blandast
med bodum og iduféllum vid sjdinn. Pessi stadsetning er
forsenda pess ad parna er byggd og floinn var pad fordabur
sem sa folki baedi fyrir mat og soluvéru.

Verk Finnboga var i tveimur hlutum. Annars vegar
var prammi sem komid var fyrir uti fyrir Ssnum med meeli-
teekjum sem gatu numid bylgjuhreyfingarnar og sent upp-
lysingarnar upp i Hillebrandtshusid par sem teekjabunadur
sa um ad endurskapa hreyfingarnar par inni med ljosum og
leysigeislum. Par sem ahorfendur stédu i innsetningunni var
tilfinningin fyrir hreyfingunni svo sterk og likamleg ad sumir
stigu 6lduna pegar ut var komid.

Syningin fékk heiti® FLOI og var hluti af syningardd
sem hjonin Aslaug Thorlacius og Finnur Arnar Arnarson hafa
stadid ad fra 2017, en pau hafa sett upp listasetur a beenum
Kleifum, rétt utan vid Blonduds. Framtak peirra er lidur i peirri
jakvaedu préun ad myndlist verdi adgengileg um allt land. Ad
mati ddmnefndar er innsetning Finnboga lika enn ein stad-
festing pess ad syningarstadir utan péttbylis purfa ekki bara
ad syna adflutta list, heldur risa syningarnar heerra pegar
verkin eru unnini og ut fra pvi umhverfi par sem pau eru synd.



Bay 2022

Floi
Innsetning

Installation

Finnbogi Pétursson (b.1959) is nominated for
the Icelandic Art Prize 2023 for his work BAY.
Pétursson has long sought to present to us sounds
and waves that normally are invisible. The world is
more than what we see; it also has frequencies, long
waves and short, shallow and deep, and thus it is
amusical composition rather then a painting.
Pétursson uses a sort of displacement to show us
the invisible, for example by using sounds to produce
ripples on water or to control our experience of
space. Sometimes, his work requires a lot of
technology, other times they are surprisingly simple.
Inthe summer of 2022, Pétursson
installed an exhibition in the Hillebrandt House in
the old part of Blonduds. The building is a
warehouse from the 19th century and reflects the
history of the village by the estuary where the
voluminous river Blanda runs into Hunafloi and
blends with the sea in rips and tides. This location is
the reason for the village being there, the bay was
the reserve that provided people with food and
goodsto sell.

Pétursson’s work was in two parts. On
one hand, there was a barge positioned just off the
shore, with measuring equipment that caught the
undulation and transmitted the information to the
Hillebrandts House, where machines recreated the
movements with lights and laser beams. When the
audience stood inside the installation, the sense of
movement was so strong and physical that some
ofthem had sea legs coming out.

The exhibition was entitled BAY and was
apart of a series of exhibitions that the couple
Aslaug Thorlacius and Finnur Arnar Arnarson have
run since 2017, they have also founded an art centre
at Kleifar farm, just outside Blénduds. Their
enterprise is a part of a positive development to
make visual arts accessible across the country. The
jury found Pétursson’s installation to confirm that
exhibition spaces outside urban areas should not
be confined to displaying only imported art, the
exhibitions are more powerful when the art is
created in,and based on, the very environment it
isdisplayed in.
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1 Ingibjorg Sigurjonsdottir (f. 1985) er margslunginn listamadur
2 sem hefur, auk fjdlda einkasyninga, gjérninga og samsyninga
hér a landi, synt verk sin vida um I6nd, medal annars austur

i Apenu og Moskvu. Pa hefur hun stjérnad fjdlda listsyninga,
skrifad greinar i timarit og fjallad um myndlist, medal annars &
Oldum ljésvakans. Ingibjorg er tilnefnd fyrir syninguna De rien,
i Kling og Bang.

Ingibjorg er ekki ein um ad nyta sér hroda fram-
leiddrar voru sem fédur i list sina. Hid éburduga, verdlausa og
auvirdilega verdur henni gjarnan ad hugdarefni sem myndbirting
ofullkominnar tilveru, sem varir eitt augnablik og ekki meir, en
stendur eftir sem minning eda bara minni pegar best lsetur.

A syningunni De rien, i Kling og Bang i jtini 2022 hélt hiin upp-
teknum haetti med verkum ur jafn auvirdilegum efnividi og sandi
og pappir. bétt formid vaeri dregid nidur i einfoldustu gerd vard
ad standa vord um verkin &4 opnuninni svo born, sem slitu sig ur
vorslu foreldra sinna, pyrludu peim ekki upp i byl eda bladafjuk
pegar pau geystust framhja peim i eltingaleik um ganga

c .=

-% § husnae.éisins,. Fljott 4 litid virdist aetlun Ingibjargar vera ad gera
% 2 sem mlnnst,ur naer engu.

R Aherslan liggur hins vegar hvorki i samhenginu,

< i’o heildarmyndinni sem teiknast i innbyrdis arekstri verkanna,

ap cgo eda samkomulagi peirra i milli, heldur itrekadri merkingu peirra.
£ g§ Svartur sandstopullinn, sem virkar svo stdédugur, dbifanlegur

é’ Jo;:o og stadfastur ad ekkert feer skakad honum er brennimerktur
==

priskiptri svampkokuskel. ibjugt farid eftir kaffibraudid afhjupar
pverstaeduna i skynjun okkar & efnividi undirstédunnar. Svartur
stopullinn synist i fyrstu bara vera hardur sem steinn medan
kakan, mjuk eins og kuptur svampbotninn, pegar hun bradnar
a tungunni naer ad skilja eftir métun bakhelmingsins a bran
ferstrendingsins til vitnis um vidkomu sina par.

Allt er pad andsteett l6gmalinu ad pvi er best verdur
sé0 en rétt eins og maltaekid hljédar holar dropinn steininn.
Myktin leynir & sér og harkan er ofmetin, synist meiri en hun er
i raun. Ingibjorg virdist skemmta sér vid ad skoda og tefla fram
pverstaedum sem hugleidingum eda heilabrotum. Til deemis
hafnar huin upplifun Marcels heitins Proust, en eins og skrifad
stendur hafdi svampkakan vart snert tungu hans pegar russi-
banareid skynfeeranna peytti honum i margra binda leit ad
glétudum tima.

Ingibjorg neerir list sina ekki einasta a stundlegasta
efnividi heldur métar hann a strangasta hatt. Méthverfa




Mig langar ad gefa pér madeleine sem minnir pig ekki a neitt

I Want to Give You a Madeleine That Doesn’t Remind You of Anything 2022

Sand

Motasandur

fafengilegs efnis og dbrigdular métunar finnur sér évenjulegan
samnefnara i utgafu hennar Heiglar hlakka til heimsendis.
Ovaent satt pessara hrépandi pversagna raedur vali

démnefndar.

Ingibjorg Sigurjonsdattir (b. 1985) is a manifold
artist who has exhibited in many solo and group
exhibitions and performancesinIceland, as well as
exhibitions around the world, including in Athens
and Moscow. She has also curated numerous
exhibitions, written articles in magazines and
discussed art, including on radio shows. Sigurjons-
dottiris nominated for her exhibition De rienin
Kling & Bang.

Sigurjonsdattir is not the only artist who
uses mass-produced rubbish as material for her
art. The weak, worthless and menial is often her
interest, as the manifestation of imperfect
existence, that lasts a moment and then is no more,
is only amemory, or just a recollection. In the
exhibition De rien in Kling & Bang in June 2022, she
continued in the same vein with artwork from such
insignificant material as sand and paper. Although
the form was stripped down to its simplest type, the
works needed to be protected during the opening,
so that children who tore loose from their parents
didn’t whirl them up in a paper blizzard when they
chased after each other along the hallways. At first
glance, it seems to be Sigurjonsdéttir’s intention to
make as little as possible out of next to nothing.

The focus, however, is neitherin the
context, the big picture that is formed by the works’
internal clashes, or any agreement between them,
but in their recurrent meaning. The black sand pillar

that seems so solid,immoveable and steadfast that
nothing can moveiit, is branded with a triple sponge
cake shell. The convex imprint of the cake reveals
the paradox in our perception of the foundation’s
material. At first, the black pillar appears hard as a
rock, while the cake, soft as the domed sponge,
when it melts on the tongue leaves the shape of its
bottom half on the edge of the square pillar to bear
witnesstoits layover there.

Thisis all against the law, as far as we can
see, but just like the proverb says, the drop hollows
the stone. The softness is deceptive and hardness
is overrated, appears more than it actually is.
Sigurjonsdaéttir appears to enjoy examining and
putting forward paradoxes as speculations or
musings. For example, she rejects the experience
ofthe late Marcel Proust, but it is written that the
sponge cake had barely touched his lips when his
senses transported him back in many volumes of
search for lost time.

Not only does Sigurjonsdottir nourish her
art with temporal materials, she also shapesitin
the strangest fashion. The antithesis of insignificant
material and unfailing forming finds an unusual
common denominator in her publishing Coward's
Can’t Wait for the Apocalypse. The unexpected
agreement of this glaring contradictions governs
thejury’s selection.
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Tilnefning Nomination
Rosa Gisladottir

Rosa Gisladéttir (f.1957) er tilnefnd til Myndlistarverdlauna
2023 fyrir tveer syningar, annars vegar Loftskurd i Listasafni
Reykjavikur, Asmundarsafni, og hins vegar syninguna Safn Résu
Gisladdttur i Listasafni Einars Jonssonar. A fidrutiu ara ferli i
hoéggmyndalist hefur Résa synt vida og hlotid vidurkenningar
fyrir. PS eru verk hennar frekar hljodlat, fyrst og fremst
hugleidingar um efni og form og samhengi hlutanna. i peim ma
lesa samtal hennar vid listasdguna, einkum vid médernisma og
framurstefnulist tuttugustu aldar sem enn er til rvinnslu a okkar
postmaddernisku timum. Ari® 2022 hélt huin tveer syningar i r68
briggja sem birta samtal hennar vid suma af helstu islensku
myndhdggvurum sidustu aldar: Asmund Sveinsson og Einar
Jonsson - fram undan er svo Gerdur Helgadéttir. Syningarnar
eru haldnar i séfnunum sem eru tileinkud pessum frumkvodlum
og verk Rosu par med i beinu samhengi vid verk hinna. Samtalid
er pannig ekki bara 4 hugmynda- eda formfraedilegu svidi heldur
standa verkin hlid vid hlid og hvislast & i ryminu.

Sumir viljia meina ad pad sé timaskekkja ad byggja
s6fn utan um verk einstakra listamanna, hversu gédir sem peir
voru eda mikilvaegir i sbgulegu samhengi. Vissulega er slikur
rekstur erfidur og hastt vid ad verkin gleymist frekar i sérséfnum
sem fair seekja. Oll list lifnar vid i samhengi; listaverk sem situr eitt
4 golfi i mannlausum sal dofnar og félnar og haettir ad hafa neitt
ad segja. Pad er lika mikilvaegt ad hver kynslod taki samtal vid pa
sem a undan gengu pvi listaverk eru aldrei fullgerd, jafnvel pegar
listamadurinn er [6ngu genginn, heldur dypkar merking peirra og
styrkist med timanum, svo lengi sem einhver tekst a vid pau. Pad
er sagt ad hver kynslé0 purfi sina pydingu og utgafu a Shake-
speare og pvi er eins farid med myndlist.

Pad er mat domnefndar ad syningar Rosu séu
mikilveegt framlag til slikrar endurskodunar asamt pvi ad syna
styrk hennar sem listamanns sem stendur fostum fotum i sinum
samtima en er 6hraedd vid ad setja sig i samhengi vid helstu
myndhoggvara okkar listasdgu. A sidustu fidrum aratugum hefur
Rdsa skapad mikid héfundarverk sem opnar okkur leid til slikrar
endurskodunar og i syningum sidasta ars ma lesa pa nalgun sem
hun hefur préad. Verk hennar eiga svo aftur eftir ad verda
vidfangsefni komandi kynsléda sem, eins og vid, purfa ad
endurskoda allt og finna pad upp a nytt.



Wide Open 2022
Plaster

Gifs

Upp d gatt

Rosa Gisladottir (b.1957) is nominated for the
Icelandic Art Prize 2023 for two exhibitions, Spatial/
Infractions at Reykjavik Art Museum, Asmundar-
safn, and Rdsa Gisladdttir's Collection at The Einar
Jonsson Museum. During her sculpture career of
forty years, Gisladéttir has exhibited widely and
been recognised for her art. However, her work is
rather unobtrusive, first and foremost speculations
about material and form and the context of things.
Through them, it is possible to read her dialogue
with art history, particularly with modernism and
the avant-garde art of the 20th century, that is still
being dealt with in our postmodern times. In 2022,
she gave two exhibitions in a series of three, where
she converses with some of the main Icelandic
sculptors of the last century: Asmundur Sveinsson
and Einar Jonsson - and her exhibition with the
works of Gerdur Helgadottir is upcoming. The
exhibitions are held in the museums dedicated to
these pioneers, putting Gisladottir’s work in direct
context with them. Thus, the dialogue doesn’t only
take place on an ideological or morphological level,
the works also stand side by side and whisper to
each other acrossthe space.

Some say that it is an anachronism to
build museums around the works of particular
artists, however skilled they were or historically

important. Such operation is indeed difficult
and the works in danger of being forgottenin
specialised museums that few people visit. Art
comes alive in context; an artwork that stands
alone on the floor of an empty hall fades and
wilts and stops having anything to say. Itis also
important that each generation enterinto a
dialogue with those who came before them,
because an artwork is never complete, not even
when the artist is dead and gone, its meaning
deepens and strengthens over time, as long as
someone is dealing with them. It is said that each
generation needs their own translation and version
of Shakespeare, and the same goes for art.

The jury considers Gisladottir's
exhibitions an important contribution to such
revision, as well as showing her strength as an artist
whois firmly rooted in her present but unafraid to
put herselfin the context of some of the leading
sculptor figures in our art history. In the last four
decades, Gisladéttir has created an extensive
body of work that opens up a path to such revision,
andin last year’s exhibitions her approachis clearly
visible. Her works will then become the subject for
anew generation who, like us, has to review and
rediscover everything again.
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2 Hrafnkell Sigurdsson (f. 1963) hlytur Myndlistarverdlaun arsins
/Q/ 2023 fyrir verk sitt Upplausn sem er hluti af syningarddinni
Auglysingahlé Billboard.

Arid 2022 sau allir Reykvikingar pegar éraedar
hreyfimyndir birtust 4 450 skjaum uti um alla borg, i streeto-
skylum og & stérum auglysingaskiltum. A skjaunum birtust
sibreytilegar pokur sem myndudu stundum form og mynstur
sem leystust po6 jafnddum upp aftur.

Petta var ekki bilun heldur verkid Upplausn eftir
Hrafnkel Sigurdsson, unnid upp ur stéorum, samsettum
ljosmyndaverkum fra 2018 par sem 6tal 6rsmair fletir radast
saman i pokukennda mésaikmynd. Hver flotur er staekkun ur
ljiosmynd fra Hubble-geimsjénaukanum sem synir vetrarbrautir
i himingeimnum eins og paer voru fyrir milljdnum ara pegar
ljosgeislarnir sem sjonaukinn nemur [6gdu af stad. Hrafnkell
valdi brot ur myndinni & milli vetrarbrautanna par sem ekkert
virtist sjast. Vid staekkun ma pé greina par litbrigdi og linur, og
Hrafnkell radadi sidan brotunum saman. Ur pvi sem synir ekkert
vard allt i einu mynd.

Verkin afhjupa ymislegt um skynjun okkar og
skilning. Ef vid skodum eitthvad sem er langt i burtu erum vid i
raun ad gaegjast aftur i timann: pad sem er milljén ljésar i burtu
birtist okkur nina eins og pad var fyrir milljon arum. Ef vid
skodum jordina ur geimfari sjaum vid bara stéru draettina, hof
og landmassa, en ef vid skodum efnisheiminn of grannt leysist
hann upp, eins og Hrafnkell syndi okkur i verki fra 2014 par sem
hann beindi rafeindasmasja ad steinsteypu sem reynist pa alls
ekki eins fast efni og vid héldum.

| amstri dagsins verdum vid eins og Gullbra i sdgunni,
vid sinnum ekki pvi sem er of langt i burtu eda fyrir of [6bngu
sidan og okkur gagnast ekki heldur ad ryna of grannt i efnid. Vid
viljum hafa allt matulegt: skyrar linur, hér og nu. Verk Hrafnkels &
auglysingaskiltunum verda aminning um prénga syn okkar a
veruleikann.

Pad er mat domnefndar ad med pvi ad nyta auglys-
ingaskiltin hafa Hrafnkell og fleiri opnad nyja leid til ad midla
myndlist en Hrafnkell syni lika ad skiltin eru ekki bara eins og
fletir til ad fylla Gt i, heldur er haegt ad nyta pau sem midil med
Ollu sem taeknin bydur upp a og koma skilabodunum ur syn-
ingarsalnum ut i hversdagslegan veruleika okkar par sem vid
purfum mest a peim ad halda.

Myndlistarmadur arsins  Artist of the Year
Hrafnkell Sigurdsson
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Hrafnkell Sigurdsson (b.1963) receives the
Icelandic Art Prize as Artist of the Year 2023 for
his work Resolution, which is part of the exhibition
series Auglysingahlé Billboard.

In 2022, all of Reykjavik watched as
inscrutable, moving images appeared on 450
billboards all over the city, in bus stops and on
large advertising signs. The screens showed ever
changing fog, sometimes forming shapes and
patterns which dissolved equally again.

This was not a malfunction, but the work
Resolution by Hrafnkell Sigurdsson, created from
large, composite photographs from 2018, where
countless tiny planes are joined in a blurred mosaic
image. Each plane is an enlargement froma
photograph from the Hubble space telescope, which
shows galaxies in the universe as they were millions
of years ago, when the light that the telescope picks
up set off. Sigurdsson selected fragments from the
images from in between galaxies, where nothing
seems visible. When it is blown up, however, colours
and lines appear, and Sigurdsson then pieces them
together. From the images that show nothing, a
picture was suddenly created.

The works reveal various things about
our perception and understanding. If we look at

something that is far away, we are in fact looking
back intime: anitem that is a million lightyears away
appears to us as it looked like a million years ago.
When the earth is viewed from a spaceship, we only
see arough draft of oceans and land mass, but if we
look too closely at our material world, it dissolves, as
Sigurdsson showed us in his work from 2014 where
he pointed an electron microscope at concrete that
turned out to be far less solid than we thought.

In our everyday lives, we become like
Goldilocks in the story, we don’t think about that
whichis too far away in space or time, and it’s not
useful to examine anything too closely. We want
everything reasonable: clear lines, here and now.
Sigurdsson’s work on the billboards remind us of
our narrow view of reality.

The jury finds that by using the billboards,
Sigurdsson and others have found a new way to
communicate art, but Sigurdsson also shows that
the signs are not only planes to be filled, but they
can be used as a medium with all the advantages
oftechnology, transmitting messages from the
exhibition hall into our everyday reality, where we
most need it.
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syningin Errd — Sprengikraftur mynda sem haldin var i Listasafni
Reykjavikur, Hafnarhusinu, 9. april til 29. september 2022. Efnt
var til syningarinnar i tilefni af 90 ara afmaeli listamannsins.
Petta er steersta syning sem haldin hefur verid & verkum Errés
hér & landi. Syningarstjérn var i hondum Danielle Kvaran,
verkefnastjora Errdsafns i Listasafni Reykjavikur, og Gunnars

B. Kvaran listfreedings. Um syningarhénnun sa Axel Hallkell
Johannesson.

Syningin spannadi feril Errés fra upphafi til lidandi
stundar. Heiti syningarinnar endurspegladi ekki adeins 6grandi
myndmalid og élguna sem einkennir listskdpun pessa mikilvirka
listamanns og hid taumlausa imyndaflaedi samtimans er hun
tjair, heldur gaf hun einnig téninn fyrir umfang syningarinnar sem
fyliti ut i hvern krok og kima Hafnarhussins, ef svo ma segja.

Par gat ad lita gleesilegan vitnisburd um viéfedmt skdépunarsvid
Errds i formi malverka, grafikmynda, samklipps, tilrauna-
kvikmynda, gjérninga, skulptura og lagmynda, auk ljésmynda
fra ferli listamannsins og annars frodleiks. Syningin veitti
heildsteett og greinargott yfirlit um feril Errés allt fra pvi er hann
hof ad marka sér sérstodu i evropskum listheimi a sjétta
aratugnum, par sem hann lét fljotlega ad sér kveda a vettvangi
framurstefnu med tilraunum sinum med ny tjaningarform, fram
til pess tima er hann métadi og préadi pann frasagnakennda
og margbrotna myndheim sem hann hefur I6ngum verid
pekktastur fyrir.

Syningin statadi af fjdlda lykilverka listamannsins
og samanstod ad mestu leyti af verkum ur eigu Listasafns
Reykjavikur en pad var einmitt vegleg gjof Errds arid 1989 sem
lagdi grunninn ad starfsemi safnsins i Hafharhusinu. Gjofin, sem
upprunalega samanstod af um 2000 myndverkum, hefur vaxid
umtalsvert og telur ni um 4000 pusund verk. Pa var syningunni
fylgt ur hladi med veglegri, samnefndri bok sem prydd er fjélda
litmynda af verkum listamannsins auk greina eftir virta fraedi-
menn, syningarstjora og listamenn sem varpa ljési a feril pessa
mikilhaefa listamanns.

: ‘) 6 Vidurkenningu myndlistarrads fyrir endurlit arsins 2022 hlytur

Ahugaverdasta endurliti®  Retrospective of the Year
Erré: Sprengikraftur mynda  Errd: The Power of Images




1982-83

Ur safni Listasafns Reykjavikur - Errésafn
Courtesy of the Reykjavik Art Museum - Erré collection

Odelvidatta Odelscape

The Visual Arts Council’s prize for Retrospective of
the Year 2022 is awarded to the exhibition Erré -
The Power of Images, held in the Reykjavik Art
Museum, Hafnarhus, 9 April - 29 September 2022.
The exhibition was initiated on the occasion of the
artist’s 90th birthday. It is the largest Erré exhibition
inlceland to date. It was curated by Danielle Kvaran,
project manager of the Erré collection within the
Reykjavik Art Museum, and art historian Gunnar B.
Kvaran. The exhibition designer was Axel Hallkell
Johannesson.

The exhibition covered Errd’s career from
early on until the present time. Its title not only
reflected the provocative imagery and turbulence
which characterise the creativity of this dynamic
artist and its expression in a flow of images that
both signal and capture a multitudinous
contemporary world, but it was also an apt choice
for the scope of an exhibition which filled every
nook and cranny of the building, so to speak. The
exhibition was animpressive testimony to Errd’s
extensive creative spectrum, in the form of
paintings, graphic works, collage, experimental

films, performances, sculptures and reliefs, while
alsoincluding photographs from the artist’s career
and other documentation. The exhibition provided
acomprehensive and illuminating survey of Erré’s
career, from his emergence in the European art
world during the 1950s, where he was to make his
mark on the avant-garde scene, experimenting with
new forms of expression in the 1960s, until he came
to shape and develop the narrative crucible of
imagery for which he has long been best known.
The Power of Images boasted many key
pieces by the artist and was mostly made up of
works from the Reykjavik Art Museum’s collection,
areminder of the fact that it was Errd’s generous
donation in 1989 that laid the foundation for the
museum in Hafnarhus. The donation, which
originally consisted of around 2000 artworks, has
grown considerably in size, and now counts around
4000 works. The exhibition was accompanied by
an ambitious book of the same title, with numerous
colour photos of the artist’s works as well as articles
by esteemed scholars, curators, and artists, who
cast alight on the career of this remarkable artist.
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5 Myndlistarrad veitir fimmtu og lokautgafu Hjélsins vidur-

/@/ kenningu fyrir ahugaverdustu samsyninguna. Hjolid V- Allt i gddu
var haldin i elstu hverfum Reykjavikurborgar sidastlidid sumar.
Hjolié er r6d fimm utisyninga a vegum Myndhoggvarafélagsins
i Reykjavik sem hafa verid haldnar vidsvegar um borgina fra
sumrinu 2018 i addraganda halfrar aldar afmeelis félagsins,
pann17. agust 2022. Kristin Dagmar Johannesdottir styrdi
lokautgafu Hjdlsins sem fér fram i hverfunum 101,102,107. Ad
bessu sinni voru sett upp Utilistaverk eftir atta listamenn sem
allir eru félagsmenn Myndhoggvarafélagsins, nema ssenska
listakonan Ulrika Sparre sem var alpjodlegur gestur
syningarinnar.

s Undirtitill syningarinnar, Allt i godu, visar i textaverk

P eftir Ulriku sem sett var upp a husi Héradsddms Reykjavikur

2= vid Laekjartorg. Einkar fjolbreyttur hépur listafdlks tok patt i

q:—; % syningunniiar, en pau voru: Emma Heidarsdéttir, Finnur Arnar,

CB) <;E Geirprudur Finnbogaddttir Hjorvar, Ragnheidur Gestsdattir,

5 < Sean Patrick O’Brien, Steinunn Gunnlaugsdoéttir, Ulrika Sparre

25 og Wiola Ujazdowska.

o2 Syningin nadi yfir stort sveedi, fra sjavarsidunni

© % Saebrautarmegin yfir 4 gdngustiginn vid Agisiduna, og fylgdi
- 6hefdbundinni génguleid a milli hverfa. Mikil breidd var i

verkunum sem opnudu & margpeetta skodun & borgarlands-
laginu og gafu teekifaeri til ad upplifa kunnuglegt umhverfi a
nyjan hatt, kynnast verkum einkar fjolbreytts listafélks og velta
fyrir sér tima og rymi borgarinnar a eigin forsendum. Flest
verkanna voru apreifanlegar héggmyndir en nokkur héfou
vidboétarveruleika & stafraenu formi sem skoda matti i snjallsima.

Ahugaverdasta samsyningin
Hjolid V: Allt i godu

Ragnheidur Gestdottir
Sdlall Columnlil 2022



The Visual Arts Council has selected the fifth, and
final, edition of The Wheel as the group show of the
year. The Wheel V: Allis Well was held in the oldest
neighbourhoods of Reykjavik. The Wheel is a series
of five outdoors exhibitions, held annually around
the city since 2018 by the Reykjavik Association of
Sculptors, leading up to their 50th anniversary on
17 August 2022. Kristin Dagmar Johannesdottir
curated this final edition of The Wheel, which took
place in postcodes 101,102 and 107. This time,
artworks were installed by eight artists, all of whom
are members of the Sculpture Association, except
for Swedish artist Ulrika Sparre, who was the
exhibition’s international visiting artist.

The exhibition’s subheading, All is Well,
is areference to a text work by Ulrika that was
installed on the District Court’s building at

Leekjartorg. The artists this year were especially
diverse; they were: Emma Heidarsdottir, Finnur
Arnar, Geirprudur Finnbogadéttir Hjorvar,
Ragnheidur Gestsdottir, Sean Patrick O’Brien,
Steinunn Gunnlaugsdottir, Ulrika Sparre and Wiola
Ujazdowska.

The exhibition stretched over a large
area, from Saebraut on the sea side to the walking
path at Agisida, and followed an unconventional
route between neighbourhoods. The artworks were
of varied nature and offered an opportunity to
experience familiar environment in a novel way, get
to know works by a truly diverse group of artists, and
ponder the city’s time and space on the viewer’s own
terms. Most of the works were tangible sculptures
but a few of them had additional, augmented reality
that could be viewed via smart phone.




Hvatningarverdlaun arsins
Motivational Award of the Year

Tilnefning Nomination

2 Elisabet Birta Sveinsdottir

Kling & Bang
08.10.-13.11.2022
Mythbust

Elisabet Birta Sveinsdéttir (f. 1991) 4 sér langan namsferil i listum, fyrst i
dansi og sidan i myndlist, en segja ma ad hun notfeeri sér allt litréof mynd-
listarinnar: gjorninga, listdans i vidtaekustu merkingu, videé og malaralist, til
ad stadsetja sig i mengi listskdpunarinnar. Arid 2013 lauk Elisabet BA-gradu
i nitimadansi fra Listahaskdla islands og 2017 baetti hin myndlist vié
ferilskra sina. Ari® 2021 brautskradist hiin med MFA-gradu fra Listaka-
demiunni i Malmé.

Elisabet Birta tekur fullan patt i veréldinni kringum sig og syning
hennar Mythbust i Kling og Bang, sem hun er tilnefnd til hvatningarverd-
launa Myndlistarrads fyrir, eru harkalegir hnefaleikar i heimi sem reynir ad
skilyrda einstaklinginn og préongva honum til ad leika leik hefdbundinnar
hegdunar. i mannheimum er pad konan sem parf 4 allri sinni snilli og 6llum
sinum heefileikum ad halda til ad vardveita sjalf sitt og sjalfstaedi. Hvarvetna
eru lagdar fyrir hana snoérur til ad fanga hana, hemja og temja. Samsémun
listakonunnar vid kattardyr er ekki ad ofyrirsynju. Kvikindid er lipurt fram
ur hofi, smygur inn og Ut um prengstu got, stekkur léttilega upp og ofan af
haestu haedum og kemur alltaf nidur standandi.

Pad er hins vegar innra vitundarlif kattarins, sem mérgum er
hugleikid og um leid halfgerd radgata pvi skepnan er sjalfstaed med
afbrigdum og engum had. Pardusdyrid i Jurtagardinum i Paris sem fangadi
hug og samud lj6dskaldsins Rainer Maria Rilke i byrjun sidustu aldar
60ladist nytt lif i Cat People, stridsaratrylli Jacques Tourneur - en flestir
kannast eflaust betur vid endurgerdina fra 9. aratugnum, med Nastdssju
Kinski og Malcolm McDowell i hluverkum systkinanna i aldgum. Minnid ur
peim myndum verdur vart umfldid frammi fyrir préngu buri Elisabetar Birtu
i hlutverki sindurkattarins. Rastarnir umbreyta likamanum, sem berst um
inni i kistulaga klefanum, i torkennilega veru sem synist ekki fyllilega
mennsk. [ pessari skynraenu évissu byr listraenn galdur ad mati dom-
nefndar, sem Elisabetu Birtu tekst ad virkja med sannfaerandi haetti pannig
ad niu lif kattarins verda naesta triverdug a sinn hrollvekjandi hatt.

Read me my rites
Gjorningur oginnsetning Performance installation 2022



Elisabet Birta Sveinsdottir (b.1991) has a long study
careerinart, firstin dance and then visual arts, but
she makes use of the whole spectrum of visual arts:
performances, choreographed danceinthe
broadest sense, videos and painting, to position
herself within the set of art creation. In 2013,
Sveinsdéttir finished a degree in modern dancing
from the Iceland University of the Arts and in 2017
she added visual arts to her resume. In 2021, she
graduated with an MFA from the Art Academy

in Malmé.

Sveinsddttiris an active participantin
the world around her, and her exhibition Mythbust
in Kling & Bang, for which she is nominated for the
Motivational Award, is a rough boxing game in a
world that tries to condition the individual and force
them to play the game of conventional behaviour. In
the human world, it is the female who needs all her
cunning, all her talent, to preserve her identity and
independence. Everywhere, traps are laid to
capture her, subdue and control her. The artist’s
identification with the cat is not without reason. The
animal is exceedingly agile, slipsin and out of the
tightest spots, jumps easily up and down extreme
heights and always lands on its feet.

However, itis the inner awareness of the
cat that many people are preoccupied with, itis a
mystery as the animal is extremely independent
and relies on no one. The Panther in Jardin des
Plantes in Paris, that captured the thoughts and
sympathy of poet Rainer Maria Rilke at the start of
the last century, was given new life in Cat People,
Jacques Tourneur’s wartime thriller - but most
people are probably more familiar with the 1980s
remake, with Nastassja Kinski and Malcolm
McDowell playing the enchanted siblings. The motif
from these films is unavoidable when faced with
Sveinsdéttir's narrow cage when playing the
Cindercat. The raster transforms the body, which
struggles inside the coffin-shaped cell, into a weird
creature that doesn’t look fully human. In this
perceptual uncertainty lies artistic magic,
accordingto the jury, which Sveinsdéttir manages
to activate in a convincing manner, making the cat’s
nine lives credible in their own, hair-raising way.




5 Tilnefning Nomination
T Egill Logli JOnasson

Listasafnid a Akureyri  Akureyri Art Museum
27.08.2022-05.03.2023
pitt besta er ekkindg Your BestIs Not Enough

Egill Logi Jonasson (f. 1989) er tilnefndur til Hvatningarverdlauna [slensku
myndlistarverdlaunanna fyrir syninguna Pitt besta er ekki ndg i Listasafninu
a Akureyri. Egill, einnig pekktur sem Drengurinn fengurinn, Utskrifadist ur
Myndlistaskélanum a Akureyri 2012 og lauk BA-gradu 2016 fra Listahaskola
islands. Egill tjair sig gegnum ymsa midla, svo sem ténlist, malverk, klippi-
myndir, gjérninga og vided. Pa er hann medlimur i listahopnum Kaktuss.

Tjaning Egils er hrein og bein, og 4 pad vid um hvada midil sem
hann kys ad nota. Utkoman er hra, figurativ og laus vid alla dparfa fagun.
Hann smyr myndflétinn pykkum litum pannig ad hvert atridi prengir sér ad
60ru. Hvergi er 6nyttan blett ad finna i kradakinu a striganum, sem dregur
dam af myndasdégum. Reyndar eru malverk hans likust myndaségurémmum
par sem hundar, menn, adrar grimmilegar skepnur og jafnvel hreinar
ofreskjur ofseekja ofurhetjur, sem verjast af miklum méd med hjalp vopna
- kuta, sverds og marghleypu — undir styrkri stjorn alvorugefins foringja,
sem svipar mjog til listamannsins sjalfs, gjarnan med stjornu i hatti eins og
seemir abyrgum syslumanni Ur villta vestrinu eda fjallaléggu fra halendi
Klettafjalla nordan megin landameeranna.

Egill Logi kemur fram a ténleikum grimuklaeddur, med hauspoka,
gatadan fyrir augu og munn, og skreyttan prem spurningarmerkjum. Pessi
bunadur, sem hann skrydist og skellir yfir kollinn & sér pegar hann hamast
med rafmagnsgitarinn, birtist 6sjaldan i malverkum hans sem takn 66ryggis,
pegar hann telur sig purfa ad taka & honum stéra sinum og herda sig upp.
Andstaedan eru pau malverk par sem setningunni Lifid er ljuft er smellt upp
eins og auglysingaskilti eda einkunnarfana fyrir itiskemmtun.

Pad er mat domnefndar ad Agli Loga takist ad fanga lundar-
farslega loftvog med malverkum sinum a syningunni Pitt besta er ekki nég
i Listasafninu & Akureyri, sem hann bregdur upp sem medali vid depurd og
drunga, eda til ad fagna dasemdum tilverunnar. Toppurinn a peirri uppsveiflu
er an efa mikil og litrik vegg- og gétumalverk a Akureyri, sem bera vitni um
karnivalskt edli listar hans.

Hvatningarverdlaun arsins
Motivational Award of the Year

byrnir 2022
Pappamassi Paper mache



Egill Logi Jonasson (b.1989) is nominated for the
Motivational Award of the Icelandic Art Prize for his
exhibition Your Best is Not Enough at Akureyri Art
Museum. Jénasson, also known as Drengurinn
fengurinn, graduated from the Akureyri School of
Visual Arts in 2012 and finished a BA degree from
the Iceland University of the Arts in 2016. Jonasson
expresses himself through various media, such as
music, painting, collages, performances and videos.
He is also a member of art group Kaktuss.
Jonasson’s expression is clear and direct,
no matter the medium he chooses to workin. The
resultis raw, figurative and free from any superfluous
refinement. He smears his picture plane with a thick
layer of colours, so the elements squeeze up against
each other. There is no unused space in the chaos on
his canvas, which resembles cartoons. Actually, his
paintings are similar to cartoon frames, where dogs,
people, other vicious-looking creatures and even
pure monsters pursue superheroes that defend
themselves heroically with the aid of weapons -
knives, swords, a pistol - led by an earnest leader
who closely resembles the artist himself, often with a
starin his hat like a responsible sheriff from the Wild
West or a ranger from the Rocky Mountains, north of
the border.

Joénasson appearsin concerts wearing a
mask; a bag over his head with holes for the eyes
and mouth and decorated with three question
marks. This outfit, that he wears and throws on when
he plays the electric guitar, often appearsin his
works as a symbol of insecurity, when he feels he
needs to toughen up and be brave. The opposite of
this are the paintings where the sentence Lifid er
ljuft (Life is Sweet) is added like a billboard or a
banner for an outdoor festival.

The jury is of the opinion that Jonasson
manages to capture a mental barometer with his
paintings in the exhibition Your Best is Not Enough in
Akureyri Art Museum, and he presentsthem as a
remedy against melancholy and gloom, or to
celebrate the gloriousness of being. The highlight of
this upward trend is no doubt huge, colourful murals
and street paintings in Akureyri, that bear witness to
the carnivalesque nature of his art.



6 Hvatningarverdlaun arsins Motivational Award of the Year

Asgerdur Birna Bjornsdottir

Listasafn Reykjavikur Reykjavik Art Museum
27.01.-20.03.2022
Snertitaug Twitch and a Tug

Myndlistarkonan Asgerdur Birna Bjérnsdattir (f. 1990) er handhafi hvatn-
ingarverdlauna islensku myndlistarverdlaunanna ari® 2023 fyrir syninguna
Snertitaug i D-sal i Listasafni Reykjavikur. Hin hefur pegar markad sér
sérstodu medal ungra listamanna med pvi ad varpa fram aleitnum
vangaveltum um framtidina og takast a vid paer spurningar sem eru hvad
mest knyjandi i samtimanum og varda samspil manns og natturu.

Syning hennar Snertitaug vakti verdskuldada athygli.
Soélarrafhl6dur utan a safnbyggingunni knidu myndbandsverk a LED
skjam sem syndu spirandi valhnetur og kartéflur. Birtuskilyrdi og vedurfar
styrdu pvi hvernig syningin birtist fra degi til dags. Blaar plastsnurur sem
fluttu raforku fra solinni til taekjanna i innsetningunni héngu a veggjum
salarins og kélludu fram hughrif um lifraenar taugar. Einnig voru kartoflur
og valhnetur ad stérfum vid spirun i litlum plastvosum a veggjum og fylgdu
sinni eigin kollun og hlutverki i hinni eilifu hringras efnisins. [ hvitu ryminu
bjo léttleiki og viss gladveerd, bléndud undrun og ugg, andspaenis galdri
nattarunnar. [ verkinu var ad finna beinan samruna hins lifraena og hins
stafreena sem vakti ahorfendur til umhugsunar um pad hvernig moérk
pessara tveggja svida verda sifellt 6ljésari. AG mati ddmnefndar var
syningin ahrifamikil og virkni teekjanna og starfsemi lifveranna, sem a sér
stad ad stérum hluta handan beinnar skynjunar mannsins, beindi sjonum
ad grunneigindum lifs og vaxtar & jordinni og oft a tidum klunnalegra
adferda mannsins til pess ad virkja pessa orku og styra henni.

Asgerdur Birna Bjérnsdéttir er virk i fagsamfélagi ungra
myndlistarmanna en hun er einn stofnenda Laumulistasamsteypunnar,
samstarfsverkefnis ungra myndlistarmanna sem starfraekt er i Hrisey en
teygir p6 anga sina vidar, og GSM, syningarrymis i hljédbylgjum. Hin hefur
einnig att patt i rekstri at7, sem er listamannarekinn vettvangur fyrir
tilraunir og nytt samstarf i listum i Amsterdam. Asgerdur Birna lauk
BA-profi i myndlist fra Gerrit Rietveld Academie arid 2016.

Hvatningarverdlaun arsins
Motivational Award of the Year




Snertitaug A Twitchanda Tug 2022
Ljostillifandiinnsetning A photosynthetic installation
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Snertitaug A Twitchanda Tug 2022
Ljostillifandiinnsetning A photosynthetic installation

The artist Asgerdur Birna Bjornsdottir (b. 1990)
is the recipient of the Motivational Award of the
Icelandic Art Prize 2023, for her exhibition A Twitch
and a Tug in hall D at Reykjavik Art Museum. She has
already made a name for herself among young
artists by raising insistent questions about the
future and dealing with the most pressing issues of
our times, regarding the interplay of man and nature.
Her exhibition, A Twitch and a Tug,
received deserved attention. Solar cells, placed on
the outside walls of the building powered video
works on LED screens, showing sprouting walnuts
and potatoes. Natural light and weather controlled
the exhibition’s appearance each day. Blue plastic
cords that transferred energy from the sun to the
machines in the installation hung on the museum
walls, reminiscent of organic nerves. There were
also sprouting potatoes and walnuts in small
pockets on the walls, following their own calling in
the material’s eternal cycle. The white space
had lightness and a certain levity, mixed with

astonishment and anxiety, against the magic of
nature. The work contained a direct fusion of the
organic and the digital, which caused viewers to
ponder how the line between the two is always
getting blurrier. The jury found the exhibition
powerful and the activity of the machines and the
organisms, which largely takes place outside the
direct perception of man, focused our views on the
basic attributes of life and growth on the earth, and
man’s often clumsy attempts to harness and
control this energy.

Asgerdur Birna Bjérnsdéttir is an active
member of the young Icelandic art scene. She is
one of the founders of The Sneaky Art Association,
a collaboration of young visual artists, based in
Hrisey but active around the country, and GSM, a
soundwave exhibition space. She has also been
involved in at7, an artist-run venue for art experi-
ments and new collaborations in Amsterdam.
Bjornsdottir finished a BAin art from Gerrit Rietveld
Academie in 2016.




J11I0PSuUQ( unQleyusey

\ _ pJemy AJeJnouoH [Iouno) SUY [ensiA OIpuee9)

spe.els||puAw SuluueMINQIASINQISH




Buiyoyg  Suneejyes
6.6l  Injaybiep pue exnjeq



Nu er heidursvidurkenning Myndlistarrads fyrir sevistarf markverds
listamanns veitt i pridja sinn. Verdlaunin eru veitt listamanni sem
hefur audgad islenskt myndlistarlif & I6ngum og fidlbreyttum ferli.
Su sem hefur ordid fyrir valinu arid 2023 er Ragnheidur Jonsdottir
sem markad hefur djup spor i islenska listaségu med ahrifarikri
beitingu teekni i teikningu, fyrst i grafikverkum og sidar i sérlega
storbrotnum og ahrifarikum teikningum. Ragnheidur faeddist arid
1933 i Reykjavik og 6lst upp i Pykkvabaenum. HUn var komin a
fertugsaldur pegar hun byrjadi fyrst ad lata ad sér kveda a svidi
myndlistar. Hun hélt sina fyrstu einkasyningu arid 1968 og hefur
att oslitinn feril sidan pa.

Svartlistin, grafikin, var pad listform sem Ragnheidur
lagdi helst stund a fyrstu arin a ferli sinum. Undir lok sjdunda ara-
tugarins vaknadi ahugi 4 ad efla adferdir til listskdpunar sem ekki
hofdu notid virdingar i sdgulegu samhengi. Grafikin var tjaningar-
mati sem margir listamenn tileinkudu sér & pessum tima og vard
attundi aratugurinn blématimi islenskrar svartlistar. Listakonur, eins
og Ragnheidur, beittu sér sérstaklega a pessu svidi. Ein skyring pess
er ad vidurkenndir midlar, eins og malverk og héggmyndagerd, attu
sér langa s6gu sem snerist ad mestu um listsképun karlmanna.
Grafiklistin gaf pvi feeri & tjaningu sem var ad sumu leyti 6had peirri
hefd. Ragnheidur tileinkadi sér fra upphafi fidlbreyttar og vandadar
adferdir vio gerd grafikverka og nadi miklum arangriiad préa
teeknina & personulegan hatt. Fyrir vikid vard hun leidandi, jafnt
innan lands sem utan, i eflingu og skilningi & svartlist sem midli.

| grafikverkum sinum nytti Ragnheidur sér margslungnar
adferdir teikningar og flatamedferdar til ad byggja upp sérstaedan
og oft dvaentan myndheim. | pessum verkum birtast skyrar aherslur
skuggaskila, i samhengi dramatiskrar svidsetningar. Verkin eru
dulidug. HUn vann ahrifarikar myndradir sem byggdu oft a sterku
midleegu pema par sem hun skapadi sterka og sérstaeda
stemningu. Eitt einkenni pessara verka var sterk persénugerving
hversdagslegra hluta, pannig 63ludust verkin innri kraft til verka og
ahrifa. bétt yfirlyst markmid verka hennar a pessum tima hafi ekki
verid politisks edlis, ma i raun sja hvernig Ragnheidur var i farar-
broddi i umfjéllun um morg af aleitnustu alitamalum samtimans.
Verk hennar fra midjum attunda aratugnum, sem héfou ad
vidfangsefni réttindi og st6du kvenna i samfélaginu, hafa med
timanum ordid sterkar taknmyndir fyrir adra bylgju feminisma a
islandi. A pessum tima gerdi Ragnheidur einnig radir mynda sem
toku fyrir og visudu til peirrar dgnar sem madurinn er vistkerfinu
og umhverfinu.
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A sidari hluta ferils sins, fra ofanverdum niunda
aratug sidustu aldar allt til dagsins i dag, hefur Ragnheidur
brotid blad i medferd teikningar. Hér eru pad vidarkol a pappir
sem er tjaningarmatinn; oftar en ekki i storum skala pannig ad
myndin yfirtekur sjénsvid ahorfandans. | pessum myndum hefur
Ragnheidur préad teikningu sina 4 nystarlegan hatt. Aherslan er
a einfaldari uppbyggingu en i grafikmyndunum. Hér nytir hun
midilinn i itrekudum aherslum sem skapa sterkan einfaldan
myndheim; heildarmyndin er meginatridid og einstakir hlutir
leysast upp og renna hver inni annan. Listamadurinn verdur
i pessum verkum taeki sem vinnur & forsendum natturulegrar
préunar og ferlis. Myndirnar verda til & forsendum teikningar-
innar sjalfrar, ferlid sem teikningin fylgir, i rissi sinu, métun,
linuspili og Utstrokun er efni myndarinnar. | myndunum er
natturuleg formgerd aberandi, i aherslum flatarins og sveigjum
eru visbendingar um lifreena paetti. | sumum pessara mynda
gefur teikningin til kynna nsermynd af feldi eda fjadrahami an
bess pd ad eiginleg fyrirmynd sé greinanleg.

OnefndV UnknownV 1978
Grafik seting Etching
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STORP 1. 2006
Pappir, kol Paper, charcoal

[ 68rum myndum taka vidarkolin 4 sig jardkenndan blae; haegt er
ad imynda sér ad Ragnheidur hafi brugdid sér ut fyrir veggi
vinnustofunnar til pess ad grandskoda grodurinn og hraunid i
naesta nagrenni. Hér er um ad raeda yfirgnaefandi teikningar par
teikningin gaeti att vid um landslag sem tekur yfir sjénsvid
ahorfandans, hann missir yfirsyn og eins og fellurinn i
myndflétinn.

Pad er vegna marghattads framlags Ragnheidar til
islensks myndlistarvettvangs sem pessi verdlaun eru veitt. HUn
hefur hafid veg teikningar og svartlistar i islenskri myndlist til
vegs og virdingar. Margpaettur og fjdlbreyttur myndheimur
svartlistarverka hennar er einstakur, hvernig hun byggir upp
kvenlaega syn og téfraraunsaei a grunni teikningar og prentlistar.
A seinni arum hefur huin tekid teikninguna féstum tokum i
stérbrotnum myndverkum par sem natturusynin er tjad i reynd,
i sterkri nand og mikilvirkri aferdarteikningu. Pad er & pessum
fidlbreytta grunni sem myndlistarrad hefur akvedid ad heidra
Ragnheidi Jonsdéttur fyrir lifsstarf hennar i pagu islenskrar
myndlistar og menningar.




This is the third time that the Visual Arts Council
bestows the Honourary Award on an artist for his
lifetime achievement, for enriching Icelandic art life
over along and diverse career. The 2023 recipient is
Ragnheidur Jonsdéttir, who has made a great mark
onlcelandic art history with effective use of
technique in the drawing medium, firstin print-
making and later in particularly magnificent and
powerful drawings. Jonsdéttir was born in 1933 and
grew up in Pykkvabazer. She was in her thirties when
she first started to properly make a name for herself
onthe art scene. She held her first solo exhibition in
1968 and her career has since continued
uninterrupted.

Printmaking as an artform is what
Jonsdottir concentrated her efforts on at the start of
her career. Towards the end of the 1960s, artists
became interested in working in media that had
historically received little attention. Printmaking was
therefore a form of expression that found favour with
many artists at that time and the seventies became
the golden age of printmaking as an artformin
Iceland. Women artists like Jonsdottir were
particularly successful in this field. One explanation
for that might be that traditional media, such as
painting and sculpture, had a long history of mostly
male domination. Thus, printmaking offered an
opportunity for a different kind of expression. From
the outset, Jonsdottir adapted varied and
sophisticated methods in creating her printworks
and soon became very adept at developing the
technique in her own personal way. This gave her a
leading role, both in Iceland and abroad, in promoting
and understanding printmaking as a medium.

In her art prints, JOnsdottir used a wide
variety of drawing and surface treatments to create
unique and often surprisingimagery. Her works have
astrong sense of chiaroscuro, creating a distinct
theatrical space, provoking a sense of mystique. Her
works at this time were serial, many works based on
a strong, central theme, where she created a strong
and unusual atmosphere. One of the characteristics
of these works was a strong personification of
everyday items, giving them an inner strength, as
they were able to act and influence their
surroundings. Although her works from this time
were not ostensibly political in nature, it is clear that
Jonsdottir was a leading figure in addressing many
of the period’s most pressing issues. Her works from
the middle of the 1970s, focusing on the rights and
position of women in society, later were to became

iconic images for the second wave of feminismin
Iceland. At the same time, Jonsdottir did works that
addressed humanity’s terrible effects on the
ecosystem and the environment.

Inthe latter half of her career, from the
start of the 1980s until today, Jonsdottir has broken
new ground in her treatment of the drawing. Here,
her medium of choice is charcoal on paper, more
often than not on alarge scale, so that theimage
encompasses the viewer’s visual field. In these
images, Jonsdottir has developed her drawingina
novel way. The focus is on a simpler composition
thanin her graphic works. Here, she uses the media
to create fluid formal repetitions that create strong,
simple imagery; the main thing is the overall view,
single parts dissolve and merge with one another. In
these works, the artist becomes a tool, working on
the basis of natural development and processes.
The artwork is created on the premises of the
process of drawing itself. Sketching, shaping, the
play of lines, and erasure become the raison-d’étre
of the work. Within these images natural forms are in
the forefront, in the emphasis of illustrative planes
and curvatures that seem evocative of organic
elements. Sometimes, the drawing suggests a close-
up of fur or plumage, without indications of
representing anything specific. In others, the
charcoal takes on an earthy hue, you canimagine
Jénsdottir venturing out of the studio to examine the
lava and vegetation surroundingit. These are
sublime drawings where the drawing gestures is an
indication of landscape overwhelming the viewer
visually, so he loses his bearings becomes drawn
into the image plane itself.

Jénsdottir receives this recognition
because of her varied contribution to the Icelandic
art scene. She has worked to enhance the stature of
drawing and printmaking within Iceland and abroad.
She has created multiple and diverse world images
within her oeuvre, constructing a vision of
emancipated femininity coupled with a sense of
magical realism in her extensive drawings and print
series. In later years, she has taken drawing head-on
in magnificentimages where the essence of the
naturalis expressed, with a strong sense of
proximity in an extensive, textured practice of
drawing. It is on this diverse basis that the Visual Arts
Council has decided to honour Ragnheidur
Joénsdottir for her life’s work for the benefit of
Icelandic art and culture.
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Vidurkenning myndlistarrads a utgefnu efni um myndlist
Icelandic Visual Arts Publication Award

Oraed 16nd: Samtdl i
sameliginlegum viddum

Debatable Lands: Dialogues
from Shared Worlds

Vidurkenning myndlistarrads fyrir utgafu er veitt listamannatvieykinu
Bryndisi Snaebjornsdéttur og Mark Wilson fyrir ritverkid Oraed Iénd: Samtd/
i sameiginlegum viddum. Békin vekur eftirtekt fyrir heildsteeda og einstak-
lega vandada framsetningu a innihaldsriku efni sem veitir einstaka innsyn i
listhugsun Bryndisar og Marks en pau hafa verid i hopi leidandi listamanna
4 svidi listrannsdkna undanfarna tvo aratugi. Ritid Oraed Iénd er samstarfs-
verkefni, gefid ut i tengslum vid tveer syningar sem haldnar voru samtimis

i Gerdarsafni i Képavogi og 4 Listasafninu a Akureyri haustid 2021.

Um er ad reeda sjalfsteett ritverk sem opnar lesandanum
adgang ad listhugsun og adferdarfraedi Bryndisar og Marks & vaxandi svidi
listrannsdkna. Medal héfunda efnis er Mark Dion sem i inngangi dregur upp
skyra mynd af peim sem brautrydjendum. Samraedur peirra vid Terike
Happoja dypka enn frekar skilning lesandans & hugmyndalegum for-
sendum verka peirra og reynsluheimi sem hefur métad tiltekna lifssyn og
liggur til grundvallar listreenni nalgun peirra. Tveir greinarhéfundar, Asa
Sigurjonsdottir og Rose Birrell, vikka enn frekar sjonarhorn lesandans hvor
um sig ut fra listfreedi og heimspeki. Sjalfum verkunum eru gerd itarleg skil
i gegnum alla bokina med ljdsmyndum og stuttum texta um hvert og eitt
peirra. Ritstjori bokarinnar er Asa Sigurjonsdaottir.



The Visual Arts Council Publication Award goes to
art duo Bryndis Snaebjornsdottir and Mark Wilson
for their publication Debatable Lands: Dialogues
from Shared Worlds. The book is noteworthy for a
comprensive and particulary sophisticated
presentation of meaningful material that offers a
unique insight into Bryndis’s and Mark’s creative
thinking, but they have been at the forefront of
artist-driven research in the last two decades. The
book Debatable Lands is a collaborative project,
published in connection with two exhibitions that
ran simulteneously in Gerdarsafn in Képavogur and
Akureyri Art Museum in autumn 2021.

Thisis anindependent publication that
gives the reader access to the duo’s artistic thinking

and methodology in the growing field of artist-
driven research. Among authors is Mark Dion, who
in his foreword delinates a clear picture of the duo
as pioneers. Their conversation with Terike
Happoja further deepen the reader’s under-
standing of the ideological premises of their works
and experiences, which has shaped a certain
outlook on life and forms the basis of their artistic
practice. Two other texts, by Asa Sigurjonsdottir
and Rose Birrell, broaden the reader’s perspective,
from art historical and philosophical viewpoints.
The works themselves are given a thorough
description throughout the book with photographs
and a short text about each one. The book is edited
by A sa Sigurjonsdottir.
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Démnefnd  Jury
Jon Proppé (f.1962) laerdi heimspeki vid
INinois-haskola i Bandarikjunum en byr og
starfar i Reykjavik. Hann hefur skrifad
mikid um menningu og listir, hundrud
syningarumfjallana, greina og bokakafla,
auk textaia pridja hundrad syningarskraa
hér aislandi, & Nordurléndum, i Banda-
rikjunum, Bretlandi, Pyskalandiog
Frakklandi. Hann hefur lika styrt syningum
fyrir s6fn og adrar stofnanir & islandi, i
Noregi, Danmérku og byskalandi. ba hefur
hann gegnt ymsum opinberum abyrgdar-
verkefnum, starfad ad bokautgafu, beedi
sem ritstjori og hdnnudur, kennt vid
Listahaskola islands og vidar, haldid
fyrirlestra og leitt radstefnur, auk pess sem
hann hefur komid ad gerd margra heimilda-
mynda fyrir sjénvarp og kvikmyndahus.
Umrumlegatveggja ara skeid a tiunda
aratugnum var hann settur forstédumadur
Hafnarborgar.

studied philosophy at the
University of lllinois, United States, but
lives and works in Reykjavik. His writings on
artand cultureinclude hundreds of
exhibition reviews, essays, monographs
and book chapters, and more than100
exhibition catalogues published in Iceland
and the Nordic Countries, the United
States and United Kingdom, Germany and
France.He has also curated exhibitions for
museums and other institutionsinlceland,
Norway, Denmark and Germany. He has
served on various public projects,
committees and appointments relating to
artand culturalissues. He has also worked
in publishing as an editor and book
designer, taught at the Iceland University
ofthe Arts and elsewhere, lectured and led
seminars, and has worked on several
documentary films for television and
cinemaas a writer and producer. For more
than two years was acting director of
Hafnarborg, the art museum of
Hafnarfjorour.

Asdis Spané (f.1973) er myndlistarmadur
ogradgijafi a svidi myndlistar. Hun stundadi
namimyndlist vid Listahaskdla islands,
AccademiadiBelle ArtiiBologna og
Central Saint Martins i London. Einnig
hefur Asdis lokid diplémanam a
meistarastigi i safnafraedi vid Haskola
islands og meistaragradu listkennslu vid
Listahaskola islands. Ferill hennar spannar
einkasyningar og samsyningar hér heima
og erlendis. Samhlida myndlistarstorfum
hefur Asdis sinnt tranadarstérfum hja
Kynningarmidstod islenskrar myndlistar
(KiM), m.a. verid varaformadur stjornar
2019-2022 og setid i fagradi. Hun hefur
einnig setid i nefndum og radum hja
Sambandiislenskra myndlistarmanna
(SIM), myndlistarradi og Listahaskéla
islands. Asdis hefur einnig sinnt
trunadarstorfum hja 68rum fagfélogum, t.d
setid i stjornum Barnamenningarhatidar,
Grafikfélagsins, Honnunarsjéds og
Samtoékum list- oghénnunarkennara a
framhaldsstigi (SLHF). Asdis hefur verid
formadur valnefndar Feneyjatvizeringsins,
stofnandi og eigandi Multis.is og starfad
sem adstodarframkvaemdastjori
Hverfisgalleris. Hin hefur raim tiu ara
reynslu af pvi ad kenna bérnum og
fullordnum par sem hennar sérsvid hefur
verid menningarlaesi og sjonlistir. Asdis
hefur einnig unnid ad utgafu a kennsluefni
um utilistaverk i Reykjavik og sinnt freedslu
4asofnum.

isavisualartistand art
consultant. She studied visual art at the
Iceland Academy of the Arts, Accademia
diBelle Arti, Bologna and Central Saint
Martins, London. Spand has also
completed an MA diploma in museology
from the University of Iceland and MAin art
teaching from the Iceland Academy of the
Arts. She has exhibited widely, both in solo
and group exhibitions, inlceland and
abroad. Alongside her art practice, Asdis
has worked on various project for the
Icelandic Art Center, including being vice
chairman of the board from 2019 to 2022
and as an advisory panel member. She has
also sat on various boards and councils on
behalf of the Association of Icelandic
Visual Artists, the Visual Art Council and
the Iceland University of the Arts. Likewise,
Spand has been amember of boards and
councils on behalf of other professional
associations, e.g. board of the Children’s
Culture Festival, The Icelandic Printmakers
Association, The Design Fund and The
College Union of Art and Design Teachers.
Spand has been chairman of the selection
committee for the Venice Biennale, she is
the founder and co-owner of Multis.is and
worked as the assistant manager of
Hverfisgalleri. She has over ten years’
experience in, teaching, specializingin
culturalliteracy and visual art. Spand has
also supervised publications of teaching
material on outdoor artwork in Reykjavik
and worked as amuseum educator.

Sigran Inga Hrolfsdottir (f. 1973) er
myndlistarmadur. i verkum sinum skodar
hun hid éefnislega svaedi tilfinninga og
samspil hins innri personulega heims vid
hinn ytri heim hugmyndakerfa, hluta og
takna. Verk hennar hafa verid synd vida,
baedi hér heima og erlendis. Sigrun gegndi
stodu deildarforseta myndlistardeildar
Listahaskdla islands 2016-2021 og hefur
starfad sem stundakennari vid skélann fra
arinu 2002. Hun gegnir ni rannsoknar-
st6du um hlut kvennaiislenskri myndlist
vid Listasafn Reykjavikur. Hun er einnig ein
af stofnendum Gjoérningaklubbsins
(1996-2016), en verk peirra hafa kvenleika
ogkvenlega reynslu sem utgangspunkt.
Sigrun stundadi myndlistarnam a listasvidi
Fjélbrautaskolans i Breidholti fra 1990-93,
vid Myndlista- og handidaskdla islands
1993-96 og mastersnam vid Pratt Institute
iNew York fra1996-97. Hun hefur einnig
numid listfraedi og heimspeki vid Haskodla
islands oglauk padan MA gradu i
heimspeki arid 2016.

isavisualartist.In her
practice, Hrélfsdéttir focuses on the
immateriality of the emotional realm and
the interaction of the inner personal world
with the outer world of ideologies, objects
and symbols. Her work has been exhibited
widely, both locally and abroad. Hrélfs-
déttir was the dean of the Department of
Fine Art at the Iceland University of the
Arts 2016-2021and a part time lecturer
since 2002. Hrolfsdottir currently holds a
research position focusing on the role of
women inlcelandic art history within the
Reykjavik Art Museum. She is one of the
founders of the art collective The lcelandic
Love Corporation (1996-2016), where
femininity and the female experience was
the main focal point. Hrélfsdéttir studied
art at The Icelandic College of Art and
Crafts 1990-1993 and Pratt Institute in
New York 1996-1997 and graduated with
aMaster’s degree in philosophy from the
University of Iceland in 2016.

Unnar Orn (f. 1974) Gtskrifadist 1999 fra
Myndlista- og handidaskéla Islands og lauk
mastersnamivid ListahdskolanniMalmo
20083. Hann hefur synt verk sin a fjdlda
einka- og samsyninga hérlendis sem og
erlendis sidustu 25 arin. Unnar hefur
samhlida unnid ad verkefnum a svidi lista
tengdum syningargerd, ritstjorn og ymsum
félagsstorfum. Fra 2004 hefur Unnar Orn
unnid sem stundakennarivid Listahaskéla
islands og er nti starfandi sem fagstjori
MA-nams i myndlist og syningargerd vid
samaskola.

graduated from the Icelandic
Collage of Art and Craftsin 1999 and
finished an MA degree from Malmé Art
Academyin 2003. He has held numerous
solo and group shows in Iceland and
abroad. Alongside his art practice, Unnar
has participated in various projects within
the arts, curated exhibitions, edited
publications and served in committees.
Unnar Orn has been a visiting lecturer at
the Iceland University of the Arts since
2004 and is currently serving as the
programme director for MA Fine Art and
Curatorial practice.

Halldér Bjérn Rundlfsson (f. 1950) er
doktor i listum og listfreedi fra Haskélanum
i Paris. Efni doktorsritgerdarinnar var
videdlistamadurinn Steina (Steinunn
Bjarnadottir Briem) Vasulka og verk hennar
iljésitakmarka listarinnar eins og pau eru
skilgreind af franska heimspekingnum
Jacques Derrida [Les limites de l'art et
I'ceuvre de Steina Vasulkal. A arunum 1989
til 1992 gegndi HBR st6du adalsyningar-
stjora vid Norraenu listamidstédina NAC/
NIFCA. Samtimis var hann ritstjori fyrir
{slands hond vid norraenu listtimaritin SIKSI
og NU, eda fra 1986 til 2002. Arid 2004
vard hann fastur gagnrynandi vid alpjod-
lega listtimaritid Flash Art International.
Arid 2003 var HBR radinn lektor i nutima-
listasogu viod Listahaskola islands og fra
2002til2006 sat hannidomnefnd
Carnegie-sjodsins fyrir hond [slands.
ijantiar 2007 var HBR radinn safnstjori
Listasafns islands og gegndi pvi starfi
til 2017.

holds aPhdin Arts and
Theory of Arts, from Université de Paris 1,
Panthéon - Sorbonne. His research topic
was the video artists Steina (Steinunn
Bjarnadoéttir Briem) Vasulka and her ceuvre
inlight of limitations of art, asitis defined by
the French philosopher Jacques Derrida
[Leslimites de I'art et 'csuvre de Steina
Vasulkal. In1989-1992, Rundlfsson was
Head of Exhibitions at the Nordic Art
Center NAC/NIFCA. Parallel to that, he was
the editor on behalf of Iceland for the
Nordic art magazines SIKSl and NU,
1986-2002. From 2004, Rundlfsson was a
critic for the international magazine Flash
ArtInternational. In 2003, he was employed
as asenior lecturer on contemporary art at
the Icelandic Art Academy and from
2002-2006, he sat on behalf of lceland on
the jury of the Carnegie fund. In January
2007, he was commissioned as the
museum director of the Icelandic National
Gallery, until his tenure concluded in 2017.



