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Handhafar Recipients

Myndlistarmadur drsins  Artist of the Year

Amanda Riffo

Hvatningarverdlaun Motivational Award

Brdak Jonsdottir

Heidursvidurkenning myndlistarrdads
Icelandic Visual Arts Council Honourary Award

Hreinn Friofinnsson

Ahugaverdasta endurlitid Retrospective of the Year

Hildur Hdkonardottir:
Raudur prddur

Ahugaverdasta samsyningin - Group Show of the Year

A0 rekja brot

Vidurkenning & utgefnu efni um myndlist
Publication on Visual Art Award

Art Can Heal:
The Life and Work of
Sigridur Bjornsdottir




Asdis Spand
Formadur myndlistarrdds
Chairperson, The Visual Arts Council

islensku myndlistarverdlaunin gefa tilefni til pess ad lita yfir 1i5id
myndlistardr og skoda hvada syningarverkefni hafa hreyft vid
gestum safna og syningarstada og hvad telst til eftirtektarverds
framlags d lidnu dri. Verdlaunin verda nu veitt i sjbunda sinn en pau
hafa fest sig i sessi sem markverdur drlegur vidburdur par sem
sjébnum er beint ad myndlist samtimans og myndlistarfélk busett
og starfandi & islandi er heidrad fyrir sitt mikilveega framlag til
islenskrar myndlistar. Fjoldi dhugaverdra syninga opnadi d drinu
dsamt pvi ad innlendar og alpjédlegar myndlistarhdtidir drogu til
landsins fj6lda erlendra gesta, myndlistarfolks, syningarstjora og
dhugafolks um samtimamyndlist. Vida um land hefur myndlistarfolk
|6tid ad sér kveda og haft dhrif & baedi heimamenn og ferdalanga
en fjoldi syninga opnadi einnig utan héfudborgarsvaedisins & drinu
og eru peer til marks um pd grosku sem einkennt hefur myndlistar-
menningu islands & undanférnum drum.

Pad ma segja ad drid 2023 hafi d margan hdtt verid
vidburdarikt fyrir islenskan myndlistarheim. Fyrir utan fjdlda syninga
og vidburda d svidi myndlistar leit ny myndlistarstefna dagsins ljos
& vormdnudum. Med tilkomu nyrrar myndlistarstefnu hafa markmid
stjornvalda og fagvettvangsins i mdlefnum myndlistar til drsins
2030 verid sett og adgerdadcetlun um framkveemd verkefna verid
sampykkt. Skipar myndlistarstefnan veigamikinn sess pegar horft
er til framtidar, par sem skyr syn & adgerdir og framkveemd verkefna
liggur fyrir og liklegt er ad fjdlda adgerda verdi hrint i framkveemd
& ncestu drum til studnings fagvettvangs myndlistar i landinu.
Myndlistarmidstod tok formlega vid hlutverki Kynningarmidstddvar
islenskrar myndlistar og fékk vidteekara hlutverk undir nyju nafni par
sem medal annars er nu hlutverk midstédvarinnar studningur vid
greinina og efling @ myndlistarumhverfinu innanlands. Myndlistarrad
vard 10 dra & drinu og var skerpt d verkefnum rddsins auk pess sem
gefin var ut stefna myndlistarsjéds til drsins 2025.

The awarding of the Icelandic Art Prize provides
an opportunity to look back over the pastyearin
the visual arts, giving us a chance to review which
exhibitions and projects stood out and reflect

on that which was especially significant and
noteworthy. This is now the seventh time the Art
Prize is awarded. Itis here to stay and has become
asignificanteventinthe calendar of the art scene.
Here, we celebrate contemporary visual art and
the artists that live and work in Iceland, making the
Icelandic artscene whatitis. This year we saw
numerous compelling exhibitions; we saw both
local and international art festivals draw scores
of diverse guests from all over the world, as well
as bringing many artists, curators and other art
workers to Iceland. Artists have been active all
over the country, exhibiting and affecting the

communities around them, reaching both locals
and tourists alike. The number of exhibitions that
opened outside the capital is an indication of the
remarkable growth we have witnessed in visual
artinlceland over the past few years.

We can say that 2023 has been, in
many ways, an eventful year for the Icelandic art
scene. Alongside the many exhibitions and events,
the Ministry of Culture introduced a new visual
arts policy into law in the spring. With this policy,
the agenda for both the government and the
professional field of the visual arts has been
setuntil 2030 and a plan of action for the
implementation of those objectives agreed on.
This policy will play a significantrole inthe coming
years, since clear, specific aims have been set
and a blueprint drawn up showing a path to their



A hverju dri er démnefnd islensku myndlistar-
verdlaunanna falid pad vandasama verkefni ad midla faglegri syn
sinnium hvad pykir hafa skarad fram ar & lidnu dri. Su vinna felur
i sértdluverda igrundun nefndarfdlks par til sameiginleg nidurstada
hefur nadst. Velt er vongum yfir pvi hvada dherslur einkenni
syningardrid og hvada syningar teljist til framurskarandi framlags
medal islensks myndlistarfolks og peirra sem busett eru og starfandi
innan islenska myndlistarumhverfisins. Yfir prji hundrud tillégur ad
tilnefningum barust démnefndinni en pcer eru hafdar til hlidsjénar
vid val a verdlaunahdfum. Veitt eru tvenn verdlaun, annars vegar
myndlistarmanni drsins og hins vegar hvatningarverdlaun og eru
verdlaunin dsamt vidurkenningum veitt i nafni myndlistarrads. | ar
var démnefndinni einnig falid pad verkefni ad dkveda hver hljéta
vidurkenningar myndlistarrdds fyrir dhugaverdustu samsyninguna,
endurlit drsins og Utgefid efni drsins en myndlistarrdd velur
heidursverdlaunahafa drsins. Démnefnd islensku myndlistar-
verdlaunanna vil ég bakka fyrir peirra godu storf.

realisation. Many projects and proposals will likely
be implemented in the coming years that will
likewise strengthen and support the field of visual
artinlceland. Another change saw The Icelandic
Art Center formally taking on a new and expanded
role. The Center will now, among other things,
officially be tasked with supporting the field more
directly here athome, in addition to promoting
Icelandic artinternationally. The Visual Arts
Council also celebrated its 10th anniversaryin
2023; its role and its function were audited and
honed, and an updated strategy was putinto place
that will direct the work of the Council until 2025.
Every year, the jury for the Icelandic Art
Prize is presented with the enormously complex
task of determining which artworks and artists
have excelled over the last year. To reach a united
verdictthe jury must reflect deeply, they must

consultone another but rely also on their own
expertise and knowledge of the scene. They
consider what has characterised this yearin art
and which exhibitions can be considered an
exceptional contribution to the artscenein
Iceland. This year, over three hundred nominations
were submitted by the general public and these
submissions were taken into consideration by the
members of the jury when making their decisions.
The Visual Arts Council grants two prizes: The
Artist of the Year and the Motivational Award of the
Year. The jury is additionally tasked with choosing
the Group Show of the Year, the Retrospective of
the Year and the Publication Award, granted to the
outstanding publication of the year. The Visual Arts
Council also selects arecipient for thisyear's
Honorary Award. | would like to thank the Icelandic
ArtPrizejury for their great work.
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Amanda Riffo (f. 1977) er verdlaunud sem myndlistarmadur drsins
2024 fyrir syninguna House of Purkinje i Nylistasafninu. Amanda er
fronsk-silesk myndlistarkona sem hefur verid busett i Reykjavik frd
drinu 2012. HUnN Utskrifadist frd Ecole nationale supérieure des
beaux-arts arid 2002 med MA-grddu i myndlist. Verk hennar hafa
verid synd i Evrépu, Sudur-Ameriku og Japan, par sem hun dvaldi

i vinnustofu listamanna drin 2012 og 2013. Amanda hefur sidan pa
verid virkur patttakandi i islensku listalifi og hafa einkasyningar
hennar verid haldnar i listamannarekna syningarryminu Open

i Reykjavik, 2018, og i Skaftfelli & Seydisfirdi, 2019, auk pess sem
verk hennar hafa verid synd d samsyningum, peirra d medal d
myndlistartviceringnum Sequences Xl i Reykjavik, 2019.

A syningu sinni House of Purkinje, sem var syningarstyrt
af Sunnu Astbérsdéttur, samstillir Amanda olikar frdsagnir a afar
snjallan hatt, allt frd pekkingarfrcedi (kenningum um skynjun) og
ljosfreedi, i gegnum eigin reynslu sina af listtengdu butasaums
hagkerfi til gagnrynnar skynjunar @ samtimalistinni og gangverki
pess. Syning Amondu endurspeglar ekki adeins hcefileika hennar
til ad sameina dlika peetti i hluti sem eiga sér likingu eda sam-
svaranir en eru i senn brengladir, heldur er 6l syningin einnig
afbdkun — syning d martrdd allra listamanna; ad geta ekki klarad
ad setja upp listsyningar sinar & réttum tima.

Pad er sérstaklega verdugt ad gefa gaum ad kimninni
i verkum Amondu, sem fcer pau sem starfa vid listirnar til ad
tdrast af hldtri, dsamt dhrifarikri utfeerslu hennar & éllum pdattum
syningarinnar, par sem hun svidsetur d sannfeerandi hdtt hina
ofullgerdu myndlistarsyningu.

Pad er matdémnefndar ad House of Purkinje sé
einstaklega dhugaverd syning sem virdist i upphafi vera hlé @
uppsetningarferli syningar ¢ medan hvert smdatridi i glundroda
slikra ferla er listaverk, sem endurspeglar d snjallan hdtt vinnu-
sidferdi innan listheimsins og skapar breyttan veruleika par
sem hver hlutur er svidsett utgdfa af sjalfum sér, rétt eins og
& kvikmyndasetti.




Myndlistarmadur drsins  Artist of the Year

Amanda Riffo

Amanda Riffo (b.1977) receives the Icelandic
Art Prize as Artist of the Year 2024 for her
solo exhibition House of Purkinje. Riffois a
French-Chilean artist who has been based in
Reykjavik since 2012. She graduated from the
Ecole nationale supérieure des beaux-arts in
2002 withan MAin Fine Arts. Her works have been
exhibited in Europe, South America and Japan,
where she was an artist-in-residence in 2012 and
2013. Riffo has since participated actively inthe
Icelandic art scene with solo exhibitions at the
artist-run space Open in Reykjavikin 2018 and
Skaftfellin Seydisfjordurin 2019. She has also
participated in various group exhibitions,
including Sequences XI, the artist-run
International Biennial in Reykjavik, in 2019.
House of Purkinje, curated by Sunna
Astborsdéttir, cleverly synchronises many
differentnarratives, from epistemology (theories
of perception) and optics, through her own
experience of the patchwork economy of the arts,
as Riffo casts a critical eye on contemporary art
and its mechanisms. Not only does Riffo's

exhibition reflect her talent for combining
dissimilar topics into simultaneously similar
and distorted objects, but the whole exhibition
is atwistonitself, a depiction of every artist's
nightmare: running out of time when installing their
exhibition. Thus, the humour in Riffo's work is
especially noteworthy, making those workingin
the artfield cry with laughter; the execution of
each object so effectively and convincingly
playing a partin her staging of an “unfinished”
art exhibition.

Thejury considers Amanda Riffo's House
of Purkinje a uniquely fascinating exhibition that
appears atfirst as an exhibition that is not-quite-
ready for its opening. But which, upon closer look,
reveals each objectin the chaotic, worksite-like
spaceto be an artwork thatreflects the challenges
and the labour conditions artists face in their work
within the field in a brilliant way. This shifts the
reality of the exhibition and suddenly makes each
object a staged version of themselves, asif on
afilm set.

Forever Wet Paint 2023
Blandadur efnividur, dprentadur vinyll, 6pornandi mdlningarblanda
Mixed material, printed vinyl, non drying paint mix






Arnar Asgeirsson

Neskirkja g
Neskirkja Church
26.02.2023-29.05.2023 s
Hreinsunaradferdir Cleaning Methods
Syning Arnars Asgeirssonar (f.1982),
Hreinsunaradferdiri Neskirkju er hladin
marglaga visunum i listaséguna, fra
hatiskuikonum til hversdagslegra hluta eins
og klésetthreinsis. Par meeta birtingarmyndir
hins fullkomna karlmannslikama bo8skap
kirkjunnarum hreinsun og aflausn. Syningin
er hugsud d ndkveeman hdttinn i samhengi
syningarstadarins, safnadarheimilis
Neskirkju. Hugmyndin ad baki hennar er
eimud nidur i niu skulptura, floskur sem eru
samtimis kunnuglegar og framandi
breedingur efna, lita og forma. Hver skulptur
er litil plastflaska i formi karImannsstytta
Forngrikkja og Romverja, tdknmynd hins
fullkomna, kraftmikla likama sem erisenn
laskadur, motadur i efni nutimans, plast.
Litasamsetning hvers og eins skulpturs er
einkennandi fyrir dkvednar vorur.

Pad er mat ddmnefndar ad { syningunni
Hreinsunaradferdirtakist Arnari & einstakan
hatt ad sameina visanir og merkingu ur
Slikum attum & 6veentan og klékan hdtt og
kjarna samtal samtima okkar um stadal-
imyndir og hugmyndir sem krefjast
endurskodunar.

Arnar Asgeirsson (b.1982) is nominated for
the Icelandic Art Prize for his solo exhibition
Cleaning Methods at Neskirkja Churchin
Reykjavik. Cleaning Methodsis loaded with
multilayered referencesto art history, from
high fashion icons to everyday objects

such astoiletcleaners, converging the
presentation of the perfect male body with
the church's gospel of cleansing and
absolving. The exhibition isinstalled in the
church's congregation hall and tailored
precisely to the context of the exhibition
space. The conceptis distilled into nine
sculptures, bottles filled with fusions of
simultaneously familiar and foreign contents,
colours and shapes. Each sculptureis a small
plastic bottle imitating the classical male
sculptures of Ancient Greece and Rome, the
symbols of powerful but bruised bodies cast
in plastic, modernity's material. Every
sculpture's colour scheme then represents
certain products.

Thejury findsthatin Cleaning Methods,
Arnar successfully merges references and
connotations from dissimilar fieldsina
surprising and clever manner, bottling up the
contemporary discourse on stereotypes and
ideas ripe for reconsideration.

Nominations

Myndlistarmadur drsins Artist of the Year

Tilnefningar
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Geirpradur Finnbogadéttir Hjérvar

Asmundarsalur

22.06.2023-16.07.2023

Visitala Index
Syningin Visitalai Asmundarsal hverfdistum
fjarmalaumhverfid og fagurfroedi pess og
& hennisyndi Geirprudur Finnbogadottir
Hjorvar (f.1977) tvivid og privid verk er visa
i utliti, efnis- og litanotkun tilmyndmals sem
gjarnan var notad & niunda dratug sidustu
aldarihénnun og framsetningu télulegra
skyringarmynda hagfreedinnar. Listskdpun
Geirprudar, d pessari syningu og 68rum
nylegum, gengur Ut fré pvi ad skapa sterkan
samfélagslega gagnrynan undirtén sem han
nytir til vangaveltna um Grlestur og tengsl
milli hugmyndakerfa og hluta, sem og peirra
tdknfroedilegu patta er skapaumgjord um
upplifanir okkar af peim ésynilegu kerfum
er mynda meginbyggingarefni daglegrar
tilveru okkar.

bad er matdémnefndar ad med
syningunni Visitdlutakist Geirpridi med
einstokum tengingum sinum milli pekkts
myndmdls og fagurfroedilegra utgangspunkta,
auk dleitinna spurninga um vidtceka merkingu
hlutanna i kringum okkur, ad skapa sér sitt
eigid, sem d sér sérstddu i islensku listalifi.

Geirprudur Finnbogadéttir Hjérvar (b.1977)
isnominated for the Icelandic Art Prize for
her exhibition Indexin Asmundarsalur.

Indexrevolved around the financial
sector and its aesthetics. Geirprudur exhibited
two- and three-dimensional works, referring
in their look, subject matter and colour
scheme to aesthetics often used in the 1980s
for the design and presentation of economic
graphs. Asin her other recent exhibitions,
Geirprudur seeks to generate a strong
undercurrent of social critique, which she
utilises to reflect on the interpretations and
connections betweenideological systems and
objects, as well as the semiotic factors that
create the framework around our experiences
of theinvisible systems forming the main
building blocks of our daily existence.

Thejury finds thatin her exhibition,
Index, Geirprudur creates her own niche in
the lcelandic visual art scene in the unique
way she connects well-known imagery and
aesthetic motifs, along with the questions
she poses aboutthe larger significance of the
objects around us.

Ol6f Nordal

Asmundarsalur

25.02.2023-26.03.2023

Fygli  Blird
bjodsogulegar hefdir og menningararfur
islensku pjodarinnar eru endurtekin stef
i verkum Olafar Nordal (f. 1961). bau eru
umlykjandi syninguna Fyglien d sama tima
foer skdldskapurinn og listreent frelsi
héfundarins mikid pldss. Skulptararnir eru
fjérir & syningunni, steyptir i brons og sitja
nokkud hdtt & stoplum i syningarsalnum.
Figururnar eru einhvers konar blendingar
mannfdlks og fugla, likt og syningartitillinn
gefurtilkynna. Pcer eru kunnuglegar en
jafnframt framandi, sitja feimnaren &
dkvedin hdtt keikar, lagstemmdar en
d sama tima iburdarmiklar.

Pad er mat domnefndar ad syningin
Fygliendurspegli kraftmikid vald Olafar &
skulptirnum og ad i fjérpcettriinnsetningu
hennar skapist sterk fraségn, ahrifamikil
upplifun sem feerir dhorfendurinn d
oskilgreint svaedi hins vioskveema ogi senn
groteska i natturunni, tengslum mannsins
vid hana og eigid imyndunarafl.

Olsf Nordal (b.1961) is nominated for the
Icelandic Art Prize for her exhibition Blirdin
Asmundarsalurin Reykjavik.

Folk traditions and the Icelandic nation's
cultural legacy are recurring motifs in Ol6f's
work. These motifs saturate the exhibition
Blird while showcasing the artist's penchant
for storytelling and the artistic freedom with
which she approachesthese ideas. The
exhibition's four sculptures are castin bronze
and perched high on their pillarsin the space.
Asthe exhibition title suggests, the figures are
some sort of human/bird hybrids. They are
familiar but foreign, timid in the way they are
perched, butlikewise with their head held
high, simultaneously subdued and grand.
This tug-of-war within the exhibition cuts to
the core of Ol5f's works, where a mirror is
held up to the nation's narratives and the
storytelling traditions of the past.

In the jury's opinion, Blirdreflects Ol5f's
dynamic mastery of sculpture, as her
four-partinstallation creates a powerful
narrative, a stirring experience, that brings
the audience into an undefined domain of
the delicate and the grotesque in nature,
humanity's connection to it and our own
imagination.
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Hvatningarverdlaun Motivational Award

Brak Jonsdottir

Norrcena husid  The Nordic House
22.04.2023-30.04.2023
Méguleg aexlun  Possible Oddkin

Brdk Jonsdéttir (f.1996) er handhafi Hvatningarverdlauna islensku myndlistar-
verdlaunanna drid 2024 fyrir syninguna Méguleg cexlun i Grédurhusi Norraena
hussins i Reykjavik. Brdk utskrifadist med BA-grddu i myndlist frd Listahdskdla
islands @rid 2021. Frd Gtskrift hefur hin datt frumkveedi ad ymsum myndlistar-
verkefnum og hefur synt toluvertilistas6fnum, listahdtidum og syningarymum
jafnt heima og heiman.

A syningunni mdtti sjd skulptira sem unnir voru i nattdruleg
jardefni, trigbérk og dl. { verkunum og texta syningarstjéra md skynja hiumor en
jafnframt vangaveltur af alvarlegri toga um tengsl likama, sdlar og umhverfis.
Stadsetning verkanna, i grédurhusi Norrcena hussins, leikur jafnframt stort
hlutverk i innsetningu Brdkar og visar hin med stadsetningunni d beinan hatt
tilmanngerdra adstcedna sem skapa kjoradstoedur til sdningar, nceringar,
adhlynningar og vaxtar. [ texta syningarstjérans, Oddu Juliu Snorradéttur,
um syninguna er visad til pess ad eitthvad furdulegt eigi sér hér stad, einhvers
konar verdandi dstand nokkurra vera sem ekki er ljést hvernig muni lita Gt vid
fullvéxt. [ peirri dvissu og millibilsdstandi felast méguleikar skulptira Brakar og
e skyrara myndmadl listsképunar hennar. | peim meetir verdandin hinu forna
en tengiefnid er gjarnan likamleg ndlgun Brdakar vid skulptura sina, par sem
gjorningar hennar eiga sér gjarnan stad i snertingu hennar d — og nokkurs
konar dansi vid — skulptura sina.

Pad er mat domnefndar ad skulptdrar Brakar og gjorningatengsl
hennar vid marga peirra sldi dhugaverdan tén i myndlistinni og ad i peim kjarnist
margar af mikilveegari spurningum samtimans um tengsl manns og ndtturu,
vaxtarferli og hlut imyndunaraflsins i sképun veruleikans d jadri hins mégulega
og d6mogulega. Verkin eru forvitnileg, pau kveikja é ymsum af peim st6dvum
i likamshylkinu sem framkalla bcedi erfid og dncegjuleg tilfinningavidbrdgo.
Verkin endurspegla jafnframt d skyran hdtt skarpa hugmyndafreedilega syn
Brdkar, sem hefur snemma d listferli sinum skapad sér forvitnilegan brunn
moguleika sem dhugavert verdur ad fylgjast med henni vinna ur.
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Brdk Jonsdottir (b. 1996) is the recipient of the
Motivational Award of the Icelandic Art Prize 2024
for her exhibition Possible Oddkinin the Nordic
House's Greenhouse in Reykjavik. Brdk graduated
with a BAin Fine Arts from the Iceland University
of the Artsin 2021. Since graduating, she has
initiated various visual art projects and exhibited
in a number of art museums, festivals and
exhibition spaces around Iceland and abroad.
Ondisplay atthe exhibition were
sculptures created from natural minerals, tree
bark and aluminium. Both in the artworks and the
curator's text there is a sense of humour as well
as more serious musings about the connection
between body, soul and environment. The
placement of the works in the Nordic House's
Greenhouse also plays a pivotal role in Brak's
installation. In her choice of location, she directly
references human-made environments that
create prime conditions for sowing, nourishing,
nurturing and growth. Curator Odda Julia
Snorraddttir's text refers to something odd
occurring here, some unfolding of several beings

whose appearance is a mystery until they are fully
grown. Inthatuncertain, intermediary situation,
the possibilities of Brdak's sculptures and the vivid
imagery of her work can be found. The becoming
meets the ancient, the connection often being
Brdk's physical approach to her sculptures, as her
performances tend to occur through her touch
upon —or a sort of dance with — her sculptures.

Thejury finds that Brdk's sculptures and
her performative connection with many of them
brings an interesting quality to the visual arts. They
fuse many of the more pressing contemporary
questions about the connection between human
and nature, growth processes, and the role of
imagination in creating realities at the conjunction
of the possible and impossible.

The works are intriguing, igniting many
of the body capsule's centres, which induce
challenging and pleasant emotional reactions.
The works also distinctly mirror Brak's sharp
ideological vision, as she has created an intriguing
well of possibilities early in her career, which will
continue to develop in interesting ways.
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Almar Steinn Atlason

Listasafn Svavars Gudnasonar

Svavar Gudnason Art Museum

15.09.2023-20.10.2023

Almaritjaldinu Almarinthe Tent
Almar Steinn Atlason (f.1992) er tilnefndur
fyrir syninguna Almar i tjaldinui Listasafni
Svavars Gudnasonar. Gjérningurinn og
syningin Almar i tjaldinufér fram sidsumars @
H6fn i Hornafirdi par sem listamadurinn fetadi
i fotspor Asgrims Jénssonar, listmdlara. Arid
1912 sigldi Asgrimur med skipi til Hornafjardar
og dvaldiparieinn mdanud i tjaldi uppi d hél &
Hrossabithaga og mdladi vatnslitamyndir.
Rimum hundrad drum sidar endurtekur
Almar leikinn og stadsetur sig d sama stad
en i breyttu umhverfi. Par sem adur var hagi
med Utsyni til allra dtta er nd golfbraut og
utivistarsveedi vaxid trjam inni i midjum
beejarkjarnaHafnar. Aimar dvaldiitjaldinu i
mdnud og mdladi bcedi ncerumhverfi tjaldsins
og natturu Hornafjardar og skrdsetti i tugum
mdlverka sdmu stadi eins og peir blasa vid
okkur i samtimanum.

Pad er mat démnefndar ad Almari takist
& kiminn en sannfcerandi hdtt ad dvarpa i
gjorningnum og syningunni Almar i tjaldinu
ekkiadeins islenska listaségu heldur einnig
stadbundna ségu Hornafjardar beedi hvad
vardar mannlif og natturu, sem pydist yfir
ividara samhengi samtimans.

Almar Steinn Atlason (b.1992) is nominated
for the Motivational Award of the Icelandic
Art Prize for his exhibition Almar in the Tent at
the Svavar Gudnason Art Museum in the town
of H6fn, Hornafjordur.

The performance and exhibition Almar
inthe Tenttook place late in the summer of
2023 in the southeast of Iceland as Almar
followed in the footsteps of painter Asgrimur
Jénsson (1876-1958). In 1912, Asgrimur
travelled by ship to Hornafjérdur and lived for
amonthin atentontop of ahillin Hrossa-
bithagi and painted watercolours. Over a
hundred years later, Aimar repeats this act,
placing himself in the same spot, but this time
in a completely changed environment
creating plein air paintings. Where once was
a pasture with a view towards all directions
there is now a golf course and an outdoor
recreational areainthe middle of the town
of H6fn. AlImar dwelled for a month in the
tentand painted both the immediate
surroundings and the nature of Hornafjordur,
recording the same views, as they appear
today, in multiple paintings

The jury finds that with his performance
and exhibition, Almar in the Tent, Almar
manages in a playful but convincing way
to address notonly Icelandic art history
but also Hornafjérdur's local history, both
in regard to nature and the life of the
locals, which translates into a broader
contemporary context.

Sara Bjérg Bjarnadéttir

Listasafnid a Akureyri

Akureyri Art Museum

25.03.2023-13.08.2023

Tveer eilifdir d milli 108 3

Two Infinites Between 1and 3
Sara Bjorg Bjarnadéttir (f. 1988) er tilnefnd til
Hvatningarverdlauna islensku myndlistar-
verdlaunanna fyrir syninguna Tveer eilifdir
dmilli 1og 3iListasafninu & Akureyri.
A syningunni skapar Sara Bjorg nokkud
S6hugnanlegt rymi sem virdist vera tilhandan
tima, rums og veruleika. Med afgerandi
dkvordunum, svo sem ad loka hefdbundnum
inngangi syningarrymisins og leika sér med
litaténa og lysingu rymisins, skapar hin
millisveedi sem minnir d likamlegar tengingar
vokva. Verkin eru fingerd og virdast unnin af
mikillindkveemni og & syningunni mad einnig
sjd hugleidslu-myndbandsverk sem minna
@ vinscel myndbénd samfélagsmidlanna.

Pad er mat démnefndar ad syning Soru
Bjargar kanni samspil likamlegra hvata og
hins gagnryna huga & dhugaverdan hatt.
Tilfinning hennar fyrir formum og efnisem
og tengsl hennar vid stadbundna sérstéou
rymis endurspeglist sterklega i, ad hluta til,
gagnvirkum innsetningum hennar.

Sara Bjoérg Bjarnadottir (b.1988) is
nominated for the Motivational Award of
the Icelandic Art Prize for her exhibition

Two Infinites Between 1and 3 atthe Akureyri
Art Museum.

In her solo exhibition atthe Akureyri Art
Museum, Sara Bjérg creates an uncanny
place that seems to exist outside of time,
space and reality. With savvy decisions, such
as closing the usual entrance to the exhibition
space and playing with the space's colour
and lighting, she creates a place in-between
thatrecalls bodily connections of liquids. The
works were delicate and appear to be made
with great precision, but the exhibition also
included meditative works that bring viral
social media videos to mind.

The jury finds that Sara Bjoérg's exhibition
explores the interaction between physical
impulses and the critical mind in intriguing
ways. Her sense of form and material, as well
as her relation to the specificities of the
space, are reflected in a dynamic way in her
interactive installations.
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A Folded Star 1983
Vidur, silki  Wood, silk




Myndlistarrdd veitir i fjérda sinn myndlistarmanni heidursvidurkenningu
fyrir cevistarf sitt en verdlaunin eru veitt listamanni sem hefur audgad
islenskt myndlistarlif d longum og fjdlbreyttum ferli. Sa sem hlytur
vidurkenninguna i dr er Hreinn Fridfinnsson en hann hefur allt frad 1965
verid mikilvoegur pdtttakandi i islensku listalifi. Enda p6tt Hreinn hafi
lengst af dvalid utan landsteinanna hafa dhrif hans & islenskan
myndlistarvettvang cetid verid umtalsverd og enn pann dagi dag verda
verk hans nyjum kynslodum tilefni til frumlegrar hugsunar. Hreinn er
einn af virtustu listam&nnum islenskrar listasdgu og verk hans md finna
i safneign listasafna um allan heim.

NO
NO

List Hreins hefur alla tid verid d hugleegum nétum og fjallad um merkingu
hluta og orda i mannlegum tengslum. Snemma 4 ferlinum leiddi hann
framvardarsveit myndlistarmanna sem nyttu sér ljdésmyndun sem
framgangsmata listar sinnar. Verk Hreins d pessum tima einkenndust
af pvi ad ljdsmyndin var nytt sem taknmynd um eitthvad annad,
visbending um hugmynd eda hughrif, ferli eda dstand. Gott doemium
petta er verki® Five Gates for the South Wind, gert drin 1971til 1972. Vid
gerd pess reisti Hreinn fimm einfdld gardhlid d vidavangi pannig ad
pegar sunnanvindurinn blés opnudust hlidin og sveifludust til i vindinum.
Hreinn ték ljosmyndir af verkinu og l1ét par vid sitja. Einu ummerki
verksins eru ljosmyndirnar sem stillt var upp ¢ hatidlegan hatt med
lysingu & verkinu i midpunkti. Pannig vekur verkid hughrif um eitthvad
sem er d dberandi hdtt utan pess, einfalt og fallegt i hugsun.

Pegar leid a dttunda dratuginn og fram & pann niunda
préudust verk Hreins & dhugaverdan hatt pegar dherslur hans feerdust
yfir & efniskennd verkanna sem hann nytti i auknum mceli & tadknroenan
hatt. Mismunandi efnividur og form voru upphafin til ad skapa hdleitar
tilfinningar og mikilsverdar. Verkin h6fdu ndnast traarlegt yfirbragd dn
tengingar vid triarbrogd. [ verkinu From Time — To Time frd 1979 skapar
samspil einfaldra mynda og fleedandi texta spennu d milli hluta
verksins. Pad er i bilinu a milli peirra sem 6rced merking verdur veru-
leikanum yfirsterkari. [ midid er ljosmynd af eldingu, kraftlosun. A vinstri
hlid er kleedi sem hylur 6rcedan likama eda hlut, mynd sem er speglud til
hoegri. Hér eru dulin 6fl og kraftur alheimsins tulkud i ndkvcemri sam-
setningu texta og myndar. | verkinu A Folded Starfra 1983 hefur
ljdosmyndin vikid sem tjdningarmdti. Midpunkturinn er fimmhyrndur
flotur Ur samanbrotnu svortu silki par sem jadrarnir eru eins og peir hafi
verid rifnir. Fagurritadur texti a stalli undir myndinni gefur til kynna hvers
edlis fimmhyrningurinn er — samanbrotin stjarna. Pad er ncertoekast ad
tulka verkid sem einhvers konar grafskrift fyrir drauma og éskir
nutimans. Grdsvartur tonn verksins vekur hugmyndir um dauda og er
skeer stjarnan, unnin ur héfdinglegu efni, ordin ad svartholi
hugmyndanna.

Verkid Interiorfrd 1989 er svo gott doemi um pad hvernig list
Hreins tok & sig aukinn blce naumhyggju og hversdagsleika. Hér nytir
hann einfalda midla til ad framkalla galdur og umbreytingu. Pessi galdur
ryfur hversdagsleikann og ber med sér dpekktar viddir. i verkinu eru
einfold efni sett i nytt samhengi, myndarammar ur tekki og kassi ur

Icelandic Visual Arts Council Honourary Award

Hreinn Fridfinnsson

Heidursvidurkenning myndlistarrdds




sama efni. [ rémmunum eru blcebrigdalausir myndfletir. [ stéra
rammanum, par sem med réttu cetti ad vera spegill, er galvaniserud
jérnplata. { minni rammanum er myndin slipad svart granit.
Kristallinn & enda skaftsins sem stendur upp ur kassanum ber med
sér yfirbragd tofrasprota. begar litid er ofan i kassann blasa vid
spegilfletir er bua til margfalda kaleiddskdpiska mynd sem leikur
fyrir augunum. Verkid i heild dregur & éveentan hdétt fram galdurinn
i pvi hversdagslegasta, pema sem Hreinn hefur unnid med ce sidan
a dhrifarikan hatt. A syningu eftir syningu birtist galdurinn og
leikurinn sem byr ad baki einfaldri framsetningu hversdagslegs
efnividar. [ verkinu Clearing frd 2013 verda spyturnar sem mdlarinn
notar til pess ad hreera i malningunni ad visunum i alheiminn i allri
sinni vidd. A syningunni Kletti, sem er nylokid i Asmundarsal, verda
pappakassar ad vettvangi téfra i nyjasta verki Hreins.

Pad er ljést ad su auduga syn sem Hreinn hefur veitt okkur um
drabil heldur afram, enn um sinn. Pad er st syn d mannsandann,
hugmyndaheiminn og hid myndrcena sem vid i myndlistarrddi
tokum fagnandi, nd pegar vid heidrum Hrein Fridfinnsson og veitum
honum heidursvidurkenningu fyrir cevistarf sitt.

Five Gates for the South Wind, detail 1971-72
Fjortan svart-hvitar ljosmyndir, texti d pappir Fourteen black and white photographs, text on paper
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The Icelandic Visual Arts Council presents the
Honorary Award for lifetime achievement, for
the fourth time, to an artist who has dramatically
enriched the Icelandic art scene over along and
illustrious career. This year, we are pleased to
presentthe award to Hreinn Fridfinnsson, a
continualinfluential force in Icelandic art since the
mid-sixties. Although Hreinn has resided abroad
for most of his life, his work has always been
well-known to subsequent generations of Icelandic
artists. To this day, his works present creative
challenges tothe emerging generation of artists.
Hreinn's work has always been related to
subjective issues, representing the significance of
objects and words as integral aspects of social life.
He was one of the first Icelandic artists to use
photography as a medium for conceptual art,
during the early stages of his career. An aspect of
this was his semiotic use of photography in
presenting images as signifiers in an indexical
relation to anidea, feeling, process, or condition.
An excellentexample is the work Five Gates for
the South Wind, made from 1971t0 1972. Hreinn
created and installed five garden gates in aremote
area for his work. When southerly winds blew,
the gates would open and flap in the wind. He
photographedtheinstallationin its location and
leftitatthat. Intime, the photographs remain,
presented in an elevated manner surrounding a
textthat describes the very premises of the piece.
Inthe late seventies and into the eighties,
we observed an exciting evolution of Hreinn's work
when his attention became more focused on the
materiality of his own works as a metaphor. In this
period, he utilised various materials to create an
elevated formal structure that evokes a sense of joy
andthe sublime. Though unrelated toreligion, it
was as if these were attempts to tackle a deeper
understanding of faith. In the 1979 piece From Time
—To Time, the combination of plain imagery and
cursive text creates tension between the different
parts of the work. The divide between the
work's elements creates a sense of meaning that
surpasses their simple materiality. Inthe centreisa
photograph of lightning releasing its force. To the
leftis a cloth that hides an obscure body or object.
The sameimage is placed to the right, mirrored. An
enduringimpression of concealed universal forces
is conveyed through a precise combination of
image and writing.

By 1983, the photograph was no longer a
crucial means of expression for Hreinn. A perfect
example of this shiftin emphasisis A Folded Star.
The centralimage is a pentagonal shape made
from black silk, with frayed edges, folded. A cursive
scripton a slanted shelf below the shape serves as
acaption —the pentagon above is a folded star.
This work makes you wonder if itis a subtle farewell
to the aspirations and desires of the modern era.
The dark grey colour of the piece represents death.
The sombre star, made of beautiful cloth, thus
becomes the event horizon of ideology.

Interiorfrom 1989 is an excellent example
of how Hreinn's work evolved, increasingly
referencing everyday objects in a minimal setting.
This piece of work incorporates basic techniques
to evoke sensations of enchantment and
transformation. Simple materials, teak frames,
and a teak box create a novel context here. The
"pictures” are comprised of opaque surfaces.
Thelarger frame, which should contain a mirror, is
made of galvanised steel. The smaller one frames
apiece of polished granite. The stick protruding
fromthe box becomes a magic wand with its
crystal. Upon looking into the box, one is greeted
with an array of mirrors that create a playful
kaleidoscopicimage. Surprisingly, this simple
composition of objects draws forth the magic of
everyday existence, a theme Hreinn has worked
with effectively ever since. We have seen him
improve on this in concurrent exhibitions, deploying
minimal means to create an enduring sense of
magic and playfulness. Clearing from 2013
is a coherentinstallation that explores universal
dimensions using mundane objects; the sticks the
artistuses to stir his paint. In his recent exhibition,
Klettur, at Asmundarsalur in Reykjavik, stacked
cardboard boxes then create a steep cliff of legend.

Hreinn Fridfinnsson's artcontinues to
captivate us with its depth and creativity. The
Icelandic Visual Arts Council has decided to
honour him with a lifetime achievement award
to recognise his vision of the human spirit, the
conceptual universe, and the imaginary world
he has broughtto life in his artwork.




2 Ahugaverdasta endurlitid Retrospective of the Year
G Hildur Hakonardottir:

Raudur pbrddur
Red Thread

Listasafn Reykjavikur — Kjarvalsstadir Reykjavik Art Museum — Kjarvalsstadir
14.01.2023-2.03.2023
Syningarstjori Curator Sigrun Inga Hrolfsdottir

Vidurkenningu myndlistarrdds fyrir dhugaverdasta endurlit drsins 2023

hlytur syningin Raudur prddur, syning & verkum myndlistarkonunnar Hildar
Hdkonarddttur sem haldin var i Listasafni Reykjavikur, Kjarvalsstodum.
Syningin er afrakstur vidamikillar rannséknar Sigrdnar Ingu Hrélfsdéttur,
syningarstjora, d listferli Hildar. Syningin er su fyrsta af premur sem litur dagsins
ljés fyrir tilstilli Ondvegisstyrks Safnardds sem Listasafn Reykjavikur hlaut arid
2021til pess ad rannsaka hlut kvenna i islenskri myndlist. Raudur pradurer
yfirgripsmikil syning d ferli Hildar frd upphafi til lidandi stundar og gaf gestum
safnsins goda mynd af vidfedmum ferli pessa merka listamanns sem spannar
yfir 50 dr. Syningin statadi af fjlda lykilverka sem sett hafa mark sitt d islenskt
bjo6dlif og 6dlast mikilveegan sess i islenskri menningarségu. Réttindi kvenna og
umhverfismdl hafa lengi vel verid medal helstu hugdarefna Hildar en hin vinnur
ut frd malefnum samtima sins med adferdum vefnadar i bland vid adra teekni.
Meginmidill Hildar hefur lengst af verid vefnadurinn. Hun fléttar saman vefnadi
og myndmdli sem ordid hefur ad mikilveegri heimild um pjédfélagsumroedu
lidinna dra. bétt vefnadurinn hafi oftast ordid fyrir valinu matti einnig sjd &
syningunni myndbandsverk, innsetningar, ljdésmyndir og télvugerdar teikningar,
sem saman veittu heildstcett og greinargott yfirlit yfir feril listamannsins.

Pad er mat ddmnefndar ad syningin veiti mikilveega innsyn i
einstaka heimsmynd mikilsvirts listamanns og adgerdarsinna sem er 6hreedd
vid ad takast d vid dleitin malefni samtima sins og nyta til pess myndvefnad,
fidlbreytt kerfi og adra taekni. A sidustu dratugum hefur Hildur skapad mikid
hofundarverk og gefur syningin okkur nyja syn d starfsadferdir og feril hennar
en ekki sidur dislenska listasogu.




The Visual Arts Council's Award for Retrospective
of the Year goes to Hildur Hdkonarddttir: Red
Thread, an exhibition of works by artist Hildur
Hdkonardoéttir, at the Reykjavik Art Museum,
Kjarvalsstadir. The exhibition is the result of
extensive research on Hildur's artistic career by
curator Sigrun Inga Hrolfsdéttir. The exhibition is
the first of three research projects supported by
The Museum Fund's Excellence Grant, awarded to
the Reykjavik Art Museum in 2021to examine the
role and influence of womeninIcelandic art.

Red Threadis a comprehensive overview
of Hildur's career from the beginning until today
that presented a cohesive portrait of a significant
artist's extensive career, spanning over 50 years.
The exhibition showcased an array of key works
that have made animpression on Icelandic
society, having gained animportant place in
Icelandic cultural history. Women's rights and
environmentalissues have played alarge
partin Hildur's practice, as she addresses
contemporary issues using textiles mixed with

other mediums. However, textiles have always
been Hildur's primary medium. She strings
together weaving and imagery thathas become
an essential documentation of the social
discourse of years past. Although textiles have
admittedly most often been her medium of
choice, the exhibition also presented video works,
installations, photography and digital drawings,
giving a cohesive and complete overview of the
artist’s career.

Thejury finds that the exhibition provided
meaningful insightinto the unique worldview of
ahighly regarded artist and activist, one who
does not shy away from the challenging issues
of her time, instead tackling them with weaving,
tapestry, diverse processes, systems and various
other techniques. Inrecentdecades, Hildur has
built an extraordinary body of works and this
exhibition provides a new perspective on her
methods and career, notto mention on Icelandic
art history.



EJ) O Samsyning drsins  Group Show of the Year

A0 rekja brot
Tracing Fragments

Gerdarsafn - Listasafn Kédpavogs Gerdarsafn — Képavogur Art Museum
02.02.2023-21.05.2023

Synendur Exhibitors Kathy Clark, Sasha Huber, Hugo Llanes,
Frida Orupabo, Inuuteq Storch, Abdullah Qureshi
Syningarstjori Curator Daria Sél Andrews

Vidurkenningu myndlistarrdds fyrir samsyningu drsins 2023 hlytur syningin

Ad rekja brot (e. Tracing Fragments) i Gerdarsafni i Képavogi. A syningunni,
sem sett var upp i tveimur meginsélum safnsins, voru synd ny og nyleg verk

sex synenda, par af tveggja islenskra einstaklinga af erlendum uppruna. Verk
listafélksins & syningunni fjolludu um tengsl sjdlfsmyndar og pjédernis, uppruna
og personueinkenna og persénulega ségu i tengslum vid hina storu ségu.
Syningin og metnadarfull dagskrd er henni fylgdi & syningartimanum, auk
syningarskrdr, snerti d dleitinn hatt d margvislegum pdattum i flékinni s6gu
nylendu- og kynpdttaofbeldis, endurheimt hugtaka, svo sem yfirvalds og
fornarlambs, kigun og endurheimt ségulegrar arfleifdar. Ekki sidur fjalladi
syningin um margvisleg hlutverk handverks og listskdpunar i slikri endurheimt,
baedi i gegnum listskdpun sem leid til ad takast & vid fortidina og sem idkun og
samskiptaform er heidrar skdpunarleidir og menningararf formcedranna. Hluti
syningarinnar félst i rod fyrirlestra par sem freedafélk fjalladi um norrcena
kynpdttahyggiju, synileika og dsynileika jadarsettra hépa og menningu @ timum
sampjéppunar og ritskodunar.

Pad er matdémnefndar ad syningin tali beint inn i stoerri umroedu
um afnylenduveedingu innan listanna og félagsvisindanna og hafi opnad fyrir
frekari samrcedu innan listalifsins hér & landi um fjdlbreytileika, jadarsetningu,
gagnryna syn d sogulega arfleifd og pann fjarsjéd sem vid eigum hér d landi i
listafélki med fjidlbreyttan bakgrunn.




The Visual Arts Council's Award for Group such reclamation, both through artistic work as a

Exhibition of the Year goes to Tracing Fragments, way of addressing the past and as a practice and
in Gerdarsafn in Képavogur. The exhibition, form of communication that honours the creativity
installed in the museum's two main galleries, and cultural heritage of ancestors. Part of the
featured new and recent works of ix artists, two exhibition also consisted of a series of talks
of whom are Icelanders of foreign descent. The where academics discussed racismin the Nordic
artists’ works addressed the bond between countries, the visibility and invisibility of
self-image and nationality, parentage and marginalised groups, and culture in a time of
personality traits, as well as how personal history compression and censorship.
relates to history in the grander sense. Thejury finds that the exhibition

The exhibition and its accompanying directly addresses a more extensive discourse
programme, along with a publication, touched, on colonisation within the arts and the social
ininsistent ways, upon diverse aspects of the sciences. It hasinstigated further discussion within
complicated history of colonialism, racial the artsin Iceland about diversity, marginalisation,
violence, the reclaiming of terms such as authority  critical views of historical heritage, and puts a
and victim, oppression, and retrieval of historical spotlight on the invaluable contributions artists of
heritage. The exhibition also covered the diverse diverse backgrounds bring to the table.

roles of craftsmanship and artistic practice in



Vidurkenning @ utgefnu efni um myndlist
Publication on Visual Art Award

Art Can Heal
The Life and Work of
Sigridur Bjornsdottir

Hofundur Author Agusta Oddsdéttir
Ritstjori Editor Abigail Ley

Vidurkenningu myndlistarrdds fyrir utgdfu drsins 2023 hlytur bokin Art Can
Heal: The Life and Work of Sigridur Bjérnsddttir. Bokin fjallar um cevi og starf
Sigridar Bjérnsdéttur, listakonu og frumkvoduls & svidi listpberapiu, og er ad
miklum hluta ritud af Agistu Oddsdéttur, kennara og listakonu, sem rannsakad
hefur lif Sigridar og starf hennar um drabil. Békin telur 270 bladsidur og er afar
vondud ad allri gerd en um hdnnun sé Studio Studio. Mikill fjéldi ljoésmynda
pryda bokina, af Sigridi i lifi og starfi, af teikningum og 68ru myndefni
skjdlstcedinga hennar. Peirra d medal af myndverkum héfundarins, Aglstu
Oddsdoéttur, sem veitir lesendum dhugaverda innsyn inn i samstarf og
langvarandi samrcedu sina vid Sigridi. Bokin byggir & fraségnum Sigridar
af hugmyndafrcedi sinni, samstarfi vid heilbrigdisstofnanir, verkefnum og
rannséknarvettvangi sem hun dtti abkomu ad, ymist sem stofnandi eda
medstjornandi. Békin byggir ad miklu leyti & nyjum vidtdlum vid Sigridi. Hér
greinir hun d itarlegan hatt frd merku frumkvodlastarfi sinu sem listperapisti,
rcedir um dhrifamatt listarinnar og tengsl sin vid listamenn i gegnum tidina.
i hluta békarinnar reedir hiin medal annarra um einn dhrifamesta mynd-
listarmann 20. aldarinnar, Dieter Roth, en pau Roth voru gift um midja 6ldina
og bjuggu pd saman & islandi dsamt bérnum sinum.

Pad er mat démnefndar ad bokin veiti afar dyrmaoeta innsyninn
i merkilegt lif og starf dhrifamikils frumkvoduls & svidi listperapiu. Hin sé
jafnframt mikilvoegt yfirlit yfir liststarfsemi og midlun & afstodu og lifsspeki
Sigridar Bjérnsdéttur.




the life and work of .
SIGRIDUR BJORNSDOTTIR

ART CAN

HEAL

r 4

“awritten by

AGUSTA ODDSDOTTIR

coordinated by
EGILL SABJORNSSON

nterviews by
IHANS ULRICH OBRIST
and more

The Visual Arts Council's Publication Award goes
to Art Can Heal: The Life and Work of Sigridur
Bjérnsdéttir. The book is about Sigridur Bjorns-
dattir, an artistand innovator in the field of art
therapy, being mainly written by teacher and artist
Aguista Oddsdéttir, who has studied Sigridur's
extensive career for many years. The book is

270 pages long and is skillfully edited. Multiple
photographs adorn the publication: of Sigridurin
her daily life and work, of her clients’ drawings and
otherillustrations. Among them are drawings by
the author AgLJsto Oddsdéttir, who provides
readers with anintriguing insightinto her long-term
collaboration and dialogue with Sigridur.

The book features Sigridur's's accounts
of herideology, her collaboration with hospitals,
and the research platforms she was involved with
as afounder or committee member. The book is

edited by
ABIGAIL LEY

largely based on recentinterviews with Sigridur.
She gives a detailed account of her significant
entrepreneurial work as an art therapistand
discusses the power of artand her involvement
with other artists during her career. In one part of
the book, she speaks about, among others, one
of the mostinfluential artists of the 20th century,
Dieter Roth, butthey were married around the
middle of the century and lived together in Iceland
with their children.

Thejury finds that the book offers
invaluable insightinto the remarkable life and
work of an influential innovator in the field of
arttherapy. Atthe same time, itis an essential
overview of Sigridur's artistic practice, approach
and philosophy.
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Domnefnd Jury

Asdis Spané (f.1973) er myndlistarmadur
og radgjafi & svidi myndlistar. Hin stundadi
ndm i myndlistvid Listahdskéla [slands,
Accademia diBelle ArtiiBologna og
Central Saint Martins i London. Einnig hefur
Asdis lokid diplémandm & meistarastigi
i safnafreedi vid Haskdla fslands og meistara-
graduilistkennslu vid Listahdskoéla islands.
Ferillhennar spannar einkasyningar og
samsyningar hér heima og erlendis.
Samhlida myndlistarstrfum hefur Asdis
sinnttrdnadarstérfum hja Kynningarmidstéd
islenskrar myndlistar (KiM), m.a. verid
varaformadur stjérnar 2019-2022 og setid
ifagradi. Han hefur einnig setid i nefndum og
rddum hjd Sambandiislenskra myndlistar-
manna (SIM), myndlistarradi og Listahdskala
{slands. Asdis hefur verid formadur
valnefndar Feneyjatviceringsins, stofnandi
og eigandi Multis.is og starfad sem adstodar-
framkveemdastjoéri Hverfisgalleris.

is avisual artistand art
consultant. She studied visual art at the
Iceland Academy of the Arts, Accademia di
Belle Arti, Bologna and Central Saint Martins,
London. Asdis has also completed an MA
diplomain museology from the University of
Iceland and an MAiin arts education from the
Iceland University of the Arts. She has
exhibited widely, both in solo- and group
exhibitions, inIceland and abroad. Alongside
herartpractice, Asdis has worked on various
projects for the Icelandic Art Center, including
serving as avice chair-person of the board
from 2019to0 2022 and as an advisory panel
member. She has also served on various
boards and councils on behalf of the
Association of Icelandic Visual Artists, the
Visual Art Council and the Iceland University of
the Arts. Asdis has been chairperson of the
selection committee for the Venice Biennale,
she was the founder and co-owner of Multis.is
and worked as the assistant manager of
Hverfisgalleri.

Birta Gudjénsdéttir (f.1977) er syningastjori,
verkefnastjori og myndlistarmadur. Han hefur
styrtum fjortiu syningum sem sjdlfstcett
starfandi syningarstjérii Amsterdam, Basel,
Berlin, Boden, Kairdé, Kaupmannahéfn, Osld,
Melbourne, New York, Paris, St. Pétursborg,
Zirich og i flestum listas6fnum og syninga-
rymum & fslandi. Hun var syningarstjori
islenska skdlans @ Feneyjartviceringnum 2019
og medsyningarstjéri & Cairo Off Biennial
- Something Else ari6 2023 iKairo,
Egyptalandi. Hun starfadi sem deildarstjéri
syningadeildar Listasafns {slands 2013-2018,
var listrcenn stjérnandi Listar dn landamcera
Gri6 2020 og safnstjéri Nylistasafnsins
2009-2011. Birta er einn stofnenda og
formadur Félags syningastjéra d islandi. Um
pessar mundir stundar hiin ném i Menningar-
stjornun vid Haskoélann a Bifrést, hefur einnig
stundad MA-nam i Critical and Pedagogical
Studies i ListaakademiunniiMalmé og
Hdskolanum i Lundii Svipj6d, er med
MA-graduimyndlist fra Piet Zwart Institute
iRotterdam, Hollandi og BA gradu i myndlist
frd Listahdskola Islands.

is acurator and artist. She
hasindependently curated around forty
exhibitions in Amsterdam, Basel, Berlin,
Boden, Cairo, Oslo, Melbourne, Moss, New
York, Paris, St. Petersburg, Ziirich and most
artmuseums and artspacesinlceland. She
curated the Icelandic Pavilion at the Venice
Biennalein 2019 andin 2023 she co-curated
the Cairo Off Biennial - Something Elsein
Cairo, Egypt. She was a Chief Curator at the
National Gallery of Iceland in 2013-2018 and
Director of The Living Art Museum, Reykjavik
in 2009-2011. Birta is a co-founding Director
of The Association of Curatorsin Iceland.
Currently, sheis completingan MA degree in
Cultural Management & Strategy at Bifrost
University, Iceland. She did an MA program in
Critical and Pedagogical Studies at Malmé
Art Academy, holds an MA degree in Fine Art
from Piet Zwart Institute, Rotterdam and a BA
degreeinFine Artfrom The Icelandic
Academy of the Arts.

Sindri Leifsson (f. 1988) lauk MFA gradu fra
Listahdskdlanum i Malmg, Svipj6d arid 2013
og BA ndmifrd Listahdskdla islands arid 2011.
Hann hefur verid virkur i syningahaldi sidustu
darog ma par m.a. nefna einkasyninguna
Necemi, ncemi, ncemi Asmundarsal, Veit
andinn af efninu?iNylistasafninu, Skdlptdr/
SkulpturiGerdarsafni, Munuri Skaftfelli,
HringrdsiBERG Contemporary og
#KOMASVOi Listasafni ASI. Verk Sindra
mdfinnaisafneignum Listasafns {slands,
Listasafns ASi og Nylistasafnsins dsamt
einkaséfnum. Sindri hefur samhlida
myndlistinni kennt vid Listahdskoéla islands
og Myndlistaskdlann i Reykjavik dsamt pvi
ad hafa unnid ad ymiskonar verkefnum og
félagsstorfum d svidi myndlistar.

completed an MFA degree from
the University of the Artsin Malmo, Sweden,
in 2013 and a BA from the Iceland University
ofthe Artsin 2011. He has been actively
exhibiting for the pastfew years, including the
solo exhibition Naemi, ncemi, ncemin
Asmundarsalur, Is the Spirit Aware of the
Matter?in The Living Art Museum, Sculpture/
Sculpturein Gerdarsafn, Munurin Skaftfell,
Hringrdsin BERG Contemporary and
#KOMASVOin ASi Art Gallery. Sindri's works
canbe foundinthe collections of The
National Gallery of Iceland, ASi ArtMuseum
and The Living Art Museum, as well asin
private collections. Alongside his art practice,
Sindrihas taught atthe Iceland University of
the Arts and The Reykjavik School of Visual
Arts. He has also beeninvolved in various
projects and social activities in the field of art.

Sirra Sigran Sigurdardéttir (f.1977) lauk MA
gradu fra Art Practice fra School of Visual
ArtsiNew York arid 2013 og BA grédu fré
Listahdskdla islands drid 2001. Sirra hefur
m.a. haldid einkasyningar i Listasafni
Reykjavikur, Nylistasafninu, Hafnarborg
ogKling & Bang og tekid patti samsyningum
og verkefnum vida um heim, par d medal i
Chinese European Art Centeri Xiamen iKina,
Amos Andersons Konstmuseum i Helsinki {
Finnlandiog i Tate Modern og Frieze Projects
iLondon & Englandi. Sirra er einn stofnenda
Kling & Bang i Reykjavik (2003) og starfar sem
désent og fagstjéri vid Myndlistardeild
Listahdskdla {slands.

completed her MA degree from
the School of Visual Artin New Yorkin 2013
and a BA degree from the Icelandic Academy
of Artin 2001. Sirra has held solo exhibitions
atthe Reykjavik Art Museum, the Living Art
Museum,theAmesingoArtMuseum,
Hafnarborg and Kling & Bang. She has also
participated in numerous group exhibitions
worldwide, including in China, Finland and
England. Sirra has been amember of the
artist-run space Kling & Bang since its
inceptionin 2003 and is an Associate
Professor of Fine Art and BA Programme
Director at The Iceland University of the Arts.

Wiola Ujazdowska (f.1988) er listamadur
sem hefur verid busett & [slandi sidan 2014.
{listskdpun sinni einblinir Ujazdowska &
post-hiumanisma, ny-efnishyggjuog
vatnsfeminisma (e. hydrofeminism) i gegnum
linsu sveedisbundinnar pélitikur. Par d undan
lagdi hun aherslu d samfélagslega ndlgun i
listskdpun og vann mikid med innflytjendum
sem fluttust buferlum a efnahagsforsendum.
Ujazdowska hefur tekid pattiyfir 100
syningum vidsvegar um heiminn; i Banda-
rikjunum, Portugal, byskalandi, Péllandi,
Slévakiu, islandi og Bulgariu. Samhlida hefur
hun unnid sem svidsmyndahdnnudur i
sjalfsteedum leikhisum og fyrir samtima-
dansverk d slandi og erlendis, syningarstyrt
hatidinni VOR/WIOSNA i Slaturhusinu @
Egilsst6dum og alpjodlega verkefninu ACT_
IN_OUT. Wiola er medlimur i alpjédlegu
hépunum Beyond The Post-Soviet og AIVAG
- Artists In Iceland Visa Action Group. Um
pessimisseri stundar hun doktorsndm
myndlistvid Listahdskolann i Gdansk og er
med rannsoknarstyrk vid listasdgustofnun
Hdskolans i Varsja.

is an artistand artworker, living
inlceland since 2014. In her currentart
practice she focuses on posthumanism, new
materialism, and hydrofeminism through the
lens of local politics. Before, she focused on
socially engaged practices and worked mainly
with economic migrants based in Iceland.
Ujazdowska's works have been displayed in
almost 100 art exhibitions across different
countries;U.S.A, Portugal, Germany, Poland,
Slovakia, Iceland and Bulgaria. Alongside
Ujazdowska has worked as a set designer for
independenttheatres and contemporary
dance worksinlceland and abroad, as well as
acurator of VOR/WIOSNA festival, produced
by MMF/Sldturhusid in Egilsstadir and the
international ACT_IN_OUT project. Sheisa
member of the international collective Beyond
The Post-Soviet and AIVAG - Artists In Iceland
Visa Action Group. Currently, sheis aPh.D.
candidate inthe Fine Arts program atthe Art
Academy in Gdansk, Poland, and anart
researcher in the fellowship program atthe
University of Warsaw Institute of Art History.



