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Asdis Spand
Formadur myndlistarrdds
Chairperson, The Visual Arts Council

Lidin eru sjo dr frd pvi ad islensku myndlistarverdlaunin voru afhent
i fyrsta sinn vid hatidlega athofn i Listasafni Reykjavikur arid 2018.
Pad hefur synt sig ad verdlaunin vekja athygli d pvi sem telst vera
framurskarandi & svidi myndlistar hér & landi og skapa almennt
aukna umraedu um myndlist i samfélaginu. [ ar verda verdlaunin
veitti dttunda sinn og er reynsla komin & mikilveegi peirra fyrir
myndlistarsamfélagid, eflingu islenskrar samtimamyndlistar og
kynningu, bceedi hér d landi og erlendis d pvi sem telst markverdast

hverju sinni.

Ar hvert sténdum vid frammi fyrir nyjum toekifoerum
en d sama tima breyttri samfélagsumraedu og alpjodlegum dskor-
unum. Merki um petta mad sjd i verkum listafélks par sem dregid er
fram nytt sjénarhorn ¢ umroedu eda vidfangsefni sem er ofarlega d
baugi. Afraksturs slikrar tulkunar fdum vid sidan ad njéta & séfnum
og syningarstodum i landinu. Myndlistin hefur lengi vel verid sem
spegill samfélagsins dsamt pvi ad vera dhrifarik leid til ad rannsaka,
gagnryna og mota lif okkar i samtimanum. Verk pess myndlistar-
folks sem tilnefnt er til islensku myndlistarverdlaunanna i dr gefa
dhugaverda innsyn i strauma og stefnur i islenskri samtimamyndlist
og endurspegla vissar hugmyndir og nyjungar sem tilheyra

samfélagi okkar og menningu.

Pegar litid er yfir syningardrid ber hcest fjolbreyttar
pverfaglegar ndlganir og mikil efniskennd i verkum myndlistarfolks.
Athyglinni er beint ad ndnasta umhverfi og hversdagshlutum sem
oft & tidum birtast okkur i nyju og breyttu samhengi. Frjdlst flcedi
hugmynda og tulkun menningararfleifdar og margbreytileika d svidi
umhverfis- og félagslegra malefna vekur upp dleitnar spurningar
um merkingu hlutanna i kringum okkur og opnar fyrir umrcedu og

nyja syn.

Seven years have passed since the Icelandic

Art Prize was first awarded at the Reykjavik Art
Museum in 2018. The Prize highlights ground-
breaking work within the Icelandic art scene and
encourages discussion about the role of visual art
in society. This year, the Prize will be awarded for
the eighth time and experience has demonstrated
itsimportance for the art community, notleastin
supporting Icelandic contemporary art and
promoting, both domestically and internationally,
that which has been considered especially
impactful in this time.

Each year, we face new opportunities,
whilst encountering new debates and international
challenges. These elements can be noticed in
works of art that highlight new perspectives on
familiar discourses or subjects. The results of such
artistic reinterpretations are then enjoyed in
museums and exhibition spaces throughout

Iceland. Visual art has long served as a mirror

to society, as an effective means of exploring,
criticising and shaping our contemporary lives.
The works by the artists nominated for this year's
Icelandic Art Prize provide interesting insights into
trends and themes in contemporary Icelandic art,
reflecting certain ideas and innovations intrinsic
to our society and culture.

Reflecting on what we've seen over the
pastyear, the most striking features are the
diverse interdisciplinary approaches and strong
materiality in the works of visual artists. Attention
is drawn to the immediate environment and
everyday objects that often appeartousin anew
context. Afree flow of ideas emerges, offering new
interpretations of cultural heritage and diversity,
often with afocus on environmental and social
issues. It also raises important questions about
the significance of the things around us while



[ &r bdrust hatt {150 tilldgur um Myndlistarmann drsins
annars vegar og hins vegar hver skyldi hljéta Hvatningarverdlaun
arsins. Verdlaunin, sem veitt eru i nafni myndlistarrdds, eru
peningaverdlaun sem vinningshéfum eru afhent ad lokinni athofn.
Démnefnd islensku myndlistarverdlaunanna er skipud til eins drs i
senn og er henni falid pad verkefni ad 68last yfirsyn yfir myndlistar-
arid, sja sem flestar syningar & s6fnum og syningarstédum landsins
dsamt pvi ad fara yfirinnsendar tillégur frd almenningi. AS lokum
veitir ddmnefndin sitt faglega dlit & pvi hvad pykir bera af. [ kjoIfar
mikillar yfirsetu og umrcedna um hvada verk pykja hafa skarad fram
ur alidnu dri og hvada myndlistarfolk teljist til fulltria pess besta
sem gert er @ svidi islenskrar samtimamyndlistar, velur démnefndin
verdlaunahafa. Démnefndinni er einnig falid pad verkefni ad
dkveda hverijir hljéta vidurkenningar myndlistarrads, i flokki utgafu,
dhugaverdasta endurlitsins og dhugaverdustu samsyningarinnar,
en val d heidursverdlaunahafa er i héndum myndlistarrdds.

Pau prju dr sem ég hef setid sem formadur domnefndar
hefur ferlid gengid vel fyrir sig og verid ancegjulegt. Pd vil ég pakka
pvi géda folki sem sat med mér i ddmnefndinni fyrir vel unnin storf.
Einnig vil ég pbakka starfsfélki Myndlistarmidstédvar fyrir samstarfid
@ 1idnu dri og fyrir vinnuna vid skipulag og undirbuning verdlauna-

hatidarinnar.

opening up the discourse and providing fresh
perspectives.

This year, nearly 150 suggestions were
submitted by the public for two of the awards,
namely, the Visual Artist of the Year and the
Motivational Award. The awards, presented by
thelcelandic Visual Arts Council, include a cash
prize bestowed upon the winners following the
ceremony. Thejury of the Icelandic Art Prize is
appointed for ayear atatime. The appointees are
responsible for seeking a comprehensive overview
of the Icelandic art scene throughout the year,
attending as many exhibitions as possible in
museums and exhibition spaces, as well as
reviewing submitted suggestions from the public.
Finally, the jury gives its professional assessment of
what it considers to be particularly noteworthy at
this pointin time. After extensive discussion about

which works have stood out over the course of the
pastyear, including which artists are considered

to representthe bestin the field of contemporary
Icelandic art, the jury selects the awardees. The
jury is also tasked with choosing who will receive
distinctions for the Retrospective of the Year, Group
Show of the Year and Publication of the Year.
However, the Visual Arts Council determines the
recipientof the Honorary Award.

As has beenthe case over the pastthree
years of my appointment as jury Chairperson, this
year's proceedings have been both enjoyable and
inspiring. On that note, | wish to thank my fellow
jurorsfor their dedication and professionalism
throughout the process. | would also like to extend
my gratitude to the entire team of the Icelandic Art
Centre for their collaboration and all of their efforts
in organising and preparing this wonderful event.
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Myndlistarmadur drsins  Artist of the Year

Pétur Thomsen

Pétur Thomsen (f. 1973) hlytur Myndlistarverdlaunin drid 2025 fyrir
syninguna Landndm i Hafnarborg, menningar- og listamidst6d
Hafnarfjardar. Samband mannfdélks vid ndttdruna hefur verid
megininntak i ljdsmyndaverkum hans par sem finna mad vitnisburd
um dagang mannsins & umhverfi sitt. Pétur lauk MFA-profiiljos-
myndun frd Ecole nationale supérieure de la photographie i Arles,
Frakklandi, &rid 2004. Hann hefur hlotid verdlaun og vidurkenningar
fyrir verk sin og verid dberandi patttakandi i syningarhaldi og
fidlbreyttum verkefnum hér d landi og erlendis.

Syningin Landndm er langtima-ljésmyndaverk par sem
Pétur tekur fyrir sambyli manns og ndtturu frd sjénarhdli éjafnvaegis
og dverka @ jérdinni eftir umgang og framkveemdir. | verkunum mad
sjd rask & ndtturunni, likt og sar eda rof i jardvegi og merkium
skeytingarleysiiumgengni mannfélks, sem listamadurinn staldrar
vid og varpar ljési 4. | adalsal Hafnarborgar voru syndar innramm-
adar ljdsmyndir dn glers sem minntu & mdlverk & striga. Sumar voru
i yfirstcerd en einnig matti finna verk sem voru samsett ir mérgum
ljdsmyndum og myndudu eina heild.

Framsetningin kallar & ncerveru dhorfandans og ihugun
med listamanninum um pann bodskap sem hann vill feera fram:
dminningu um dahrif mannsins @ umhverfi sitt sem hefur leitt af sér
hlynun jardar og natturuvd. Syningin i heild orkar sem eins konar
dkall, svo 6hjadkveemilegt er ad spegla dhrif eigin tilvistar og tilveru
& lifandi heim.

Mat domnefndar er ad Landndm sé einstaklega vel
utfoerd syning, frd framkvoemd til framsetningar verkanna og ad
i henni megi skynja vitund um ndtturuna og umhyggju fyrir henni.
Med djupri pekkingu d ljd¢smyndamidlinum fangar Pétur Thomsen
i verkum sinum inntak og hugmyndafroedi sem & syningunni
umhverfist i samtal vid dhorfandann & dhrifarikan hatt.
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Artist of the Year

Pétur Thomsen

Myndlistarmadur drsins

Pétur Thomsen (b. 1973) receives the Icelandic Art
Prize as Artist of the Year 2025 for the exhibition
Settlementin Hafnarborg, the Hafnarfjérdur
Centre of Culture and Fine Art. The relationship
between humans and nature has been a central
theme in Pétur's photographic works, demon-
strating evidence of humans' encroachmenton
their environment. Pétur completed an MFAin
photography at the Ecole nationale supérieure de
la photographie in Arles, France, in 2004. He has
received various awards for his work and has been
aprominent participantin exhibitions and other
projectsinlceland and abroad.

The exhibition Settlementis based ona
long-term photographic projectin which Pétur
examines the coexistence of humanity and nature
through the lens ofimbalance and trauma to the
earth caused by human interaction and
development. In the works, the artist highlights
discernable disruptionsin nature, such as scars or
erosion in the soil, along with traces of human
neglectorindifference. InHafnarborg's main

gallery, framed photographs, presented without
glass, resembled paintings on canvas. Large in
scale, some were singular while others were
composed of multiple photographs, creating a
cohesive whole.

The presentation invites the viewer to
reflect, with the artist, on the message he wishes
to convey: a stark reminder of humanity's impact
onthe environment, which has led to global
warming and natural disasters. The exhibition
acts as an appeal to the visitors, compelling
viewers to consider their own impactand
connection to the living world.

The jury considers Settlementan
exceptionally well executed exhibition, from the
production to the presentation of the works, which
includes a profound awareness of and concern for
nature. With a deep knowledge of the photo-
graphic medium, Pétur Thomsen capturesin his
works an essence and vision that, through the
exhibition, transform into a compelling dialogue
with the viewer.
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Artist of the Year

Nominations
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Jonsi

Listasafn Reykjavikur

Reykjavik Art Museum — Hafnarhus

01.06.2024-08.09.2024

Fl6d Flood
Jon boér Birgisson, Jonsi (f. 1975), er tilnefndur
fyrir syninguna FIS3. [ syningunni hefur Jonsi
skapad prjdr élikar innsetningar sem hver um
sig umbreytir syningarsal i marglaga upplifun
fyrir skynfcerin. Med notkun misturs, ljéss,
hljéds ogilms er dhorfandinn leiddurinn
heima sem visaiferli nattdrunnar, svo sem
sjavarfoll, vedrun og andardratt. Hljodmynd-
irnar eru byggdar d nattirulegum hljédum,
mannsréddinni og stafreenni Utfeerslu, sem
stigmagnast og fleeda yfir syningargestinn &
medan ljéshreyfingar og myndmal undirstrika
lifreena hrynjandina.

Innsetningarnar prjar eru sjénrcent
ogtilfinningalega dlikar. Pad sem sameinar
pcer er hugmyndafraedilegt innihald
verkanna og ncemni listamannsins fyrir
sterkri rymisupplifun. Stadsetning dhorf-
andans {ryminu og likamlegt samtal hans vid
verk syningarinnar er mikilveegur pdttur i
utfeerslu verkanna og uppsetningu
syningarinnar i heild.

Mat démnefndar er ad Jénsi hafi
sterka hcefnitil ad skapa upplifanir sem vekja
dhorfendur tilumhugsunar um mannlegt
hlutverkinnan ndttarulegrar hringrdsar.
Syningin Fl6dfangar baedi sjonrcenan og
tilfinningalegan kraft ndttdruafla og synir
hvernig listin getur midlad dypri skilningi a
peim kréftum sem stjérna lifi okkar.

Jon boér Birgisson, Jonsi (b. 1975), is
nominated for the exhibition Flood. For the
exhibition Jonsi created three installations,
each transforming the exhibition space into
amulti-layered experience for the senses.
Through the use of mist, light, sound and
scent, the viewer isimmersed in worlds that
referto the processes of nature, such as
tides, erosion and breathing. The sound-
scapes, which draw on natural sounds, the
human voice and digital renderings, escalate
and overpower the visitor while movements
of light and imagery underline the organic
rhythms.

The three installations vary visually
and emotionally. The works are unified by
their conceptual depth and the artist's
sensitivity to profound spatial experiences.
The viewer's position in the space and their
physical dialogue with the works are essential
aspects to the realisation and the complete
installation of the exhibition.

Thejury findsthat Jonsi possesses a
keen ability to create experiences that
provoke viewers to reflect on the human role
within the natural cycle. The exhibition Flood
captures nature's visual and emotional
power and shows how visual art can convey
adeeperunderstanding of the forces that
control our lives.
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Una Bjorg Magnusdéttir

Asmundarsalur

26.10.2024-20.11.2024

Gularigulur A Yellower Yellow
Una Bjorg Magnusdottir (f. 1990) er tilnefnd fyrir
syninguna Gulari Gulur. Syningin samanst6d
af premur verkum. A gélfi var verkid Fimm
pappirsarkir, teppi sem var eftirmynd raun-
verulegs golfs salarins. Yfir teppid var radad i
beina linu verkinu Pollar 1-10, plastpokum sem
innihéldu pappirsarkir og tréstangir. A veggjum
héngu Afrit 1-6, mislitir rammar med ad pvier
virtist sému kyrralifsmynd af blémauppstillingu.
Eda var pad svo? Saman myndudu pessar
einingar sterka heildarupplifun, dkvedna
svidsetningu.

Listasagan er full af sjdnblekkingum og
ncegir par ad nefna pann dsetning ad framkalla
prividan heim & tvivioum fleti. Sjénhverfingar
eru listakonunni hugleiknar. Hun er upptekin af
pvi ad syna fram @ afstcedi hluta. Upplifun lita er
had samhengi og efni hefur ekki einungis
efnislega eiginleika heldur einnig ymsar
sOgulegar og ljédreenar tilvisanir. Syning Unu
Bjargar visadi jafnt til persénulegra minninga,
almennra pdtta sem og tilvitnana i listaséguna.

Matdomnefndar er ad med syning-
unni Gulari gulurtakist Unu Bjorgu ad opna &
nyja syn a daglega tilveru okkar med vel
Utfaerdri syningu. Utkoman var heillandi heimur
semvarisenn hversdagslegur og pversagna-
kenndur, par sem dhorfandanum var bodid
upp @ ljédreena drvinnslu ur eigin hugarheimi.

Una Bjérg Magnusdottir (b. 1990) is nominated
for the exhibition A Yellower Yellow. The
exhibition consisted of three works. On the
floor, one could see Fimm pappirsarkir (Five
Sheets of Paper), a carpetreplicating the floor
of the exhibition space. Above the carpet,
arranged in a straight line, was the work Pollar
1-10 (Puddles 1-10), plastic bags containing
sheets of paper and wooden poles. Hanging on
the walls was Afrit 1-6 (Facsimile 1-6),
colourful frames with what seemed to be the
same still life of a flower arrangement. Or was
it? Combined, these units created a powerful
overall experience and a particular staging.

The history of artis replete with optical
illusions, with the attempt to depict three-
dimensional space on a two-dimensional
surface being a prime example. The artistis
fond of opticalillusions and is preoccupied with
demonstrating the relativity of objects. The
experience of colour depends on context and
the materialitself carries not only physical
properties but also various historical and
poetic references. Una Bjorg's exhibition
equally referred to personal memories,
general elements and quotes from art history.

Thejury finds that with the exhibition
A Yellower Yellow, Una Bjoérg succeeds in
opening up afresh perspective on our daily
existence with a well-realised exhibition. The
result was a captivating world that was both
everyday and paradoxical, offering the viewer
a poetic exploration of their inner world.

Péra Sigurdarddttir

Listasafn [slands

The National Gallery of Iceland

13.04.2024-22.09.2024

Jdrn, hér, kol og kalk

Iron, Flax, Coal and Chalk
béra Sigurdardéttir (f. 1954) er tilnefnd fyrir
syninguna Jdrn, hér, kol og kalk. Asyningunni,
sem hverfdistum eiginleika efna, rymis
ogteikningar, var persénulegt safn beedi
fundinna og manngerdra hluta f jarnskulp-
tarum i midju ryminu. { hillum og syningar-
késsum skulpturanna voru upppornadar
leifar eftir matargerd og lifroent efni: dunn,
bein og plontuleifar en einnig steinn, kopar,
postulin og jarn. bessiverk lysa vel athugun
listakonunnar & aferd og litbrigdum um-
breytanlegra efna og samspili peirra vid
rymiog samfélag.

A syningunnivar einnig réd
dhrifarikra mdlverka sem eru unnin med
vidarkolum, grafiti, bleki, blyanti og krit &
limgrunnadan hor. Verkin visa til endur-
tekningar & uppdrcetti striktuirs og rymis
med 163réttum og laréttum linum i marglaga
myndmali sem einkennandi er fyrir formroena
ndlgun Péru vid mdlverkid.

Matdémnefndar er ad syningin
Jdrn, hér, kol og kalk endurspegli a dhrifarikan
hatt athugun listakonunnar é efnisheimi
hversdagslegra hluta og syni mikla neemni
fyrir samspili rymis og teikningar. Syningin
tulkar & sannfcerandi hatt mismunandi
sjonarhorn hversdagslifs og samfélags.

boéra Sigurdardéttir (b.1954) is nominated
for the exhibition Iron, Flax, Coal and Chalk.
The exhibition, which revolves around the
properties of materials, space and drawing,
featured a personal collection of found and
human-made objects presented iniron
sculpturesin the centre of the space. The
sculptures’ shelves and display cases
contained dried remains of cooking and
organic matter: eiderdown, bone and plant
material, as well as stone, copper, porcelain
andiron. These worksiillustrate the artist's
observations about the texture and hues of
transformable materials and their interaction
with space and society.

The exhibition also featured a series
of impressive charcoal, graphite, ink, pencil
and chalk paintings on glue-based linen. The
works refer to the repetition of the outline
of structure and space with vertical and
horizontal lines in a multi-layered imagery
characteristic of Péra's practice.

Thejury finds that Iron, Flax, Coal
and Chalk effectively reflects the artist's
observations of everyday materials and
demonstrates great sensitivity to the
interaction between space and drawing.
The exhibition convincingly interprets various
perspectives on everyday life and society.




1 ; Hvatningarverdlaun Motivational Award

Helena Margret
Jonsdottir

Helena Margrét Jonsdéttir (f. 1996) er handhafi Hvatningarverdlauna islensku
myndlistarverdlaunanna 2025 en hun hefur markad sér sérst6du medal ungra
listamanna med mdlverkum af hversdagslegum fyrirbcerum sem hun setur i
6hefdbundid samhengi. Helena Margrét utskrifadist med BA-grddu i myndlist
frd Listahdskdla [slands arid 2019 eftir ad hafa numid myndlist vid Konunglega
listahdskélann i Haag, Hollandi, og Myndlistaskolann i Reykjavik.

Helena Margrét hefur verid virk & syningarvettvangi hér d landi og
erlendis frd pvi ad hun lauk ndmi. Han hélt einkasyningu i D-sal Hafnarhuss,
Listasafni Reykjavikur drid 2023, Alveg eins og alvéru, par sem myndefnid var
eftirlikingar af hlutum. HUn hélt einnig einkasyninguna bu getur ekki fest pig i
pinum eigin vefi Asmundarsal dri& 2022, par sem kéngulcer i ymsum steerdum
og vid Olikar adstcedur fongudu athygli dhorfandans. Hun hefur einnig vakid
verdskuldada athygli vida erlendis, medal annars i Miland, London og Peking.

i verkum sinum beitir hun eiginleikum mdlverksins til ad likja eftir
hversdagslegum og imyndudum veruleika af mikilli ndkvecemni. Vidfangsefni
hennar eru oft fyrirbceri sem hun finnur i umhverfinu eda hinum stafrcena heimi
og teflir hiin peim saman d 6hefdbundinn og oft afbakadan hdtt. Smdveegilegar
beyglur d dés eda kéngulé i sleikibrjéstsykri ncer ad fanga andartakid og hcegja
& tima og rumi. Hun visar til myndmdls skjdsins par sem skér, snakk eda
hvitvinsglas er mdlad d einlitan viddarlausan bakgrunn, par sem sjdst hvergi
skuggar né litbrigdi. Hun kallar fram hughrif um pad sem telst girnilegt og toert
en d sama tima dpcegilegt og skritid.

Mat démnefndar er ad madlverk Helenu Margrétar Jonsdottur séu
forvitnileg og sldi dhugaverdan tén i myndlistinni. Verk hennar eru véndud og
kyrrldt en @ sama tima med nystdrlegan undirtéon sem virkjar imyndunaraflid
og feerir dhorfandann inn i draumkenndan hugarheim. Helena Margrét sviptir
hulunni af hefdbundinni birtingarmynd hversdagslegra hluta i mdlverki & afar
sannfcerandi hatt.

Hvatningarverdlaun Motivational Award
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Helena Margrét Jonsdottir (b.1996) is the recipient
of the Motivational Award of the Icelandic Art Prize
2025. Jénsdéttir has distinguished herself among
young artists with paintings of everyday objects
that she placesin an unconventional context.
Helena Margrét graduated with a BAin Fine Arts
fromthe Iceland Academy of the Artsin 2019 after
studying at the Royal Academy of Fine Artsin The
Hague, the Netherlands, and the Reykjavik School
of Fine Arts.

Since graduating, Helena Margrét has
actively participated in the artsceneinlceland and
abroad. In her solo exhibition, titled Just Like Realin
D-Gallery, atthe Reykjavik Art Museum in 2023, the
artist captured replicas of real objects on canvas.
In 2022, Helena Margrét's solo exhibition You Can’t
Get Stuck in Your Own Webin Asmundarsalur,
captured the viewer's attention by portraying
spiders of various sizes in different situations.
Additionally, she has attracted deserved attention
abroad, including in Milan, London and Beijing.

In her works, Helena Margrétemploys
the properties of painting to vividly imitate the

everyday and imagined reality. Her subjects often
include phenomena she finds in her surroundings
or the digital world, juxtaposing them in an
unconventional and frequently distorted way.
Minor dents on a can oraspiderinalollipop
capture the moment and slow down time and
space. Her visual language refers to digital
aesthetics where a shoe, a chip or a glass of white
wine is depicted on a monochrome, dimensionless
background without shadows or shades. Her work
evokes the impression of what is considered
appetising and pure whilst being simultaneously
uncomfortable and strange.

Thejury finds that Helena Margrét
Jonsdottir's paintings are intriguing and setan
interesting tone in the art scene. Her works are
refined and serene, with an innovative undertone
that activates the imagination and transports
the viewer into a dreamlike world. Through her
practice, Helena Margrét convincingly removes
the veil from the traditional manifestation of
everyday objects in painting.




Hvatningarverdlaun Motivational Award

Tilnefningar

Co

Nominations

Soley Ragnarsdottir
Soley Ragnarsdottir (f. 1991) er tilnefnd til
Hvatningarverdlauna islensku myndlistar-
verdlaunanna en hin vakti sérstaka athygli
med syningunni Hjartadrottningunnisem
haldin var i Gerdarsafni og hun tileinkadi
Odmmu sinni.

A syningunniumbreytti Séley ryminu
i litskrudugt umhverfisverk med pvi ad mala
eins konar mynstrud veggfédur sem kdlludust
& vid pad sem virtust vera stér hringlaga
mdlverk sem héngu d veggjunum. betta
reyndust ekki hefdbundin malverk heldur
ndnast prividir fliradir fletir, ad mestu tr
mynstrudum serviettum og ymsum smad-
hlutum, svo sem gler- og plastbrotum med
skeljum &. Med serviettum, sem hin, médir
hennar og amma hoféu safnad, scekir hun
i reynsluheim sem margar konur pekkja.

Mat démnefndar er ad Séley
Ragnarsdottir hafi slegid ferskan ton med
litskrddugri innsetningu ur skrautlega flirudum
veggverkum sem ad megninu til voru unnin ur
serviettus6fnum sem tilheyra reynsluheimi
margra kvenna. Einnig skulpturum ur skeljum,
kudungum og brotum ur ymsum forgengilegum
fidldaframleiddum smdhlutum ur fjdrunni. Hun
hafi med efnisnotkun, litskrudi og kvenlcegri
ndlgun skapad sér sérstédu. Marglaga
skrautleg feminisk verk hennar séu hressilegt
motveegi vid margt af pvi sem verid hefur sett
upp i syningarsélum undanfarin dr.

Soley Ragnarsdottir (b. 1991) is nominated for
the Motivational Award of the Icelandic Art
Prize, having attracted attention for the
exhibition The Queen of Hearts held at
Gerdarsafn Art Museum which she dedicated
to her grandmother.

Inthe exhibition, Séley transformed
the space into avibrantinstallation by
painting a kind of patterned wallpaper that
complemented large circular paintings
hanging on the walls. The unconventional
paintings featured almost three-dimensional,
colourful surfaces mostly made of patterned
napkins and various small objects such as
broken glass and plastic with shells onthem.
By using napkins that she, her mother and her
grandmother had collected, shereached into
aworld of experience shared by many
Icelandic women.

The jury considers Séley Ragnars-
déttir to have introduced a fresh note with her
colourful installation of ornately patterned
works, most of which were made from napkin
collections that speak to many women's
memories and experiences. Additionally, this
fresh note was furthered by the sculptures
created from shells and fragments of various
perishable mass-produced smallitems from
the beach. She has established a unique
position for herself through her particular use
of materials, colour and feminine approach.
Her multi-layered, decorative feminist works
are arefreshing counterpoint to much of what
has been on view in exhibition spacesin
recentyears.

Vikram Pradhan
Vikram Pradhan (f. 1997) er tilnefndur til
Hvatningarverdlauna islensku myndlistar-
verdlaunanna fyrir eftirtektarvert framlag
sitt til myndlistar.

Verk Vikrams marka samruna hins
efnislega og éefnislega. Hann vinnur jéfnum
héndum med myndlist i timatengda midla,
ljidsmyndun, videé og rannséknarverkefni,
parsem hann kannar mérk skynjunar og
tulkunar @ veruleikanum. fverkum hans
birtist vidleitni til ad midla 6sédum viddum
tilverunnar, par sem efnisheimurinn og hid
andlega kallast a. Hann hefur til ad mynda
unnid med hugték um skynjun og mismunandi
tulkanir & veruleikanum i verkum sem byggja
& patafysik - eda imyndudum visindum - par
sem hugmyndafrcedin brytur hefdbundnar
visindalegar reglur og [6gmal. Pd er hljodlat
og ncem athugun d sjdlfu vidfangsefninu
einkennandi fyrir verk hans en hann ndlgast
efnividinn sem dhorfandi, vinnur Gr honum
og midlar af finlegri tilfinningu.

Mat démnefndar er ad i verkum
Vikrams Pradhan veradi til eftirtektarverdur
snertifldtur par sem hugmyndafraedi
visindanna meetir hinu 6dpreifanlega. Hann
fléttar mannlega peettiinn i listsképun sina og
vekur pannig dleitnar spurningar um skynjun
einstaklingsins og mannlega tilvist. Verk hans
einkennast af tilraunakenndri ndalgun i kvik- og
ljdésmyndun, par sem hann beitir persénulegri
hugmyndafrcedi med sterkrilistrcenni syn.

Vikram Pradhan (b. 1997) is nominated for
the Motivational Award for his notable
contribution to art.

Pradhan's work presents the fusion
of the material and theimmaterial. He works
equally with visual art across time-based
media, photography, video, and research
projects, exploring the boundaries of
perception and the interpretation of reality.
His work strives to communicate unseen
dimensions of existence, where the material
world and the spiritual are called upon.

For example, he has explored concepts

of perception and differentinterpretations
of reality in works based on pataphysics —
orimaginary science — where traditional
scientific rules and laws are subverted. His
work is characterised by quiet and sensitive
observation of the subject, as he approaches
the material from the standpoint of a viewer,
processingitand communicating the results
with subtlety.

Thejury considers Vikram Pradhan's
work significant as it merges the principles of
science with the intangible. He weaves human
elements into his artwork, raising compelling
questions about individual perception and
human existence. His work is characterised
by an experimental approach to film and
photography, blending personal perspectives
with a strong artistic vision.
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Heidursvidurkenningu myndlistarrdds drid 2024 hlytur Errd, 68ru nafni
Gudmundur Gudmundsson, feeddur i Olafsvik arid 1932. Erré er i
fremstu r6d myndlistarmanna sem island hefur dtt og hlytur vidur-
kenningu fyrir héfundarverk sitt a ferli sem spannar rimlega sex
dratugi og er einstakt i islensku og alpjodlegu samhengi. Verk Errés eru
pekkt fyrir myndaudgi og honum hefur verid lyst sem randyri og
«Eradugum neytanda myndefnis” sem visar til peirrar vinnuadferdar
hans ad nota fundnar myndir af 6llu tagi frd ymsum menningarheimum
sem hann safnar, flokkar og endurnytir i upprédun dn stigveldis. Errd
hefur einstakt auga fyrir samsetningum, en hafnar hugmyndinni um
listamanninn sem snilling og frumskapanda. Upprunaleg réttoekni
hans felst i viljanum til ad taka myndlistina nidur af stalli hdlistarinnar
med notkun @ alpydlegu myndmdli. Hann var ungur madur sinnar
samtidar og hefur haldid dfram ad endurnyja sig allt til pessa dags.
Pegar Erré var ad hefja feril sinn sem ungur listamadur
i Reykjavik i upphafi kalda stridsins var abstraktmdalverkio rddandi
tjdningarform, en pad virdist aldrei hafa hofdad til hans. Hann for eigin
leidir, mdladi figurur pegar adrir mdludu abstrakt og gerdi godlatlegt
gys ad abstraktmdlverkinu i r6d verka frd drinu 1957 sem hann kalladi
Sur-Atom og voru synd i Listamannaskdlanum. Erré utskrifadist fra
teiknikennaradeild Handida- og myndlistarskéla Islands i Reykjavik
@rid 1952 par sem hann Icerdi hjd Valgerdi Briem, en uppgdtvadi fljott
ad kennslan atti ekki vel vid hann. Hann hélt Gt i heim, loerdi mdlaralist
ogveggmyndagerd i Oslo, vard fyrir dhrifum frd syningu & mexikdskri
listi Stokkhdlmi, skodadi verk expressjénistanna d séfnum i byska-
landi, og hreifst af verkum eftir Bosch og El Greco i Prado-safninu i
Madrid. Hann dvaldi um tima i Flérens og kynnti sér gerd moésaikverka
i Ravenna d [taliu en settist ad lokum ad i Paris. bar komst hann i ndin
kynni vid helstu forsprakka surrealismans og arftaka hans og vard
fljétt hluti af hringidu nyrra strauma i myndlist sem einkenndust af
listraenni tilraunamennsku og politiskri réttaekni sem hann tok fullan
pdtti. Hann gerdi verk um vélvaedingu nutimans, studdi frelsisbardttu
Alsirbta og syndi porndgrafisk mdlverk sem gerd voru upptoek d italiu.
Ari® 1963 ferdadist Errd i fyrsta sinn til New York, tok pdtt i framr-
stefnulegum uppdkomum og gjorningum, fékkst vid tilraunakvikmyndir
og vard fyrir dhrifum frd myndrcenni framsetningu neyslumenn-
ingarinnar eins og hun birtist i auglysingum, teiknimyndasdgum og
bladaljosmyndum. Erré fékk snemma dhuga d klippimyndum sem
hann notadi til ad stilla upp andstcedum, en pad var mitt i ofgnétt
myndefnis og nidursodins matar sem su hugmynd foeddist ad nota
klippimyndirnar sem fyrirmyndir ad mdlverkum. Nidurstadan vard
mdlverkid Foodscape (Matarviddatta) frd drinu 1964, sem er eitt hans
pbekktasta verk. Erré var parna kominn d sporid med adferd sem hann
atti eftir ad préa dfram og byggja hofundarverk sitt d. Adferdin felst i
samsetningu fundinna mynda sem hann klippir saman ddur en peer
verda ad madlverki sem kallar fram nyja skynjun & raunveruleikanum.
Errd hefur sjdlfur lyst sér sem myndasmid sem notar hraefni fra 68rum,
en alltaf & pann hatt ad haegt sé ad pekkja fyrirmyndirnar. A dttunda
dratugnum voru verk hans oft med hadslegum pélitiskum undirtén, en
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Matarviddtta Foodscape 1985
Mdlverk Painting

i peim mdtti einnig finna hin fjolbreytilegustu vidfangsefni um malefni
ur s0gu og samtima sem visa i ymsar dttir og hcegt er ad flokka i
adskildar seriur. Verk Errés hafa verid sett i flokk med popplist,
surrealisma og figuratifa malverkinu en pau sleppa undan slikum
skilgreiningum. Verk Errds eru i sifelldri endurnyjun sem tekur mid

af nyju hraefni. Pegar litid er til baka md i eldri verkum Errds og
vinnuadferdum sjd fyrirboda um péstmaéderniska endurbléndun og
gagnryni d nylendustefnu Vesturlanda en einnig birtingarmyndir
fleedis myndefnis af 6llum toga par sem allt gerist samtimis alls
stadar. Mdalverk Errés afma alla tilfinningu fyrir tima og rdmi en eru

d sama tima spegill samtimans og ségunnar, ekki sist listasdgunnar,
pbar sem verk fortidarinnar eru dregin fram og sett i nytt samhengi.
Erré hefur & ferli sinum lagt sig fram um ad nota myndmal sem allir
geta skilid og notad midla sem allir geta ndlgast. Errd hefur pratt

fyrir dratuga busetu i Paris vidhaldid sterkum tengslum vid [sland i
gegnum safn verka og einkaskjala sem hann dnafnadi Reykjavikur-
borg drid 1989. Pda hefur Erré stutt vid ungar islenskar myndlistar-
konur i gegnum sjod sem stofnadur var til minningar um Gudmundu
S. Kristinsdottur, modursystur hans, drid 1997.
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Errd

The Icelandic Visual Arts Council's Honorary
Award 2024 goes to Errg, also known as
Gudmundur Gudmundsson. Born in Olafsvik in
1932, Erré ranks among Iceland’s foremost visual
artists. His work has won local and international
acclaimin acareer spanning over sixdecades.
Erré's work is known for its visual richness. He has
been described as a “predator” and a “voracious
consumer” of visual material, which refers to his
working method of using images of all kinds from
various cultures that he collects, categorises, and
reusesin anon-hierarchical arrangement. Erré
has aunique eye for composition, but he rejects
theidea of the artist as a genius and original
creator. His original radicalism lies in the desire to
take visual art down from the pedestal of high art
by using popularimagery. He was an artist of his
time, yet he never ceases to redefine himself, until
this day.

When Erré began his career as a young
artistin Reykjavik at the beginning of the Cold War,
abstract painting was the dominantartform, a
style that never really appealed to him. He went his
own way, painting figures when others painted
abstracts. He good-naturedly poked fun at
abstract painting in a series of works from 1957
that he entitled Sur-Atom, and exhibited in
Listamannaskadlinn, the Reykjavik Artists’
Pavilion. Erré graduated from the Department of
ArtEducation atthe Icelandic School of Arts and
Craftsin Reykjavikin 1952, where he studied
under Valgerdur Briem. However, he quickly
discovered that he wasn't cutout for acareerin
teaching. Going abroad, he first studied painting
and mural artin Oslo. He was influenced by an
exhibition of Mexican artin Stockholm and
studied expressionist works in German museums.
He became fascinated by the works of Bosch and
El Grecoin the Prado Museum in Madrid. He spent
time in Florence and learned mosaic-makingin
Ravenna before settling in Paris. There, he came
into close contact with the leading figures of
surrealism and its successors and quickly became
part of a new wave of artistic experimentation and
political radicalism in which he was fully involved.
He made works about the impact of mechan-
isation, supported the Algerian struggle for
independence, and even exhibited pornographic
paintings confiscated in Italy. In 1963, Erré

travelled to New York for the first time, partici-
patingin avant-garde events and performances,
trying his hand at experimental films, and being
influenced by the visual representation of
consumer culture as seen in advertisements,
cartoons, and newspaper photographs. Erré
becameinterested in collage early on, which he
used to create contrasts. However, in a consumer
society flooded with visual material and canned
food, the notion of using collages as models for
paintings was born. The result was the painting
Foodscape from 1964, one of his best-known
works. Erré had embarked on a method that he
would later develop and build his work on. The
process consists of assembling found images that
he cuts and pieces together before they become
apainting that evokes a new perception of reality.
Erré has described himself as a visual artist who
uses raw materials from others, but alwaysina
way that allows recognisable models. In the 1970s,
his works often had a satirical political undertone.
Atthe sametime, one could find the most diverse
subjects on pastand presentissues that pointin
various directions and can be classified into
separate series. Erré's work has been character-
ised as Pop Art, Surrealism and Narrative
Figuration, but it defies such definitions. His work
isin a constant state of renewal as he considers
new raw materials. Looking back, Erré's older
works and working methods can be seen as
harbingers of Postmodern remixes and critiques
of Western colonialism and as manifestations of
the flow of visual material of all kinds, where
everything happens simultaneously everywhere.
Errd’s paintings erase all sense of time and space
but mirror both the present and past, notleast art
history, where older works are brought forward
and placed in a new context. Throughout his
career, Erré has strived to use imagery that
everyone can understand and media thatevery-
one can access. Despite decades of living

zin Paris, Erré has always maintained a strong
connection to his homeland through a collection
of works and personal documents that he
bequeathed to the city of Reykjavikin 1989. Erré
has also supported young Icelandic female artists
through a fund established in 1997 in memory of
Gudmunda S. Kristinsdottir, his maternal aunt.
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G Hamskipti: Listskopun

Gerdar Helgadottur
Transformation: Works
by Gerdur Helgadottir

Gerdarsafn —Listasafn Kédpavogs Gerdarsafn — Képavogur Art Museum
08.08.2024-20.10.2024
Syningarstjori Curator Cecilie Gaihede

Vidurkenningu myndlistarrdds fyrir dhugaverdasta endurlit drsins 2024 hlytur
syningin Hamskipti | Listsképun Gerdar Helgaddttur. Syningin var sett upp i
tilefni 30 dra afmcelis Gerdarsafns i Kdpavogi.

Syningin Hamskiptivar afar vel honnud, fagleg og sett upp af miklu
ncemi og innscei. Halfgegnsceir veggir myndudu finlega umgjord um dlik skeid |
list Gerdar og hugleidingar eftir nokkra nulifandi listamenn stédu par sem litlar
vordur. Valid & verkum Gerdar byggdi d djupri pekkingu d fjdlbreyttu héfundar-
verki hennar og til urdu forvitnilegar tengingar vio listamenn Ur hennar eigin
samtima.

i tengslum vid syninguna var gefin Gt bokin Leitad i témid par sem
varpad er ljosi @ lif og list Gerdar ut frd fjolbreyttum forsendum. Bokin er vel
unnin og sett saman af mikilli smekkvisi. Einnig var opnadur skulpturgardur vid
safnid med nokkrum verkum Gerdar. AS lokum skal getid vandadrar grunn-
syningar d verkum Gerdar sem hefur stadid yfir frd drinu 2023 og stendur enn.
Vidurkenningin ncer pvi til lofsverdrar og vandadrar framsetningar safnsins &
listskdpun Gerdar d drinu.

Gerdur Helgadottir (1928-1975) var frumkvodull d svidi hogg-
myndalistar & islandi. Hun var leitandi listamadur og efnisték hennar voru afar
fjdlbreytt. | upphafi métadist hun af médernisma eftirstridsdaranna i Evrépu en
sidar proudust verk hennar & persénulegan madta, par sem hun sétti innbldstur
ut fyrir vestreenar vidmidanir og i heim dulspeki. pad er dlit ddmnefndar ad
Gerdarsafni hafi tekist einstaklega vel ad midla list Gerdar med frabeerlega vel
gerdum syningum og fallegri og vandadri bok sem setur verk Gerdar i alpjodlegt,
listasOgulegt samhengi.




The recipient of the Visual Arts Council's award for
Retrospective of the Year is the exhibition
Transformation | Works by Gerdur Helgaddttir.
The exhibition was presented to mark the 30th
anniversary of the Gerdarsafn Art Museumin
Képavogur.

The exhibition Transformation was
exceptionally well designed, professional and
realised with great sensitivity and insight.
Semi-transparent fabric walls formed a delicate
framework for different periodsin Gerdur's art
and reflections by several practicing artists were
included as part of the story. Gerdur's works were
chosen based on adeep knowledge of her diverse
oeuvre and intriguing connections were estab-
lished with artists from her time.

In relation to the exhibition, the book
In Search of Space was published, which sheds
lighton Gerdur's life and art from a variety of
perspectives. The book is both thoughtfully made
and elegantly put together. A sculpture garden
was also opened by the museum on this occasion,
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featuring several of Gerdur's works. Finally, it

is worth mentioning the museum’s elaborate
introductory exhibition of Gerdur's works, which
has been on view since 2023 and will continue.
Therecognition, therefore, extends to the
museum'’s commendable and highly detailed
presentation of Gerdur's artistic creation over
the course of the year.

Gerdur Helgaddttir (1928-1975) was a
pioneerinthe field of sculpture inlceland. She
was a contemplative artistand her subject matter
was very diverse. Initially, she was influenced by
post-war Modernismin Europe, butlater on her
work developed very personally, drawing
inspiration from beyond Western standards
and exploring the world of mysticism. The jury
considers that Gerdarsafn has successfully
communicated Gerdur's art with superbly crafted
exhibitions and a beautiful, high-quality book
that places Gerdur's work in an international,
art-historical context.




g J) O Ahugaverdasta samsyningin - Group Show of the Year

50/100/55
Afmceelissyning
Textilfelagsins

Anniversary Exhibition
of the Textile Association

HI68uloftid, Korpulfsstodum, Reykjavik
01.08.2024-25.08.2024
Syningarstjori Curator Agis Zita
Syningarnefnd Exhibition committee Helga Pdlina Brynjdlfsdottir,
Ingiridur Olafsdottir, Olga B. Porleifsdéttir, Olof A. Stefansdéttir
& borgerdur HI6dversdottir

Vidurkenningu myndlistarrdds fyrir dhugaverdustu samsyningu drsins hlytur
Textilfélagid fyrir 50/100/55. Titill syningarinnar visar til pess ad 50 dr eru frd
stofnun félagsins en & syningunni matti sja 100 verk eftir 55 synendur.

Saga listrcens textils hér & landi ncer langt aftur i aldir eins og skyrt
kom fram d nylegri syningu bjodminjasafnsins en par var medal annars til synis
islenskt refilsaumsverk fengid ad lani frd Louvre-safninu i Paris. A sidari 6ldum
var midillinn aftur & maéti ekki mikils metinn. Breyting vard & er dnnur bylgja
feminisma for ad hafa dhrif, en eitt af bardttumdlunum var ad fd textil — sem
ncer eingdngu var midill kvenna — vidurkenndan sem fullgildan listmidil. Stofnun
Textilfélagsins ma rekja til peirrar barattu.

i tilefni hdlfrar aldar afmcelis félagsins dkvad stjérn pess ad standa
ad veglegri syningu og baud félégum ad senda inn nyleg verk sem syningar-
nefnd dsamt syningarstjéra valdi dr. Utkoman vard st ad um tveir pridju
verkanna & syningunni var frd drinu 2024. [ stilhreinni syningarskrd er medal
annars ad finna upplysingar um feedingarstad héfunda verkanna. Langflest eru
pbaufcedd hér d landi en pé var einn pdtttakandi frd hverju eftirtalinna landa:
Bandarikjunum, Kanada, Kréatiu, Lithden, byskalandi og Rumeniu. A sidustu
drum hefur textill skipad ce stcerri sess d alpjodlegum syningum, svo sem d@
Feneyjatviceringnum og pvi md fullyrda ad textill hafi 68last sinn verdskuldada
sess sem fullgildur listmidill.

Mat domnefndar er ad syningin 50/100/55 hafi gefid einstaklega
goda yfirsyn yfir fijdlbreytileika textils sem midils til listrcennar tjdningar. Verkin
nutu sin vel i hrdu ryminu og prdtt fyrir djarfa samsetningu dlikra verka skapadi
syningin sterka heild.




The recipient of the Visual Arts Council's award for
Group Exhibition of the Year is the Textile Society
for 50/100/55. The exhibition's title was meant to
commemorate the Association’'s 50th anniversary,
showcasing 100 works by 55 exhibitors.

The history of textile artin Iceland reaches
back through the centuries, as clearly demon-
strated in arecent exhibition atthe National
Museum, which included an embroidered Icelandic
antipendium on loan from the Louvre, Paris. In more
recenttimes, the medium was, however, not all that
highly regarded. Still, this would change with the
impact of the second wave of feminism, as one of
the related struggles was to make sure that textiles
- almost exclusively seen as a women's medium -
were acknowledged as an accepted artistic
medium. The founding of the Textile Association
canbetraced backtothatstruggle.

Onthe occasion of the Association's 50th
anniversary, its board decided to present a major
exhibition, inviting members to submit recent
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works, from which submissions the exhibition
committee and curator subsequently selected
piecestoinclude. Consequently, about two-thirds
of the works featured were fromthe year 2024. The
exhibition catalogue includes, among other things,
mentions of the birthplaces of each participating
artist. The vast majority was bornin Iceland, but
there was one participant from each of the
following countries: the United States, Canada,
Croatia, Lithuania, Germany and Romania. In
recentyears, textiles have taken on anincreasingly
importantrole ininternational exhibitions,
including atthe Venice Biennale. It can, therefore,
be stated that textiles have now gained their
rightful place as arecognised art medium.
Thejury considers that the exhibition
50/100/55 offered an excellent overview of the
diversity of textiles as a medium for artistic
expression. The works thrived in the raw space
and, despite the bold combination of different
works, the exhibition expressed a strong whole.




:3 Vidurkenning fyrir atgdafu
Publication on Contemporary Art
| B |

Ritstjérar Editors Agnieszka Sosnowska, Bryan Schutmaat
& Matthew Genitempo
Honnun Design Cody Haltom
Utgefandi Publisher Trespasser Books, Bandarikjunum (US)

Vidurkenningu myndlistarrdds fyrir utgdfu drsins 2024 hlytur ljdésmyndabdkin
FOR eftir Agnieszku Sosnowska. Bokin er einstakt verk par sem ndttura,
samfélag og personuleg saga meoetast i dhrifarikri heild.

Agnieszka Sosnowska er foedd i Péllandi en élst upp i Boston
i Bandarikjunum. Pd lauk hun BFA-ndmi i ljdsmyndun frd Massachusetts
College of Art and Design i Boston. Ari 1995 ferdadist hun svo fyrst til islands
og heilladist strax af nattirunni, menningunni og lifinu & landsbyggadinni.
Skémmu sidar fluttist hun & Austurland, par sem hun byr nd d béndabyli
dsamt eiginmanni sinum.

Ljosmyndir békarinnar spanna rimlega tuttugu dra timabil en
Agnieszka fangar islenska landslagid og lifid i litlu samfélagi a afar persénu-
legan hatt, sem og samband hennar vid eiginmann sinn, vini og nemendur,

i hrjdfum en hrifandilandslagsramma.

Mat démnefndar er ad FOR sé meira en ljdésmyndabdk: hun er
ljodreen frasogn um ad finna stad i heiminum og tengjast ndtturu og samfélagi
med innilegum hcetti. Myndirnar eru fullar pakkleetis og dstar til landsins,
folksins og hversdagsins, par sem heildarframsetning bokarinnar undirstrikar
goedi og fagurfreedilegan styrk verkefnisins. Petta er bok sem veitir ekki adeins
sjonrcena dncegju heldur dypri skilning a lifi og listskdpun i fasinninu.




The recipient of the Visual Arts Council's award for
Publication of the Year is Agnieszka Sosnowska
for her photography book For. Itis animpressive
publication in which nature, society and personal
history intersect.

Sosnowska was born in Poland but grew
up in Boston, the United States. She graduated
with a BFA degree in photography from the
Massachusetts College of Art and Design in
Boston. Sosnowska first travelled to Iceland in
1995 and was immediately fascinated by the
country's nature, culture and way of life. Shortly
thereafter, she moved to Eastlceland, where
sheresides on afarm with her husband.

The book's photographs span more than
twenty years, capturing the Icelandic landscape

and lifein a small community in a personal
manner, including her relationship with her
husband, friends and studentsin a harsh, but
captivating natural setting.

Thejury considers Férto be more than
abook of photography: itis a poetic narrative
aboutfinding one's place in the world through
connecting with nature and society in a profound
way. Theimages are full of gratitude and love for
theland, the people and the everyday. The
publication's overall presentation underlines the
project's quality and aesthetic strength. Foroffers
notonly visual pleasure, but deeper insight on life
and artistic creation in the wilderness.




Verkefnastjori
Project Manager
Tinna Gudmundsdattir

Texti

Text
Asdis Spand
Gudrun Erla Geirsdottir
Ingdlfur Arnarsson
Margrét Askelsdéttir
Sigbora Odins

Texti um Heidursvidurkenningu

myndlistarrdds

Text about the

Honorary Award Recipient
Margrét Elisabet Olafsdéttir

Samrceming texta

Text Coordination
Margrét Askelsdéttir
Asdis Spand

Préfarkalestur
Proofreading
Uggi Jonsson

byding
Translation
Neil McMahon

Grafisk hénnun

Graphic Design
Studio Studio
(Arnar Freyr Gudmundsson,
Birna Geirfinnsdéttir)

Ljésmyndir

Photographs
Agnieszka Sosnowska (31)
Helena Margrét Jonsdattir (16)
Listasafn Reykjavikur (21, 23, 25)
Pétur Thomsen (7, 9, 11)
Studio Bua (12)
Svanborg Matthiasdéttir (29)
Vigfus Birgisson (12, 15, 19, 27)
Vikram Pradhan (19)

Myndlistarrad
Icelandic Visual Arts Council
Asdis Spané
Anna Jéhannsdottir
Hlynur Helgason
Katrin Elvarsdéttir
Margrét Elisabet Olafsdottir

Allur réttur dskilinn
Allrights reserved

Domnefnd Jury
Asdis Spané (f.1973) er myndlistarmadur
ogradgjafi & svidi myndlistar. Hin stundadi
ndmimyndlistvid Listahdskéla [slands,
Accademia diBelle Artii Bologna og Central
SaintMartins i London. Einnig hefur Asdis
lokid diplémandm a meistarastigi i safnafreedi
vid Haskola fslands og meistaragradu i
listkennslu vid Listahdskdla {slands. Ferill
hennar spannar einkasyningar og sam-
syningar hér heima og erlendis. Samhlida
myndlistarstérfum hefur Asdis sinnt
tranadarstorfum fyrir Kynningarmidstéd
islenskrar myndlistar (KIM), m.a. verid
varaformadur stjérnar 2019-2022 og setid i
fagradi. Hun hefur einnig setid i nefndum og
radum hja Sambandiislenskra myndlistar-
manna (SIM), myndlistarrddi og Listahdaskdla
{slands. Asdis hefur verid formadur val-
nefndar Feneyjatviceringsins, stofnandiog
eigandiMultis.is og starfadi sem adstodar-
framkveemdastjori Hverfisgalleris.
isavisualartistand artcon-
sultant. She studied visual arts atthe Iceland
Academy of the Arts, Accademia di Belle Arti,
Bologna and Central SaintMartins, London.
Asdis has also completed an MA diplomain
museology from the University of Iceland
and a MAin arteducation from the Iceland
University of the Arts. She has exhibited
widely, bothin solo- and group exhibitions,
inlceland and abroad. Alongside her art
practice, Asdis has worked on various projects
forthelcelandic Art Center, including serving
asavice chairperson of the board from 2019
t02022 and as an advisory panel member.
She has also served on various boards and
councils on behalf of the Association of
Icelandic Visual Artists, the Visual Art Council
andthelceland UniversityoftheArKs.Asdl's
has been chairperson of the selection
committee for the Venice Biennale, and she
was the founder and co-owner of Multis.is
and worked as the assistant manager of
Hverfisgalleri.

rla - Gudrun Erla Geirsdottir (f. 1951)
nam vid MHI og utskrifadist fra Gerrit
Rietveld-akademiunniiAmsterdam {
listreenum textil og leikmynda- og buninga-
hénnun. Einnig er hin med MA-prof i
menningarmidlun auk BA- og MA-gradu i
listfreedi fra HI. Hun var ein af stofnendum
Sambands islenskra myndlistarmanna og
hefurritad greinar, haldid fyrirlestra og gegnt
fjélda trunadarstarfa fyrir myndlistarfolk og
erniformadur Myndstefs. Gerla hefur haldid
einkasyningar, tekid pattisamsyningum og
eruverk hennarm.a. i eigu Reykjavikurborgar,
Listasafns {slands, Safnasafnsins og Nylista-
safnsins. HUn hefur atthugmyndina ad
ymsum listvidburdum og skipulagt pa, s.s.
Listahdtid kvenna (1985), Landlist vid Rauda-
vatn (2000) og listahatidarsyningunni Undir
berum himni (2014) i midborg Reykjavikur par
sem synd voru verk eftir 101 myndhoéfund.
studied atthe Icelandic School
of Arts and Crafts and graduated from the
GerritRietveld Academie in Amsterdam with
adegree in monumental textile, set, and
costume design. She also holds an MAin
Culture and Communication, as well as both a
BA and MAin Art Theory from the University
of Iceland. Gerla was one of the founders of
SiM, the Association of Icelandic Artists, and
has written articles, delivered lectures, and
served as an elected representative for
artists. Currently, she serves as chair of
Myndstef, the Icelandic Visual Art Copyright
Association. Gerla has exhibited widely,
bothin solo and group exhibitions, and
her artworks are part of the collections of
Reykjavik City, the National Gallery of
Iceland, the Icelandic Folk and Outsider Art
Museum, and the Living Art Museum. She has
initiated and organised numerous artevents,
such asthe Women's Art Festival in 1985,
Land Artat Raudavatnin 2000, and Under
the Open Skyin 2014, an outdoor art
exhibition featuring works by 101 artists.

Ingolfur Arnarsson (f. 1956) er myndlistar-
madur, kennariog syningarstjori. Hann lauk
ndamivid Jan van Eyck Academie i Maastricht
1981 og hefur sidan synt verk sin d ymsum
stédum erlendis sem hérlendis. Md par nefna
Chinati Foundation, Marfa 1992 og Listasafn
Reykjavikur 2018. Hann vinnur med i8 Gallery
iReykjavik. Ingdlfur var préfessor vid
Listahdsksla islands 2000-2007. Ari& 2019
sahannum syningarstjorn a Sequences-
hatiginni i Reykjavik dsamt Hildigunni
Birgisdottur.

is an artist, teacher and
curator. He graduated from the Jan van Eyck
Academie in Maastrichtin 1981and has
exhibited his work at various venues, both
abroad andin Iceland. These include the
Chinati Foundation, Marfa 1992 and the
Reykjavik Art Museum in 2018. He is
represented by i8 Gallery in Reykjavik.
Arnarsson was a professor at the Iceland
University of the Arts 2000-2007. In 2019, he
curated the Sequences festival in Reykjavik
together with Hildigunnur Birgisdéttir.

Margrét Askelsdéttir (f. 1984) er starfandi
syningarstjori og radgjafi & svidi myndlistar.
Hun errédunautur listaverkasafns Sedla-
banka islands og sinnir auk pess radgjafa-
storfum fyrir einstaklinga og fyrirtceki.
Margrét hefur komid ad fijslmoérgum syningar-
verkefnum og utgafum um myndlistog
menningu, innan lands sem utan. Hun er
formadur Listfreedafélags islands og hefur
setid i stjornum og nefndum a svidi myndlistar
og danslistar. Um drabil starfadi hun sem
framkveemdastjéri BERG Contemporary
og adur sem utgdafustjori hja bokautgafunni
Crymogea. Margrét hefur lokid profi i list-
fraedi, fijolmidlafreedi og frumkvodlafraedi.

is a curator, artconsultant
and corporate art manager specializing in
contemporary arts. She provides advisory
services forthe Central Bank of Iceland’s Art
Collection and has curated and contributed
to numerous art exhibitions and publications.
Margrétis the president of The Association of
ArtHistorians and Theoristsin Iceland and
has held board and committee rolesinthe
fields of visual arts and dance. Margrét was
formerly the Director of BERG Contemporary
and Publishing Director at Crymogea
Artbooks. Margrét holds degreesinart
theory, media studies, and entrepreneurship.

Sigbora Odins (f. 1981) hefur verid virkur
patttakandi @ svidi myndlistar eftir Gtskrift
fra myndlistardeild Listahdskéla islands
arid 2015. Han hefur haldid einkasyningar
hérlendis og i Danmorku og tekid patt i
samsyningum hérlendis, i EistlandiogiNoregi.
Sigpora hefur styrt syningum og starfad vié
ymis verkefni, t.a.m. alpjédlegu listahatidina
Plan-B Art Festival 2017-2021 og Portfolio
galleri2023-2024, og hun var framkveemda-
stjori Nylistasafnsins 2021-2022. Auk
pess hefur hiin setid i fagradi Sequences
2021-2024, sinntstefnumaétunarvinnu ymissa
verkefna @ svidi myndlistar og haft adkomu
ad erlendum samvinnuverkefnum.

has been an active participant
inthefield of art after graduating from the Art
department of the Icelandic University of the
Artsin 2015. She has held solo exhibitions in
Iceland and Denmark and participated in
group exhibitions in Iceland, Estonia and
Norway. Sigbéra has curated exhibitions
and worked in various exhibition projects,
including the international contemporary
artfestival Plan-B Art Festival 2017-2021,
Portfolio Gallery 2023-2024 and worked as
managing director of the Living Art Museum
2021-2022. Additionally, she served on
the professional council of Sequences
2021-2024, while also engaging in strategic
work for various projectsin the field of artand
participating in foreign collaborative projects.



